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ndactor, Chicago Symphony Orchestra 


Frederick Stock, Conductor of the cheese Symphony Guibiieian fees Barbour, Margaret Keyes and Mabel 
Sharp-Herdien, Soloists at the May Festival of the Oberlin Musical Union, 
Given in Oberlin, Ohio, May 11 and 12, 1914 
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DR. A. MADELEY RICHARDSON 
Me ‘ the Facul f Institute of Musical Art 


VOICE PRODUCTION AND TONE-PLACING. 
fe nging, f the earliest stages to 
Ipera, Oratori t Recital work. 

Pel. Morningside 5 St 490 Riverside Drive 





TESSAMINE HARRISON-IRVINE, 
\ panist 864 Carnegie Hall, 


ng New York 





ROEDER, 
INSTRUCTION 


( Hall and 7 East r4oth St 


“REDERICK E. BRISTOL, 
rEACHER OF SINGING 


N 42 West 42d St., New York, 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 





ed Te er of the Lescnetizky Mernop. 
St ( negie Hall, New York City. 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
Ss: Carnegie Hall, New York 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
Sa East 19th Street. 
Tel. Gramercy 38438. 





WALTER L. BOGERT, 
Ex-President of N. Y. State Music Teachers’ Ass'n 
FEACHER OF SINGING 
Baritone Lectures and Recitals, 
( ‘ nt Ave., New York. Tel. 291 Morn’side 
esday and Friday, Aeolian Hall. 
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F. W. RIESBERG, 
DUDLEY BUCK INSTRUCTION—-PIANO, ORGAN, HARMONY. 
. » , With the “Musical Courier”; Sec’y Manuscript 
TEACHER OF SINGING Society; Organist Central Baptist Church, New 
Aeolian Hall, 33 West g2nd_ St York s30 Fifth Ave.; Tel. 4292 Murray Hill. 
"Pe 7408 Bryant New York Residence, Park Hill, Yonkers, N. Y 
Special Summe Course 
WILBUR A. LUYSTER, so 
SIGHT SINGING SPECIALIST JESSIE DAVIS, 
(Galin-Paris-Chevé Method) PIANIST 
Instr 8 vears at Metropolitan Opera Co All Concerts— Recitals—Lessons. 
Singers taught to read (churel or otherwise), Studio: ror Pierce Bldg., Boston 
Rhythm, ar Training, Supervisors’ Course 
Th jay and Friday Classe s E. agth St.. N.Y 
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HEDWIG WISZWIANSKI, 
Piano Instructor, Inst. of Mus. Art, 
SEEKS SUMMER ENGAGEMENT. 

joo West Sth St., N. ¥. Tel. 4769 Morningside. 





ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West zoth St., New York 





ESPERANZA GARRIGUE, 


ART OF SINGING 
Heathcote Hall » West rigth St., New York. 
I 7514 M irningsicde 


(Bet. Broadway 


Riverside Drive 





Mme. EMMA A. DAMBMANN, 


(Mus, Hermann G. FritpMann.) 
CONTRALTO 
Vocal Instr tion, Concerts 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, East 62d Street 
Complete musical education given to students 


rom the begining to the highest perfection 
F. & H. CARRI, Directors. 





MARY’ T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth St. 
"Phone, t302 Lenox 


Mr. and Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION 
ad St., New York. 


Home Studio: 163 East ¢ 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR, 


Lessons in Organ, Theory and Composition. 
St. Thomas’ Church, Fifth Ave. and s3d St. 





VON DOENHOFF, 


VOICE—HELEN. PIANO—-ALBERT. 
1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA, viotrnist. 


Nine years of successful teaching and concertizin 
in Berhn. Will accept engagements and a limite 
number of pupils. 
Address: 25 West r26th St... New York 
*hone, Harlem 3427 
{In Philadelphia Mondays. Address 182: Dia- 
mond St.] 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION. 


East Gad St., New York Tel., 2285 Plaza. 





MME. LISETTE JOSTY-HAMMOND, 


“Voice-placing and Singing” through “Correct 
Italian Enunciation.” 
Metropolitan Opera House Bidg., 


1425 Broadway, New York. 





Leschetizky Method— 
PIANIST-—-INSTRUCTION, 


Also limited number of resident pupils received. 





s8 East 6oth St "Phone, 6109 Plaza. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
rector of the Brookfield Summer School of Singing 


zor Carnegie Hall, N. Y. City. 
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MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
Phone 3642-J, 
MONDAYS AT POUCH GALLERY, 345 iN AVE. 


ALICE | SHAW, Contralto 


vine Conneneeth 
2055 ig i 29th St., Cieninnd Ohio 


BEETHOVEN ER BORSERATOR 


One of the eldest = chee Ts the talted States 
MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


Address, Balance of Season: Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
he taught to sing artistically.” 


HAGGERTY~ SNELL fe.oici. 


Summer School June to = samme 
Entrance at any tim 


Studio: 2647 Broadway. 


BLANCHE GOODE Pianist 


Avaliable for Recitais 
Address, Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


ilded POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 


Management: 
Wolisohn Musical Bureau 
1 West 34th St., New York 

"Phone 6204 Creeley 


Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Building. : ° Pittsburgh 


‘INERING 


SOPRANO 
st 


Tel. 1152 River 

















Ss 
eeadhacenene Chicago, IIL 


Mme, E, Bf de SERRANO | "=i 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West syth St., Tel. 6641 Columbus, New York 


GUSTAV STRUBE 


Care of Peabody Conservatory. Baltimore 


= * WILLARD vu rast 
BIRDIE BLYE = Pa 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


ans. UMKLT KNIGHT 


awe 
Musteail Art Bidg. St. Louis, Mo. 


CARLO NICOSIA 


at the Century Opera 
Coaching per wy why meng of wh Italian and English 
ADDRESS, 114 WEST 63rd STREET 




















W. R. GARDNER, <x CULTURE 


Filth Ave Ave. 
tsburgh, Pa. 


SUE HARVARD, Soprano 


Soleist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING S Or Impnovep Music 

Stupy ror Brcinnwers. 
Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 1: West 
6th St, New York City. 
ortland, Ore. 
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E SOPRANO 
LL. s132 Kenmore Avenue - - - 


goo Cameraphone Bldg. 
a sees, 4605 
Phone, 3130 Schenley 
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Chicago, Til. 


& JENNETTE LOUDON SCHOOL 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bidg. 
Director Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Loulse St. John WESTERVELT 


SOPRANO 











Concerts, Oratorics, Recitals 
1383 N. State St. - + Chicago, Ill. 





ANNE 
STEVENSON 
Soprano =» Teacher 


___ Behari Method) 
828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


SATs 
Fine Arts Building 


CLARENCE DICKINSON 
CON T GANIST 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary 
412 Fifth Ave, New York. 


MAXIMILIAN 








Chicago 








PILZER 


VIOLINIST 
ror West risth St. 
New York, 


Telephone 
Morningside 8832 





Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN ISS 


Soloist with ne giroag-a York Pe gg 
and Boston Symphony 


STUDIO: Steinway cae Ag 
Address, 144 East 150th Street, New York City. 


=" KROEGER |‘ 








smay VVILLIAMS 


ARTISTIC SINGING 
ea. of Tene eres 


cme SALZEDO 


Sale Harp, Metropolitan Opera Orobestra 
BARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St., New York 


we WILD 


KIMBALL BALL, 243 Wabash Ave.. CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apello Masical Club, Mendelssehs Clad 











The Virgil Conservatory 


JUNE 24th, 


1914 


Artist-Teacher’s Course in Interpretation 


and Advanced Technic. 
Foundational 


Normal Course 


and Intermediate 


Grades of Piano Work. 


ror mormation MRS. A. M. VIRGIL ** “Sty"ToRi 





JOHN B, MILLER, rx 


624 Michigan Avenue, aos a 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 


Hotel Endicott, &:st St. and Columbus Ave., N 


PIETRO A. 
Concert Organist and Composer 
oe Francis 


Studio 853 yd Hall 


Mme. de BERG-LOFGREN 


Recital, Oratorio and Opera 
Tel. 308 Back Bay 











Teacher of Voloe, “Garcia Method.” 
Address 70 Westiand Avenue, Boston 


& FINNEGAN == 


Management: G. DEXTER RICHARDSON 
Arbuckle ate Bundling Brooklyn 


BEULAH B. MUNSON 


Concert and pa. Nm Nostrand Ave 
Voice Culture Brooklyn, N.Y. 








Baroness LITTA von ELSNER 


Vocal Instruction 
I Av New York Phone 


MME. ~ MARTA KRANICH 


OPERA, CONCERT. ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, N. ¥ 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Musie School 
Fine Arts Building, punasnated ILL: 


Katharine stharine HOFFMANN Acoompanist 


wit Ley ey og TOUR 
Home Address: ST. PAUL 


E rELAtL, Pianist 


* 620 Addison Ave.; Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow DILLING 











THEODORA STURKOW 
RY DEER iis 


4715 Lake Avenue, Chicago, I. 


PLUMB 


conyestre 
Address: 4173 Lake Park Ave.. Chicago, Ill. 








NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 
The Oldest and Most Pro are nave e ae sical Institu 

tion in the orthwe 


BONG! 


SAYS: 
: “in examining a student's voice, 
i pay and finding it at fevtt, | always 
— sugcest to him te consult 
MADAME VALERI. There is no voloe defect that can 
escape her notice, and that can- 
not be corrected by her ability, tremolo included. when bad 
— has wot gone so far as to cause looseness in the 
vooa 


, a ROCKINGHAM 1748 Broadway 

















FRANK WALLER 


fesletent Go anductor testo apeny 8 a ine aa 
and Theatre é 
eenahy ~ M- cfu at ‘vat toper ist 


SALLEN ser 


Ad 4718 KENWOOD AVE.. CHICAGO, LL. Phone, Kenwood 90 


EUGENE COWLES 


VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
Weta tacdays ”” | Studio $10,Carnegie Hall 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Filth Avenue New York 

















PAULINE ease MEYER russe CONCERT s 


4999 Washington Past Piece, Gauge me 


Mrs. HALL McALLISTER 


cure =e, BENHAM Pianist Pianist 


Recitals Lessons 
Sealine G5nb Senden Ged Gutman ae 











Harptist—-Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St., N. Y 
Personal Address, 27 E. 62d St., N. Y. City 
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TENOR——COMPOSER 
“Two Roses” “Ah, Lowe but a Day” 
‘Forever and a Day” ‘‘Maidens” ‘‘Yea and Nay" 
Hallet Gliberte, Hotel Flanders, 133 W. 47th St.. Tel. 8570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
engemaet ERNEST L. BRIGES. Gitoney 6 ali # Gt. Coleece 


a HUGO cd 
rei 
BERGEY 

Chicago Opera School 


Fine Arts Bidg, Chicago, Ill. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Masecement: HAENSEL & JONES 
Aeolian Hall, 29 W. 42nd St.. N.Y. Phone 6427 Brvant 


LUCILLE MILLER 


SOPRANO. Address all communications te 
8.7. TROUTMAN, 6th Ave.. PITTSBURG. PA. 











HENRY P. SCHMITT 


VIOLIN INSTRU 
Residence s ttedie: 203 W.Sist 6t.. How Tork. Tet oberiet 961 


Clarence EIDAM 


Wath Fleer, Auditorium Building CHICAGO 


VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicage Grand Opere 
Company 


KiigawskY 


Masical Art. New York 


For cight years leadiag teacher 
Stera Conservatory, Berils 
Cermany 


Summer Course Beginning June \s 
Private Studio 212 W. Sth St New York 





stuaios RAGNA 


Kimball Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 








The H. P. Nelson Company 


CHICAGO 











THE tn 


CINCINNATI 





GvEREI 


adie COMPANY 


NEW YORK 
Owners of THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 





Conover 
| Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


of a single problem —tone products 








] 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
Cc ed with its excellence in work- 














is 


manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (fable Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 





ae 

















Wing & Son, 


WING PIANO 


A mosical instrument manufactured in the musical center of America for forty-four years 


Manufacturers of the 








Fastory and Oftiees, Minth Ave., Hudson and {3th Streets, New York 















“ONSERVATORY of MUSIC 


For catalogue and Summer Circular 
address Miss Berrna Bava, Directress, 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. 


ESTABLISHED 1867 
CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
|. European Conservatories. 


Elocution — MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


Faculty of international reputation. 
Also Special Normal Course in Public School Music. 
Lecation and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 





and Jackson Blvd., Chicago 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 





Piano—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing —-Karleton Hackett, Ragna Linne, Ed Public Schoo! Music—O. E. Robinson. 
ward Clarke, Jennie F. W. Johnson, John Dramatic an -Frances Donovan. 
lr, Read, Marie Sidenius Zendt JOUN J. HATTSTAEDT, President. 
Organ—Wilheim Middelschulte Catalog mailed free. 
PIANIST MRS. MINNIE M,. 
Voice Culture and Cope 
McConnell § Vocal 
i —f for Fannie Bloomfield Zeisler) 


urse includ ‘ing Leschetizky tech- 


: rs ( 
sw: ase NY Phone Morningside 902 


MARTHA S. STEELE 23szs. 


Concert Recttat Oratorio 
Address: Wightman and Fair Oakes Streets 
Pittsburgh, 


BRYANT 


} Dramatic Soprano 

| Direction 0. J, EHRGOTT 

FISKE AGEGCT. (G8 Sth AVERUF 
Tol. $97) Sremerer 


Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
Meestre Pietre Floridia hy jee Mt, J. Pasternack, Coach 
Mme Sophie Traabman i **** Mr. A. Volpe. Viclie 
Mr VY. Debiecky, Celle Mr. 8. Fiokelsteio, Cornet 
Mr M. Malkin. 


Mies Ade Becker | Pieee 














204 Cathedral Saihinen. CW. 110th St.) New York 
Phone: River 6439 


CHRISTINE LEVIN 


1130 Aeolian Hall New York City 








Telephone: Prospect 4162 


Madame Rost- 
Contralto 


Asérenp. 703 Bo Kime y Place, 
Concert “Valens ie Recitals Oratorio 


TRINITY SCHOOL 


OF CHURCH MUSIC 


training for and Choirmasters in 
= the masic of the Episcopal Charch 


FELIX LAMOND, Director 


T. Foster 
Bass-Noble 














Catalog oa request 00 Trintty Place. New York 








{MIDDLETON 


k 4612 N. Racine im" 


emer SCOTT 


SOREAMS," “THE REVELATION,” Btc. 








EARNEST 





titstai GO BB 


May 
1312 ee Hank 1 Building Pe Pissburgh, Pa. 





«. VIRGIL 


Summer Session 
New Yo: begins Sat.. June 
Prospectus 


27th. 

upon to 1206 

Cameron Bidg.. and Madison 
Ave., N. ¥. 























MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA BALL CHICAGO, ILL, 








HERBERT MILLER taitwe 


716 Fime Arts Bullding 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hail - New York City 


SIBYL SAMMIS MacDERMID 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Puller Building, 1¢ South :8th St, Philadelphis 





DAN BEDDOE tenor 


Seas vu 1913-1914 in America 
Under the Exclusiv: Management of R. E. JOHNSTON 


wassii J, EF & 
ree ae 
Philadeiphia Ps 


WILLIAM J. FALK 


Assistant to Ma. Oscan Sagwone 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUGILLE PECK 


le Concert Threagheet Cermeny Seasee 1913-1914 














CONSTANCE PURDY 


CONTRALTO 
Personal Representative: MABEL HAMMOND. 
400 Riverside Drive. N.Y. Phone: 4043 Morningside. 


wate CADMAN 


COMPOSER-PIANIST 


me Tecifamous “indian MasieTak= 


Walter Kirschbaum 








PIANIST 
(Head of Piaoe Department at Musica! 
Academy, 
Available tor Recitals a 
Hanson, 437 Ave., New Y 
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BRILLIANT PREMIERE OF 
FELIX WEINGARTNER’S OPERA. 


The Performance of “Cain and Abel” Under the Baton of the Composer Marks a Climax in the 
Annals of the Darmstadt Festivals—Carl Flesch Rewelcomed in Berlin in Joint 
Concert with Schnabel— Xaver Scharwenka Introduces Pupils. 


Jenaer St } Weingartner has surpassed anything hitherto attempted by 


Berlin, W May 22 14. | 


him in the field of composition. There is little action in 


As composer, librettist and conductor of his opera, 


the libretto and in the music there is very little employ 


“Cain and Abel,” Felix Weingartner achieved a gratifying 


ment of the “Leitmotiv.’ 


success at the premiere of this work in Darmstadt last Sun- 


But abstract as the work is, it is very dramatic and 


day. was a brilliant performance before a distinguished ~ : / 
day. Ie wu g ay ’ : merle: — offers interesting contrasts. Wagnerian influence is fre 
audience of international significance. The outside press ‘ : , 

quently felt. but the score is thoroughly modern in spirit 


was represented and the presence of the intendants or 


and offers many varying and subtle beauties in the orche 
jremen 


directors of the Leipsic, Dresden, Prague, Frank 
fort, Disseldorf, 


Vienna Opera houses proved the interest with which this 


tral coloring 


Carlsruhe, Augsburg, Stuttgart and 


Tue Lisrerro 


Abel” 


close ly 


Weingartner has no 
Here the 


text of “Cain and 


siblical 


work was awaited. Its external success was all that could In the 


he desired and it is generally conceded that in this oper: followed the story sons of 




















Adam 


tispring 


are half-brot! 
Lalit befo 
Garden of Eden, while C; 


companion in banishment As the curtain 


one act opera, the 


skins 
; 


rocky landscape Cain has just felled a 


found clad in 


1 ble 


unhappy exiles are 


beside tiny hut in the midst 


their 

which to support the roof of the hut 

and broken man, is recalled by the sound o 

amid awful thun 
wall 

Lilith 


to memories of the past, when 
mountain 


beloved 


was pursued mm Eden and a huge 


erected to bar his return, while his 
spirited away from him 
Cain listens in ; 
that Eve is not 
knowledge he n 
his hatred for 
horrence of th 
so ugly to look upon and u 
when Abel is far 


lost Eden. ( i¢ not free from iea 


‘ 
while he himself is 


in all his 


labors. Even no 
seeking the 
Ada, whom he took unto himself | violenes 
of the 


his sin 


brother she | l 


which drove Al 
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not be roused to wreak vengeance 
er or be a witness to Ada’s shame. But Adam’s 


alignment of him only a 


his hatchet against his father. Eve 
d recalls Cain to his senses. 


il in a robe of white which sh 


fleece of lambs, comes forth from the hut and 
distre that Cain has cut down the 


as dear to her. At her feet she finds 


yuiterfly emerges, and as it flies away she 
it it freedom to escape from the miseries that 
it Then comes to her a vision of the paradis 


vas lost and in the midst of her descry 
Abel returns He tells of lonely 


yu the mists that surround their rocky re 


terious, ice-capped mountains, among s 
til he reached a garden strewn with 
lliant hou nd watered by a broad stream 
vand of light, which he at first 
toward it, he found himsel 


‘ ea, which stretched before him, 


m, firm in the belief that the lost paradise has beet 


ha might this place that he migl 
her miser In happy anti ipation « 

eem unconscious of the omino 
| 


ning that herald a storm, unconscious 


u Eve and. Cain \s they pass ou 
( eside himself with 


cl izes the trunk of the tree he had 


ter them. Eve runs fearfully to Adz 
re tine Cain from violence, but before they return, 
{ deed has been accomplished and Cain appears 


ing Ada, who falls to the ground, her eyes 


Adam demane 


or upon the murderer 


\ is thy brother?” And with Cain’s passionate “I 


led him!” the curtain falls 
THe Musi 
vicall he characters are delineated 
in the musk The sunny, open natt 
trong contra 
nister moods find expression in pessimism and 
Eve, the practical, overburdened 


the stern and stalwart father 


rouses Cain to greater fury and 


“endless as 


icrifice in thanksgiving. Abe 
or each other and Abel tells 


ealousy and hatr 


t to that of Cain, whose dark, 


upon his received with great enthusiasm, the composer-conductor 
being applauded to the echo at the close. Conspicuous 
among the listeners was the Grand Duke of Hesse, to 


comes be vhom the opera was dedicated, and the Grand Duchess. 


WEINGARTNER Honorep sy Granp DvuKE. 

e has spun ‘ : t 

Following the premiere the celebrated conductor was 
appointed by the Grand Duke General Music Director for 
the Grand Duchy of Hesse. He is to be artistic musical 
adviser to the Grand Duke and will conduct the symphony 
concerts given by the augmented Grand Ducal Orchestra 
and. will further rehearse and conduct operatic perform- 
ances in Darmstadt. He will be free to make outside 


little tree 
a chrysalis, 


tion of its wr Pigspi seeseaet 
guest appearances and also will give a part of his time to 


composing. He will take up his abode in Darmstadt in the 
fall, where Lucille Marcel-Weingartner has been engaged 
for a series of guest performances. Weingartner is under 
contract for five years with the Vienna Philharmonic Or- 
chestra, but it is probable that he will continue to fill this 
conducting the eight subscription concerts 


wanderings 
treat, over 
trange ani- 
flowers in 
In the dis 
took for # 


f upon the engagement, 


and the special Nicolai concert there each season, his ac- 
tivities in Darmstadt not necessitating a release from this 
contract. 


lend Ada, A Scunaset-Fiescu Concert. 


A Schnabel-Flesch evening in Bechstein Hall attracted 
it take her 5 audience that contained many of Berlin's notabilities 


fa tuture in the music world, a gathering such as one seldom sees 


o late in the season. This was Carl Flesch’s first public 
appearance since his return from America and he was 


us thunder 
also of the 
+ of <— given a most enthusiastic reception. The program was a 
ed of MS 


modern one, comprising three sonatas for piano and violin 
felled and 


songs sung from manuscript by 
Erich Korngold’s sonata in G major, 
which has previously been performed here by these two 


: ; and a group of 
r aid . 
im tor a Therese Schnabel. 


: artists, was given a most convincing reading, the invention, 
fixed wide 


he enthusiasm and facility of expression of this youthful 
Is of Cain 














Coming Home Next Season 


FOR A FULL SEASON’S TOUR 


LLEWELLYN 


with greu 
ire of Abel 


impetuous 
wife and 


grown vis 


ge and exile; Ada, the embodiment of grace 
vronged and suffering, are musically portrayed 
triking physiognomy, Particularly interesting 1s THE PIANIST 
ul ria in which he describes the awful giant shapes 
uild up the mountain wall that shuts him out of Now Playing in European 


iis Amid the rhythmic blows that deafen 
tmosphere of gloomy mystery and fear 
ympaniment with vivid effect; and 
hm yive wr « 


la when Cain arms himself with the 


lramatic intensity again in the 


“d the ex- 
is reflected 
this same 


Musical Centres 
New York Recital, November 14th 
Aeolian Hall 


tree with 




















kill Abel CONCERT DIRECTION M. H. RANSON 
: , " ° 
| cape of the butterfly from its chrysalis and its 437 Fifth Avenue New York City 
hutterimg 1 opportunity tor a very graceful —— -- 
ire and Abel's description of his adventures 
ffer grateful effect Ada has a very long composer astonishing the listener again. In spite of its 
through various moods which are well con undue length, the grateful character of the work and the 
set by a beautift onceived ¢ the . : . . 
onset itifully conceived and orches mastery with which it was performed aroused great 
mpariment, and another salient and interesting enthusiasm 
of the opera is the duet between Ada and Abel : : 
; A sonata in G minor by Robert Miller-Hartmann, heard 
rit moments of lyric beauty However, there 1s : : ss . . 
: Tie ; : on this occasion for the first time, paled somewhat by con- 
m f the dramatic than of the lyric in this mod 
: ‘ trast with the Korngold work, but it showed serious musi- 
re he charm ef unusual orchestral colors adding 
‘ x : cal endeavor and was well received. The first movement 
the beauty and effectiveness of the whole. The ‘ , . . 
is a passionate one of somewhat disconnected ideas, fol- 
lodie invention is not so pronounced in character as 1s -. 3 snatt 
at a : lowed by a grateful slow movement of melodic inspiration, 
rt with which the detail is worked out and combined ts ‘ : “ gee . . 
teil , -" » ol tl the piece closing in a mood of impulsive impetuosity. It is 
cunnit KI produce unity and strength, . 
a work that shows talent which needs, however, further 
He INTERPRETER development, particularly concentration of effort. Leo 
lle Weingartner’s beautiful, warm voice and grace Weiner’s sonata in D major, which has been heard here 
| entation of Ada made a strong appeal. August before, was the third ensemble number performed by 
revealed an excellent tenor voice and an un- Flesch and Schnabel, who are so thoroughly in sympathy 


tic power of portrayal as Abel, 


himself vocally satisfactory, was 


with each other that there is a most. remarkable unity in 
their offerings. Flesch was in brilliant form and his beau- 


but Hans 


vincing histrionically in the role of Cain tiful, penetrating tone, intellectual breadth and enthusiasm 

rt Perki \dam and Anna Jacobs as Eve were gave his listeners opportunity to enjoy once more to the 
praisewortl But the work of the orchestra under full his great art. 

e inspired leadership of the composer was the most re Schnabel, too, entered into his task with that admirable 

narkable feature of the excellent performance, which was zeal and spontaneity which always characterize his playing. 





MAESTRO FRANZ EMERICH %Si%cnox 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar- 


den. Lohengrin of Rayreuth festival. 
(pam Dipur, basso, Metropolitan Opera Co 
Frawcts MacLennan, tenor, Bertin Royal Opera. 
“Hans TANZLER, tenor Royal Opera, Karisruhe 
Lorence WICKHAM, mezzo-soprano. 


Cavautters Marto Sammarco, baritone, Metropolitan Opera Co. and 


Covent Garden. 


Hereaice Hewnsen, 


Purwam Gaiswoun, basso, Metropolitan Opera Co. 

eer me Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

Manqaagens MATreNaUER, mezzo-soprano, Metropolitan Opera, New 


*Hanema “Fortr, soprano, Rew y = Ro =... 

Mary Cavan, Serine. why 4 
Marcetta Linpm the ps 4 ph singer 

Dramatic Tenor, Hamburg, Stadt Theater. 


INSTRUCTION GIVEN IN/ ENGLISH, GERMAN, FRENCH AND ITALIAN 
The nomes marked * ore those of pupils of Mme. Emerich. BERLIN, W. W. Nicelsbergerplatz | 


Telephone Amt. Pfalzburg No, 2067 


Very charming were the five lieder by Lucian Dolega- 
Kamienski, which were rendered by Frau Schnabel with 
such perfection of art and vocal excellence that they coul:l 
not but make a strong impression. They represented dis- 
tinctive ideas and ability to create atmosphere, at once inti- 
mate and elusive. Particularly interesting was “Sehn- 
sucht,” in which imaginative beauty and naivete of expres- 
sion went hand in hand. The three artists were vocifer- 
ously applauded. 


Xaver SCHARWENKA’S Pupits. 


A recital by four of the private pupils of Xaver Schar- 
wenka in Klindworth-Scharwenka Hall was of interest on 
Wednesday evening. Two of these young women pianists 
were Americans, Lucie Greenberg, of New York, opening 
the program with the Beethoven C minor concerto, while 
Elsie Woodcock, of West Virginia, brought it to a close 
with Saint-Saéns’ variations for two pianos on a Beetho- 
ven theme, in which she had the assistance of her master, 
who also accompanied his other pupils at a second piano. 
Miss Greenburg I was unable to hear, but Mrs. Woodcock 
revealed a ripe technic and acute intellectual grasp of her 
task, in which she was supported by a big and warm tone. 

Adelina Spinetti, of Venezuela, distinguished her- 
self in Chopin’s andante spianato and polonaise, op. 22, 
and Liszt’s “Ricordanza,” in which she displayed much 
brilliance and that natural elasticity which makes for facil- 
ity of expression. Jenny Petersen was heard in the 
first movement of Scharwenka’s own F minor concerto 
and her spirited performance with the aid of the co-nposer 
was one of the most interesting features of the program 
the enthusiasm and spontaneity of this grateful work being 
well brought out. The accompaniments of Xaver Schar- 
wenka offered a strong and convincing background to the 
efforts of these young pianists, who were received by the 
large audience with hearty applause. 

Ciimax or Wiespapen Festiva. 


The Wiesbaden Festival reached a climax on the fourth 
evening, when a performance of “Don Juan” took place 
which will long be remembered in the annals of these fes- 
tivals. John Forsell, of Stockholm, in the title role, had such 
an extraordinary success that spontaneous applause was 
frequently showered upon him in the middle of a scene and 
he was obliged to repeat the “Champagne” aria, an unheard- 


*of precedent for these performances. Fri. Engl-rth, as 


Donna Anna, was also most convincing, her beautiful voice 
and glowing temperament earning for her a large shore of 
the honors. Frau Hans-Zoepfel as Zerline, Herr von 
Schenck as Leporello and Herr Wirl as Don Oktavio 
gave excellent delineations, both vocally and histrionically, 
of their respective roles. Prof. Franz Mannstaedt led the 
orchestra with a sure hand and another feature of this 
most impressive evening was the charming new scenery 
by Mutzenbecher. 

The festival closed with a production of “Oberon” by 
members of the Wiesbaden stage, with the exception of 
Fri. Wolf, of Cologne, and Bergitt Engell, of Berlin. The 
latter, as Oberon, was suffering from an indisposition and 
could not do full justice to the role, but Fri. Wolff made 
an excellent Rezia. Herr Schubert as Hitiom, Fri. Frick as 
mermaid, Frau Balzer-Lichtenstein as Troll, Frau Krae- 
mer as Fatime and Herr Geisse-Winkel as Scherasmin 
and further in the speaking parts, Herr Collin as Kaiser 
Karl and Fri. Eichelsheim as Roschana were all praise- 
worthy. Prof. Schlar conducted the work. The Kaiser 
and General Intendant von Hiilsen, of the Berlin Royal 
Opera, were among the distinguished listeners, which in- 
cluded many personages of international fame. 


DeutscHe Oper To CHarce More. 


Last season the prices of the more expensive seats in 
the Deutsche Opernhaus were increased and it is now 
planned to add next season to the price of seats in the sec- 
ond and third balconies and the gallery. As the increas: 
proposed represents only five cents for the balcony seats 
and two and a half for the gallery, this will not make a 
very appreciable drain upon the purses of the public, al- 
though it is reckoned that in this way an increase of 
M.60,000 ($15,000) may be realized during the season. 
This course has been necessitated by the increased salaries 
of the personnel. 


Wacner Texts Revisep. 


Georg Hartmann, director of the Deutsche Oper, ha 
revised the text of all the Wagner operas, with the excep 
tion of “Rienzi.” These textbooks, which have been pub- 
lished by Ahn Simrock, are each provided with historical 
explanations and motives from the scores have been intro- 
duced along with the text, instead of being collected at the 
close of the book. 


Derrecrr ror Franxrort Opera. 


The Frankfort Opera House in the five months from 
January 1, ro14, has been run at a loss of M.156,000 ($30.- 
000) in addition to its share of a loss of M.30,000 ($7,500). 
representing excess of expenses over receipts for both the 
opera house and Schauspieclhaus in common. For the two 
houses the total loss for the five months of this year ex- 
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ceeds by M.7,000 ($1,750), the loss for the same period 
itr 1913. 
Nores ANv MENTION. 

Theodore Leschetizky is in Berlin for some days, pre- 
vious to his departure for Abazzia on the Adriatic, where 
he will spend the summer. 

General Intendant von Hiilsen, who attended the re- 
hearsal of “Joseph’s Legende” in Paris, was so impressed 
by the work that he has arranged to have it performed by 
the Russian ballet in the Berlin Royal Opera House in the 
fall. 

Director Gregor has arranged for the production of 
Weingartner’s “Cain and Abel” by the Vienna Court 
Opera. 

Festival performances will be given both in the Royal 
and Deutsche Opera houses from May 31 to June 15. 

Parliament, in granting an appropriation for the new 
royal opera house, will stipulate that the old building be 
turned over to the university to be remodeled for class 
and lecture rooms when the new building shall have been 
completed. Count von Hiilsen said, in speaking of this 
“I am aware of what has been decided as to the utiliza- 
tion of the old opera house. Personally it would be very 
difficult to leave my artistic parental home. It would 
seem most fitting and reverential if the hall were again 
restored according to the old Knobelsdorff plans for con- 
cert and congressional use. All genuine Berliners would 
probably agree with me in this desire, but unfortunately 
the ideal point of view must often retreat before practical 
considerations.” 

Mme. Charles Cahier was mentioned in my last article, 
in connection with the Wiesbaden Festival, in which she 
assisted, as being from the Vienna Court Opera, but this 
was a mistake. She is not connected with the Vienna or 
any other operatic stage, her residence being in Munich. 

Theodore Spiering will be heard several times here next 
season as conductor of the Philharmonic Orchestra 

“Ears, Brain and Fingers” is the name of a book by 
Howard Wells, for the use of piano teachers and pupils 
which will be published by the Oliver Ditson Company in 
September. Mr. Wells’ thorough knowledge of the prin 
ciple of piano playing as established by Theodore Lesche 
tizky, supported by his own wide experience as a teacher, 
should give to this work a special significance in literatur« 
on this subject. 

Gladys Seward, a young American pupil of Harry Field 
of Dresden, who was heard in a concert in Berlin last 
season, will appear bere again next season, when she will 
play also in other music centers of Germany, including 
Leipsic and Dresden. 

A brilliantly successful season has been enjoyed by 
Frantz Proschowsky, whose fame as a vocal teacher is 
ever growing in Berlin. No better proof of the efficiency 
of his method of teaching could be furnished than the fact 
that eight of his advanced pupils have received operatic 
engagements for the coming season. When one considers 
the great number of vocal students in Berlin who aspire to 
operatic fame, this is a remarkable list of successes to be 
attained by any one teacher in a single season. These 
pupils are Gertrude Sylvester, coloratura, engaged for th 
Tilsit stage; Martha Hundshausen, contralto, for Strass 
burg; Miller Raven, lyric tenor, and Gustav Schi tzendorf 
baritone, for the same stage; Fritz Westfried, operatic 
tenor, for the Venedig Theater, of Vienna; Otto Lind- 
horst, heroic tenor, for Crefeld ; Christian Moll, lyric tenor 
for Trier, and Phadrig Agoen, who will appear in ten 
guest performances as Briinnhilde in the Berlin summer 
cpera at the Theater des Westens, 

Several pupils of George Fergusson are attracting pub 
lic attention in various parts of Germany just now. Frau 
Dr. Bruhn is to appear in the annual festival of the All 
gemeine Deutsche Musikverein this week, where she is to 
sing new songs with orchestral accompaniment by Braun- 
fels. Her success at the annual festival in Jena last year 
was so great that she was reengaged for the Essen festi 
val. Frau Backman recently distinguished herself in the 
title role in “Tosca” at the Stuttgart Royal Opera, while 
Frau Cordes, a third disciple of the distinguished Ameri 
can vocal teacher, just sang as Kundry in “Parsifal” at 
Kiel with such great success that the press spoke of her 


only in superlatives of praise. Lura E. Apeu. 


Changed His Tune. 


“You used to keep crying ‘Down with the trusts!” 

“Well,” replied the statesman, who keeps up with the 
times, “I used to sing ‘Sweet Violets’ and ‘Annie Rooney,’ 
too.”—Pittsburgh Dost-Dispatch. 


Beddoe at Cincinnati. 


Dan Beddoe at a recent appearance in Bach’s “Mass,” 





at 
the Cincinnati May Festival, earned these deserved en 


comiumis : 

Dan Beddoe sang the “Benedictus,” which was taken at a faster 
tempo than makes for the true reverential spirit, in a beautiful style, 
with sincerity and vocal beauty.—Cincinnati Enquirer, May 7, 1914 


The quartet was admirable and illustrated how much better the 
ends of a festival like this are served by singers familiar with the 
oratorio style than by the high priced opera singers whose names 


seem to be essential for advertising purposes,—Cincinnati Enquirer 





Beddoe’s beautiful tone and finished style added materially to : 


slready great popularity From an ensemble standpoint, his duet 





DAN REDDOE 


wit Miss Hinkle, “Domine Deus,” was the ost artistic work of 
the evening His singing of the Benedictus,” with violin obliga 
by Emil Heermann, was deeply reverential Cincinnati Post, May 


M:. Beddoe wa nm unusually ne voice and discharged himself 
f his task wit! more than his accustomed success ( incinnati 
Times-Star, May 


The single solo allotted Mr. Reddoe, “Benedictus Qui Venit,” 
was sung with devotional feeling and sustained his reputation as 
nm oratorio singer f sound attainments.—-Cincinnati Commercial 
rribune, May 7, tor 


Milwaukee Endorses Spooner. 


Following his recent appearance with the MacDowell 
Club at Milwaukee, Wis., Philip Spooner, the tenor, re- 
ceived the following notice in one of the principal papers 
of that city 


Mr. Spooner’s voice was remarkably sweet and obviously well 
trained. He showed great musical feeling and his winning, cheerful 
personality added to the attractiveness of his selections His rend 
ion of “I Hear You Calling Me” completely enraptured the audi 
ence and he responded to the emphatic applause wit “The Banjo 
Song 

The “Avioso” (Canio), fron Pagliacci,” was an artistic accon 
plishment and Mr. Spooner developed it with wonderful dramat 
ntensity Siciliana, Mascagni's “Cavalleria Rusticana,” was 
Iso delightfully sung The two German selections, “Stille Nacht” 
and “I Volkston,”’ were well given The other two songs 


in the groug Massenet's Si Les Fleurs” and “Mattinata,” by 


Leoncavallo, were marked by ¢ sprightliness 6f the rendition and 

for the purity of tone 

Mr. Spooner honored Alexander MacFadyen, the Milwaukee con 
it in the program the iatter’s song, “Daybreak." 


poser, by 





The other twe imbers im the mncluding group given by the tenor 
were “My Lovely Nancy,” by Herzberg, words by Robert Burns, 
and MacDowell’s , Maid Sings Light,” both of which were sung 
with great beauty Milwaukee Sentinel (Advertisement. ) 


Portland Musically Supplied. 


[From the Portland (Ore.) Journal.] 

With free symphony orchestra concerts in the winter 
and free band concerts during the summer, the future fath 
ers and mothers of Portland should not lack musical appre- 
ciation. 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) - SEASON 1918-14 


Management: ANTONIA SAWYER, 1425 Brosdway, New York City 
Westera Rep: James Devoe, 196 Blaine Ave. Detroit, Mich. 


Vocel Instruction 
nee prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec- 
tion, and fundamental building of speaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Stimme und Atmung.” 


Studio: Prager Str. 3s, Berlin, W. 


—— a LEINZE ee? 
ay + ciples. 
tistic education. im 


“Staying Muse \neatly successful. 
TER AVISCHER STR, 19 BERLIN-FRIEDENAU 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERT! 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 
























0Z-2O"4"< 





GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW., Germany 





VERA KAPLUN 
PIANIST-PEDAGOG CONCERT-PIANISTE 


BERLIN W. BOZENER ST, 3 


Mrs. E. Potter-Frissell s.ic truce" 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 
unique opportunity for this famous method, in connection with 
highest b vantages in one of the most important schools of Germany 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juon). Harmony, Theory, Com 

tion Analysis, History, etc. Artistic Direction Louis Nicopé, Prof 
R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Paul Jvown, 
ete. Circulars, Press Notices of rs. Potter-Frissell at the Schul 
kanzlei Neumarkt 2 Dresden A. Private Address Eisenstuckstr. 16-I1 
Concertist pupils of Mra. Frissell: Mme. Deszo Nemes, Florence 
Schinke!, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 





























Steinway Studios, Berlin 


Berlin, S. VW. Bergmann St. 102 
Very accessible, modern, seund-proo! stadies with Steisway Grands for reat. 
STEINW AY & SONS 
33 32 $3 


For terms apply to warersoms 


s3 Berlin, VV., 2 




















RUDOLT BERGE 


KAMM™MER SAENGER 


Berlin Royal Opera and 
New York Metropolitan Opera 


Soloist—Dallas Seengertest, May. 1914 
Soloist—-Louisvilie Saengertest. June, 1914 


ert Direction M. H. Hanson 
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| CHICAGO NORTH SHORE 
a FESTIVAL CLOSING CONCERTS. 





Children’s Chorus of Fifteen Hundred Voices Heard at Fourth Concert—Affair Proves Artistic 





























nal. and Financial Success— Pupils’ Recital and Commencements— Program of Twelfth 
> Biennial Convention of General Federation of Women’s Clubs. 
Chicago, Ill., June 6, 1914 great case, her deep notes being a; poweriul as if she 
th concert the fe.tival called the “Children’s were a contralto. She sang the aria with the finish of a 
. Tt ought out an especially large attendance made — great artist, with poise, excellent French enunciation and at 
Ry principally of juveniles and their mothers. The pro- the end the public showed appreciation by recalling the 
Ae irnished by Alice Nielsen, soprano; the chil artist time after time on the stage until she responded with 
{ rus of ov voices and the Chicago Symphony — an encore in the singing of an aria from Puccini's “Manon 
lb: ) tra Chis concert was opened with the overture to Lescaut.” 
7 lignon,” by Ambroise Thomas, followed by a group of The orchestra under Frederick Stock played the rhap- 
Hi as ews wt : . Song,” by Nal rdinck sody “Italia,” by Alfredo Cassella, superbly. The ovation 
eR ’ . " be ly Kage c c rg - oe wey by ci = tendered the orchestra and its conductor was probably due 
to their remarkable playing of the rhapsody rather than 
a animents of the first and second groups were scored to the composition itself. Mr. Stock was recalled several 
Frederick Stock. A J W athall scored the third group times, but he wisely refrained from granting an extra 
=~ Oldberg the fourt! number. The work of the orchestra and of its conductor 
3 | children th ough well trained, did not give at this May festival was above reproach. It is such play- 
zs tisfaction as children of the same age heard by ing that has made the Chicago Symphony Orchestra one of 
: riter at other festival The Evanston children's the potent factors in elevating America to the position of 
made up of some 1,500 voices, yet the huge one of the greatest musical countries in the world. 
i ed only pote to the eye as their singing : oe - ee 
: : , vecmeitia nad time teeie tinue Gadteda: ie ine Pasquale Amato s second offering, the “Largo” from the 
‘ ‘eae Pie Meas ros thitdeen tase nek heme “Barber of Seville,” sung with much verve and humor, 
| eht shading. They sang everything alike without ree for the baritone more applause than was bestowed 
Dike rd for climaxes or pianissimos. They sang true to pitch, “POM any of the soloists during the course of the testivi- 
were accurate, but Conductor Osbourne Mc- “eS Mr. Amato’s encore was the “Toreador Song,” in 
id not seem to know how to bring out from his which he was acclaimed to the echo by his hearers, who 
. : best that was in them. He accomplished good called for another song, which, however, was refused by 
however, but nothing above the average. It was 
ing to be expected from average public school children, 
en those in the public hools in many other cities, 
illy speaking, must be far more advanced than the 
lds f Evanston. The other children’s chorus num 
i= include part songs, “Stanford’s “The Invitation,” 
toch | Owl,” “Little Birdie,” by Delius and “The 
‘by West * 
vroup included two especially well written Musical Bureau 
—- 1y Moszkowski, The Gingerbread Man” and 
Dreat nd Snowflake,” Sibelius’ “Autmn Song,” Pierne’s 
} Babyland” and Wolf-Ferrari’s “The Clock,” the last num- Harry P. Harrison, Manager 
bei o well liked that a repetition had to be given. 
their last group the children were heard in a very com- BOOKING 
lace song by Parker entitled “Far in the Woods in M Sch H ink 
ht song by Miessner, “Song of the Winds,” me. umann-ne 
Hadley’s Indian warlike “Desert Song,” De Koven’s ever (September and October) 
of Robin Hood and His Huntsmen” and 
Sev | rous and clever song entitled “The Orches- And Other Leading Artists 
y the way, also had to be repeated. The 
led with the singing of America” by the CABLE BUILDING 3 CHICAGO 
nce 
Nielsen selections were Mozart's aria “Deh 
1 Marriage rf | waro ry and “Il Bacio,” by 
lelsen Sar th selections admirably and the baritone, who after incessant applause had to beg the 
more her accomplished art, winning new audience to desist in its approval and to allow the concert 
bei presented before the footlights with a to proceed. 
: \merican Beauty roses. She was com- Miss Stanley made her second appearance in the aria 
i half dozen encores after the second group from “L’Enfant Prodigue,” by Claude Debussy. Even 
ut ildren and many of the grown-ups had had though the triumph of Amato had been stupendous, never- 
ic a e could have sung a dozen more, se vatisfied theless Miss Stanley's beautiful singing found much suc- 
and public with Miss Nielsen’. singing. cess with the hearers, and after the thunderous reception 
‘ loist Ww veautifully gowned and looked as charm given the baritone, she, too, triumphed and was asked for 
ind indeed well deserved was her success. an encere, which was graciously granted and received with 
: ra besides supplying uncommonly good - the same mark of appreciation as the number inscribed on 
a for the children’s chorus and also for the the program. Miss Stanley deepened the good impression 
1 eard in the overture above mentioned, in the produced a year ago at the same festival; and the success 
: Fennel Dance,” by H. Balfour Gardiner, and of her return engagement indicates many other appear- 
| is men shared with the soloist in the en ances in years to come. With the audience standing, under 
mn the direction of Mr. Lutkin, the double chorus sang “Blest 
Firra CONCER \re the Departed,” from “The Last Judgment,” and the 
rt e festival was in all probability the “Sr Spangled Banner.” 
1 for the masses. The well built program Che festival came to a happy ending with the presen- 
: i with a splendid reading of the overture to “Fi- tation of “The Mystic Trumpeter,” by Hamilton Harty. 
} li \fter this Pasquale Amato made his appearance The work was produced here for the first time on this 
‘ mi multuous applause, which became occasion and only a year and a half after its premiere at 
fte i markable interpretation of the fa the Leeds (England) festival, on October 2, 1913. Charles 
\ Fri Tu” from the “Masked Ball.” Keealled to the |W. Clark was entrusted with the baritone role. Mr. Clark’s 
. ige time after time, the famous Metropolitan Opera bari- vocal artistry was much in evidence and his delivery excel- 
ib ang the “Prologue from “Pagliacci,” winnitg lent. Chorus and orchestra did their best, and if the work 
i vation. Then came Helen Stanley, who was a was accorded only a succes d’estime it was due to the 
’ ture to behold and whose great vocal improvements composition itself. 
e noticeable to all those who had not heard her in the The 1914 festival will long be remembered for its excel- 
year. Miss Stanley's singing of Massenet’s “H est lency, and had the torrid wave only made its appearance 
i from the opera “Herodiade” was a beautiful piece in June instead of the last week of May, the financial 
rk. Her voice has taken on volume, her high reg- returns would have been even more gratifying to the 


ich always was rich is even larger than it used to 


is in her lower register that Miss Stanlev’s im 


is to be noticed. She went to low domains with 





management. As it was, after all expenses are paid, a 
profit of over a thousand dollars will be turned over to 
the Chicago North Shore Festival Association. Credit for 


— 


the splendid financial showing is due to Carl D. Kinsey 
and his associates. 
Recitat at MacBurney Srvupios. 

In the MacBurney studios Monday evening, June 1, a 
song recital, including solely works by Hans Sommer, was 
given by John Rankl, bass baritone, and a pupil of Thomas 
N. MacBurney, assisted by John Doane, accompanist. A 
representative of the Musica. Courier was present and 
reports that the recital was most interesting. Hans 
Sommer’s compositions are little known in this country, 
and though he has composed several operas and many 
songs, probably his living in the small town of Brunswick 
has been responsible for his work not being in greater 
demand in America, and only a few students have 
sojourned in that locality. Yet judging from the ballades, 
romances and songs heard at the MacBurney studios, Dr. 
Sommer’s outputs are original and interesting. 

Mr. Rankl revealed himself to be a very good student. 
His German enunciation is excellent, and in his singing he 
showed the result of careful training. His voice has been 
well placed and its quality is velvety and mellow, besides 
being resonant and voluminous. The recitalist was artis- 
tically and effectively accompanied by Mr. Doane, who 
now acts as coach and accompanist for Mr. MacBurney. 
The affair was a big success and the studios were well 
filled with friends and pupils of the MacBurneys. 


COMMENCEMENT CONCERT OF Mary Woop CHASE SCHOOL. 


The seventh annual commencement concert of the Mary 
Wood Chase School of Musical Arts occurred on Friday 
afternoon, June 5, at the Blackstone Theatre. Those who 
took part were Esther Swisher, who played the MacDowell 
concerto in D minor; Jo Polak and Benjamin Hardin 
Burtt played the “Variations Symphoniques,” for violon- 
cello and piano, by Boellman; Genevieve Barry sang the 
“Bell Song,” from Delibes’ “Lakme,” and “A _ Spirit 
Flower,” by Campbeil-Tipton; Louise Richardson played 
the accompaniments for the singer ; Benjamin Hardin Burtt 
played the Tschaikowsky concerto in B flat minor, and 
Dorothy Meadows deiivered the address. The affair was 
concluded with the presentation of diplomas and certifi- 
cates. 

Mary Wood Chase, director of the school, and who, by 
the way, played excellent orchestral parts on the second 
piano, can well be pleased with the 1914 commencement 
exercises. They were on a par with the work accomplished 
since the inception of the school some seven years ago, 
and the Mary Wood Chase School of Musical Arts has 
lived up to its reputation as one of the most serious schools 
in Chicago. 

Avrrep Price QUINN IN CHICAGO. 

Alfred Price Quinn, correspondent for the Musica. 
Courier in Oklahoma City and director of the Oklahoma 
Musical Academy, called at this office on his way to New 
York, from which city he will sail on June 6 for Europe. 
Mr. Quinn will visit his old friends in Leipsic, London and 
Vienna, and will return to this country the first part of 
October. 


HANNA Butter’s Strupio Recrtar, 

At the last recital in Hanna Butler's studios, before her 
departure for Europe, the following students appeared: 
O. H. Adams sang “Sometime, Somewhere,” by Clarke, 
and Barry's “Ask Not”; Mrs. Carl Nyquist was heard in 
the aria from David's “La Perle du Bresil”; Helen Head- 
ington gave pleasure in Foerster’s “Mifawnwy” and in 
“Sacrament,” from the pen of the well known Chicago 
composer, James G. MacDermid; Genevieve Barry, a semi- 
professional soprano, did good work in an aria from “La 
Traviata,” and “Oh, God of Love,” by Lily Wadhams 
Moline, who on this occasion played all the accompaniments 
for the soloists. Mrs. Moline is not only an artistic accom- 
panist, but a composer of marked talent. 

O, H. Adams and Genevieve Barry were heard also in 
the duet from Massenet’s “Thais”; Charlotte Rothlisberger 
showed the result of good training by her rendition of 
“Ouvre tes Yeux Bleu”; Isabel Chandler, in a group in- 
cluding the Brahms “Lullaby,” Lehmann’s “The Cuckoo” 
and Johnston's “Pierrot,” was also most successful; like- 
wise Helen Louise Shaffer in the Hugo Wolf “Verborgen- 
heit.” 

All the students reflected credit on their able mentor, 
who left last Friday for the East en route to the continent, 
where each year Mrs. Butler enjoys her summer vacation. 


Signor Froso.ono’s Procram. 

Antonio Frosolono, director of the [Illinois Theatre 
Orchestra, was heard in the following program at the 
North Side Swedish-Lutheran Church: “Ciaccone,” by 
Vitali; scherzo, by Dittersporf-Kreisler; romanza, by 
Svendsen, and “Liebesfreud,” by Kreisler. Signor Froso- 
lono proved to be so pleasing to the large and enthusiastic 
audience that he had to respond with several encores. This 
artist’s work is meeting with the greatest success every- 
where. . 


General. Feperation or Women’s Cruss Procram. 
The complete program for the twelfth biennial conven- 
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MUSICAL COURIER 








tion of the General Federation of Women’s Clubs, which 
will meet in Chicago from June 9 to 19, is as follows: 
TUESDAY EVENING, JUNE o, 8 O'CLOCK, 
Concert tendered by the local biennial board to the officers, alter 
nates and visiting club members, 
WEDNESDAY MORNING, JUNE 
Percy V 
Torics 


ro, 9:30 O'CLOCK 
Council meeting, Mrs Pennybacker presiding 
For Discussion 

Is it feasible to have discussions from the floor in the main ses 
sion led by Mrs. Dimies T. S 
rge Winslow, Perkins, Mass 


Biennial 


ion of the biennial? Discu Deni 
son, New York, and Mrs. Ge 

Should the Middle 
should it be confined to 


Eugene Reilley, North Carolina, 








Council be as poss.ble, or 


Mrs 


lowa 


large as 
members only? Diseussion led by 
and Mrs A. Miller, 


Is the influence of the federation weakened by the adoption of 


Homer 


large number of resolutions concerning the various departments of 


work? Diseussion led by Mrs. Watson L. Wasson, Vermont, and 
Louise Meigs, Florida. 

What should be the duties of the committee on resolutions Dis 
cussion led by Mrs. George O. Welch, Minnesota, and Mrs. C. H 
McMahon, Utah. ' 

Suggestions from the committee on revision, Emma A. Fox 


William P 
Adjournment, 12:15. 


Michigan, and Mrs Harper, Washington 


WEDNESDAY AFTERNOON, JUNE to, 3 O'CLOCK 
Mrs. Percy V. Pennybacker 


Conference and bureau of information, 
presiding, 


EVENING, JUNE to, 8 O'CLOCK 
convention, Mrs. Percy \ 


WEDNESDAY 


Formal opening of the Pennyhbacker 


presiding. 


Invocation by Dr. Rowena Morse Mann, Chicago 

Address of welcome, Mrs. George Bass, chairman local bienn 
board. 

Address of welcome, Mrs. Frederick A. Dow, president Illinois 
Federation of Women’s Clubs 

Response, Mrs. Percy V. Pennybacker, president General Fede: 


Women’s Clubs. 
Recital, Fannie Bloomfeld Zeisler 


ation of 





Address, Women’s Clubs and Pu Policies, Jane Addams, Hull 
House, Chicago, 
THURSDAY MORNING, JUNE «1, o:30 O'CLOCK 


Reading of minutes, Mrs. Percy V. Pennybacker and Mrs. L. I 
Blankenburg presiding. 
Reports of CHAIRMEN 
Temple 
Andrew 
Sneat! 
Francis D 


Local biennial board, Mrs. George 


Credentials, Grace E 
Rule and reguiations, Mrs 
Samuel B 


B ennial committee, Mrs 


J. Gorham 
Program, Mrs 
Everett 
Bass. 
Rerorts or Orricers, 
Harry L. Keefe 
Corresponding secretary, Mrs. Eugene Reilley 
Treasurer, Mrs. William B. Williams 
Auditor, Mrs. C. H. McMahon 
Chairman of Mrs. W. K 
Wood 


President's address, Mrs. Percy \ 


Recording secretary, Mrs 


endowment, Jame 
Bureau of information, Mary I 
Pennybacker 


Adjournment, 12:15. 





THURSDAY AFTERNOON, 
Reports of chairmen of special committees, 
and Mrs. Samuel B presid ng 

Fiercen Mines Councu 


program; Mrs. W. I 


JUNE 11, 2 TO 4:30 P. M 
Mrs. Percy V. Penny 
backer Sneat} 
Mrs. Eugene Reilley, chairmar Andrew 
hairman of local board 

Membership, Mrs. Frank White 

Badge, Mrs. A. L 
Printing, Mrs. ] 


Christic 
Creighton Mathews 
Dress, Grace Julian Clarke 


Transportation, Kate O'Connor 


Revision of by-laws, Mrs. William P. Harper. 
Magazine, Mrs. L. L. Blankenburg, 
ry committee; Harriet Bishop Waters, editor in chief 
Philip N. Moore 
FOREIGN 


Federation chairman advis 


Foreign correspondence, Mrs 
Inrropuction or REPRESENTATIVES OF Cups 


Mrs. D. J. Fleming, Lahore, India: Mrs. C. P. Breckenridge, Isic 
of Pines, West Indies; Mrs. |. D. Leckie, Society of Americar 
Women, London, England: Mrs. Hugh Reid Griffin, Society 


Women, London, Heliodore Fortier, 
Woman’s Cluh, 


Woman's Club, 


president 
Thurs 
Roulett, 


American England; 


Montreal 


Montreal, Canada; Sarah ( 
ion, president I \ 


Havana, Cuba; Mrs. H. W 





president American Woman's Club, Calgary, Canada Honorary 
members: Countess Okuma, Tokio, Japan (represented by Mrs 
Reitaro Tchmonioya, New York); Mrs. Clark Murray (Margaret 


Polzen), founder of Children of the Empire 


the afternoon there will be vurious tours of the art gal 


the Art Institute 


During 


leries at under the auspices of 


lternating with recitals under the auspices of the music committee 
THURSDAY EVENING, JUNE is, 8&8 O'CLOCK 


Art the Federated Clubwomer 


of Illineis to the officers, dele 


Reception at the Institute, g ven by 


gates and v.sitors attending the twelft! 
Women’s Clubs 


ennial convention of the General Federation of 


Music citals, groups of plays, etc., will be given in Fullert 
Hall, and there will he classic pageant on the grand staircase and 

Blackstone Hall 

FRIDAY MORNING, JUNE :2, o:230 O'CLOCK 

One-half hour business session, Mrs. Percy V. Pennybacker pre 

siding 
Civin. Service Kerorw: Reports 
Address, “The Domestic Side of Civil Service Reform,” Imoge 


B. Oakley, 


chairman 


EDUCATION Rrport 


Mrs. OQ, Shepard Barnur lirman 
Address, “Education in a Democracy,’ Ella Flagg Young, supe 
ntendent public schools, Chicago 

Lecistation: Report 
Mrs. Horace Mann Towne 4irman 
Address, “How Women Can Best Influence Legislati 
Adjournment, is 


FRIDAY AFTERNOON, TUNE 12, 2:90 O'CLOCK 


Auditorium Theatre, Mrs. Percy V. Pennybacker presiding 
Education conference, M ©. Shepard Barnum, chairman 

Peace Mrs. Josiah Evans ( owles, hairmar Informal dis 
ission by Mrs. Philip N. Moore and Mrs. William P. Harper and 
embers of the peace mrmittee, Mrs. Josiah Evans Cowles, Mrs 
W. D. Atkinson, Mrs. |. E. Church, Mrs. Stanley Plummer; Susar 
1. Olmstead, assistant the president of Constantinople College 
Anna Sturges Duryea, department of women’s organizations, World's 
Peace Foundation 

Political Science,” Helen Varick Boswell, chairmar 

Topics 

Agricultural Audits 

State Penal and Charitable Institutions 

Naturalization 

‘Short Ballot.” 

“Unemployment fror National Standpoint 

‘Social Legislatior 

Discussion led by Mrs. Gardner Raymond, New York; Mary Garrett 


Fletcher, New York; Dr. Lillian 


Mrs. Roy 


Tennessee 


Hay, New York; Emery 
W. lohnsor, 

Followed by ber of t 
Kentucky; Mrs. J. M. McCormick, 
North Dakota; Mrs. John L. Ruhl 


“Social ul Schools,” 


Bre 
lean Neilson 


Desha kenridge, 
Tennessee; Minni« 
West Virginia 

Mrs. M. W. Barry, chair 


men e committee; 


Hygiene in Nort 
Willian 





nan Discussion by Bishop Owen, secretary Nation 
Council of Education of the N. E. A 

“The Work for Social Hygiene Instruction n the ( v 
~ ols,” Jane Addams, Chicag: 

‘Vocational Training,” Mrs. ¢ P. Barnes, chairman n 
led by Professor Frank M. Leavitt, University of Chicag president 
if the National Organization on Vocational Training and Guidas 


assisted by William M. Roberts, fent of continuatior 


superinter 









evening schools, Chicago, and Anne Davis, vocational counselor 
guide, Chicago 

Legislative conference, Mrs. Horace Mann Towner, chairman 

Tueme 
“The Cooperative Legislative Work in State and Nation 
“TI Choice of Measures to Be Indorsed.” Disevssior 
ain, Minnesota 
f the State Legislative ( ttee to the Legis 
of ear. W. Diseus » led by Ma 
Yi 

{ “a Relation of the Loca! ( I e State Leg ative ( 
ttee,” Mrs. Frank Jennings, Florida 

(cl) “Effective Indorsement vs, U: ed FE sias M 
! es R. Hopley, O 

(ec) “Wasted Effort,” M Earl, Indiana 
Civil Service Conference, Imogen B. Oakley, chai 4 I 

e Room, Congress Hot 

St ni m Ttsc 10N 

liow Can Women Promote the Effciency Their Local Govern 
et Led by members of civil service ref ommittee 

‘The Value of ¢ Marriage Certificate Dean Walter T. Sum 
ner, Chicago 
“Social Purity Te ne High Schools Ella Flagg Young, s 
perintendent blic ss Is, Chicag 

FRIDAY EVENING, JUNI 8 O'CLOCK 

Mrs. L. L. Blanke @ presiding 

rgan Voluntary Selecti 
Allen W. Bogen 

Mus« I Chicago Madrigal Club, D. A ppinge sical 
ector; Allen W. Bogen, ax " t 
Weary Wind of re West Eiga 
New Year's Eve (Old Wels Prother 
\\ d God | Were the Ter Apple B Id R. ¢ 

Arranged e club by W. ¢ Macl ane 
The Pride of May W MacFarlane 
This nposition w W. W. Kiml ( pany { e offered by 
the ® M ® ( 1 

Peact Trt ctor s by Mr Josia Evans Cowle ai 
an Address Wo Suy Task e Bringing { Peace 
Jenk Liovd Jones, LI ) d sider Abraha I 
enter 

Politic Scien ] d y ks by Helen Varick Boswe 

m Add WwW I gress W ( r 
apr { att 

M Ame t I itifu Ww s by Kathe e Lee Bates 

Ww. ¢ MacFa r 
SATURDAY MORNING. TUNE ) CLOCK 

Reports, addresses and conferences on Art, M i] at 
Mrs. Perey V. Penny! ‘ 

Art: Report by Mrs. Melville F. J son ur 

Address Sculpture Ame ’ y I ado | ( ig 

Addre Panama P Art | 1 y J Db. I \ 

e art departmer expos ' 

Music: Report M Law e¢ Maxwe airmar 

Literature I y Fx Josephine \ Brower vy 
president 

Report: Mary Gray Pech " at drama 

Address: “The W n e Fa Miss I E. Stea 

wn of library exter t 

Adjournment, ! 

Press luncheon Tud x Mande Bros te 
lireetion of Grace Julian ( larke i ur f Pre | W 
Short talks by p ent newspaper w en 

Art cheor 2 Blackstone Hall, Art Ine le 
lireetior Mr Melville I Johe ' hairmas ed M 
Howard S. Wilson, ce rt talks ij ne 

SATURDAY AFTERNOON, JUNI 1, 2 O'CLOCK 

Literary nd exter ference, Jose ne V. Brow 

vice air 
LareRa Tor Di 

Re val tere I Lit t M 

t Mart I ( w, New Y 

Folk Lore Josephine V. Brower 
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ALBERT SPALDI 


HAS THE HONOR TO PRESENT THE VIOLINIST 




















ASSISTED BY 


STEINWAY PIANO 


MR. ANDRE BENOIST, Accompanist 
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‘ I n Our Drama,” Mary (s) The entire exhibit of the Massachusetts anti-alcohol poster Widmung ........++-+-ee-ceeeeeescenrrerrrrees .....-Sehumann 
H campaign, including a collection of German prints. Pur ii io 5k ces cecdts abd cid ici cas oneeavucesobs sé Schumann 
| M A. Starr Best, Chicago ‘lizabeth Tilton, Cambridge, Mass., and Jenkin Lloyd Jones will Der Schmied i eames . 
: j I M gar speak in the exhibit rooms at hours to be announced in the Bulletin Recitative and aria, from Nadeschda, Ah! My Heart Is 
ye: Mrs, A. E. Shel on the scientific anti-alcohol movement and how to aid it. Weary ccc isiscc accesses ober eeecenes . . Goring Thomas 
( a: i L. R. McKinney, — ae The Nightingale Song........--... sa Slee oe te teeeeeeees eee «Nevin 
p Mrs. W. F. McKnight, TUESDAY EVENING, JUNE 16, 8 O'CLOCK The Eagle gad phowird aadantoaes cama kverneie sc eee 
' , Mrs. Percy V. Pennybacker presiding. Ab DIAG ois onc asis ince ccebecsvecdisehs (dunabs cos eaeis -Cadman 
' Music: Leon Sametini, violinist. BE Sr epee my oy here Poy MacFadyen 
T) . Introductory address, Mrs. Emmons Crocker, chairman 
a Address on “Conservation” (see daily bulletin). 
a Ar npublished Friendship Village story, Zona Gale; Rudolph Harrison-Irvine Recital. 
F the ted and Reuter, pianist 
= WEDNESDAY MORNING, JUNE 17, 9:30 O’CLOCK. A piano recital was given by the Arlington, N. J., pupils 
ape: Mrs. Percy V. Pennybacker presiding. of Jessamine Harrison-Irvine, the well known New York 
fF Oe Final report of the endowment fund of the General Federatior pianist and teacher, at Arlington, N. 5: June 4 In addi- 
, terdependence of °! Women’s Clubs, Mre. W. K. James, chairman, = = tion to the pupils of Mme. Harrison-Irvine, Anna Grater- 

j , ‘ - Discussion of report, led by Mary G, Hay, of New York. F 1 4 vas heard The foll j as the pro- 
® et nference f real help Report of re solutions committee, Mrs. E. G. Deniston, California, owler, soprano, was heard. 1 olowing was I 
chairman. gram: 

e j I oO’CLOc} Announcement of elections, Solfeggietto ......... pianbattuod ses ee OT ee ee 

‘ igo W un’s Club Adjournment 12:30 o'clock Two Preludes .......... Setar! (dbi kowed bees 40 uaabiree Chopin 

Be CLO Civic luncheon, 12:30 o'clock, Ingaborg Goordman. 

| Pe r ne 2:30 O'CLocK, Romanze ye ‘ena ..... Schumann 
Auditorium Theatre Civic Conference Valse, C sharp minor.......... Sees os . Chopin 
I j chairman Civic CONFERENCE, Miriam Cassidy. 

ee \ f Home Econo General subject, “Going to School to One Another.” Melodie R eee Schutt 

So r ( { r f Edu Social Centers, led by Professor E. J}. Ward, Wisconsin University; Fruhlingsstimmen PRE Aetna eer iyi cAMP bts PEN, PNY Kullak 

i Mrs. M. L. Purvin, of L. F. W. C., civie chairman; Judge Hugo 1 Huguenot. 

{ wo plained by Pam, Chicago Arias— 

Say ty Department of Work with Little Citizens, Junior Leagues, Mrs. George Zimmer Vissi d’Arte (Tosea).... Saigon . .Puccini 
ee nat Un bel di Vedremo (Buttery)... 2.0... csc cece cceees Puccini 
= ' Citizenship and the Public Schools, Civic and Moral Training in Anna Grater-Fowler. 

Jo , pf — the Schools, Dr. F. C. Sharp, of Wisconsin University At the piano—Mrs, J. Harrison-Irvine. 

=| ore Che Importance of Programs, Civie Forums for the Discussion of Preludio Deh TAS. sisevndes a vseus nncki cones . J. S. Bach 
Fd Our Common Good, Mrs. William B, Williams, Etudes, op. 10, No, 12; op. to, No. 9........ . Chopin 
~| (a) A Model Organization for State Civic Work, Mrs. Edward Louise Gugelmann. 
| eeag W. Biddle, Carlisle, Pa Valse Triste eae abu ass seks 
15 I O'CLOCI (b) The Vital Need of State Civic Work, a Paid Civic Organizer, Venitienne Veneneee eae . .Godard 
b = ( Mr Mrs. Bradford Woolbridge, civics chairman of California Federation Carl Danielson. 

Pairs ~ \ Hygiene Women’s Clubs La Colomba ...+«K. Schindler 
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End of Volunteer Work, the Municipal 


Graham Taylor 


( Phe Civ 


Civie See 


Logical 
retary, 
(d) A Logical Duty of the Municipal Secretary to Direct Public 


Recreation, John Richards, director of playgrounds, South Park 
System 


WEDNESDAY EVENING, JUNE 17, 


8 O'CLOCK 


Auditorium Theatre, President’s Evening, Mrs, Percy V. Penny 
icker presiding 

Music arranged by chairman of music committee. 

What Youth Can Bring to the Federation, Mrs. Philip Carpenter 
nd Bertha Kunz Baker 

The Greatest Service the General Federation Can Render the 
Young Women of America, Laura Ridley, North Carolina; Dorothy 
Loyhed, Minnesota; Jessica Briggs, California; Ruth Bush, La 

“Blest Be the Tie That Binds.” 


ADIOURNMENT UNTIL rote 
(Continued on page 38.) 


Martha S. Steele Sings at Lima, Ohio. 
Martha Memorial Hall, Lima, Ohio, 


Wednesday evening, June 3. In booking dates for the next 
season on a recent tour, Mrs. Steele went into Lima a total 


S. Steele sang at 





MARTHA S. STEELE 


stranger, but after calling upon several members of com- 
mittees and being heard, although the committee had writ- 
ten to Cincinnati for a soprano, having had a contralto for 
its two previous concerts, the members immediately en- 
gaged her for the June concert. 

Wherever Mrs. Steele has had the opportunity of being 
heard she has booked engagements for next season. 

The following program will be given by her in Lima: 

. Seechi 
Hugo Wolt 


Lungi dal Caro Ben 


- 


rgenheit 


BAO Scidbeessces bacestnsuiaee vi PEEP we 
ibressaane Marion Bauer 
Terese 
s«se+s.J. Rogers 


Spring Fantasy . pues 
Dear, When I Gaze 
My Star 


FUR. 5c ove vcisccbeanaare .Leopold Godowsky 
Karneval Leopold Godowsky 
RUMEN: '. cckdc (asdsdbrvawbhesde Spadulenterxrsarsagen Karganoff 


Louise Gugelmann, 

Mme. Harrison-Irvine will be at her Carnegie Hall stu- 

dio this summer, teaching, accompanying and coaching well 

known artists. On June 10, Mme. Harrison-Irvine will 

appear in recital with Charlotte Lund at the Academy of 
Music in Brooklyn. 





Indianapolis Conservatory Pupils’ Success. 


Alfred Troemel, violinist, artist-pupil of Gaylord Yost, 
of the Indianapolis Conservatory of Music, won a distinct 
success when he played with the Indianapolis Orchestra at 
Lafayette, Ind., at the annual May festival. Mr. Troemel 
was soloist with the orchestra on the afternoon of May 20. 
His number was the first movement of the Tschaikowsky 
The Lafayette Journal of May 21 has the fol- 
lowing to say regarding the young artist's playing: 

The fourth number Alfred Troemel, a quiet, 
unpretentious young man who plays the violin in a masterly style. 
ilis number was a generous one for it was the long allegro moderato 
movement of the Tschaikowsky concerto—a superb work, as beauti 
ful as it is intricate. The most unusual intervals were played with 
expert regard for intonation and tone, The audience demanded two 
encores and even then seemed scarcely content, 

Mr. Troemel will receive his artist diploma this June. 
He will play the following graduating program: 





concerto. 


was presented by 


Sonata, E major. . .. Handel 
a ere yo rere . Beethoven 
Humoresque ..Gaylord Yost 
COUNT ia oxecds odasth cosvantavaaes ...» Mozart-Auer 
Andantino Martini-Kreisler 


Zapateado . . Sarasate 


Introduction and Rondo Capriccioso . Saint-Saéns 


Pietro A. Yon to Summer Abroad. 


Pietro A. Yon, concert organist and composer, intends 
spending his vacation in Europe, and will sail on the 
steamship Rochambeau, June 20. He will be accompanied 
by several pupils, who wish to profit by continued study 
with him during the summer. Mr. Yon will go direct to 
Rome, before the Academy of St. Cecila closes for the 
season, in order to make arrangement for procuring special 
ancient organ music which is in the possession of the St. 
Cecilia Academy, and which was never performed in the 
United State: Mr. Yon purposes bringing out these 
works next season. 

Mr. Yon, who is organist of St. Francis Xavier Church, 
New York, is one of the strictest observers of the “Motu 
Proprio.” He expects to have an audience with his holi- 
ness, Pope Pius X. 








Mme. Garrigue will Rest in Europe. 
<nsientai 
Esperanaz Garrigue, the celebrated singing teacher, 
sailed for Europe last Friday, June 5, on the steamship 
St. Louis, a complete rest being her object. Mme. Gar- 
tigue has had a most strenuous season. She will return 
to New York September 21, to reopen her studio. 
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American Institute Recital. 


At its recital, given Monday evening, June 1, in chamber 
music hall, Carnegie Hall, New York, the American Insti- 
tute of Applied Music presented an unusual number of 
talented pupils. Watson H. Giddings played the Rach- 
maninoff prelude in G minor and the Bach-Saint-Saens 





gavotte with understanding and brilliant technic. Cornelius 
Estill gave the Schumann tarantelle, disclosing an un- 
usually musical touch. The Weber-Liszt “Polonaise Bril- 
lante,” with orchestral accompaniment played on the second 
piano by Mr. Hodgson, was Rose |. Hartley's contribution 
to the program. Her delivery was accompanied with dash 
and spirit. Kose Karasek played the Chopin etude, op. 25 
No. 11, with delicate, musical conception and exceptional 
touch. Mabel Besthoff had to return twice to bow her 
acknowledgments to the applause received after the read- 
ing of the Chopin bolero, op. 19, a well merited tribute 
to her excellent playing. “Waldesrauschen,” by Liszt, and 
the nocturne, C minor, Chopin, were played with delicate 
feeling and adequate technic by Adele Petit. Liszt’s “Hun- 
garian Fantasie,” with orchestral accompaniment on the 
second piano by Mrs. Estill, was given by Elsie Lambe 
with the crisp technic, spirited temperament and brilliancy 
of rendition which have caused her work to be praised 
in previous reviews of these concerts. 

Two songs without words, Mendelssohn-Hornberger, 
were given by the cellists, G. O. Hornberger, Frank Thorn- 
ton, Charles Gabriel, Arnold Koch and James A. Meissner. 
Evelyn Jenks’ agreeable voice and pleasant delivery showed 
to good advantage in the following numbers: “Eve, and 
a Glowing West,” Draper; “The Nightingale Has a Lyre 
of Gold,” Whelpley, and “The Way of June,” Willeby 
Rosa Fabian, violinist, gave the Bruch concerto in G minor, 
and the prolonged and enthusiastic applause left no doubt 
as to the audience's appreciation of her ambitious attempt 
Florence Fleming proved herself a delightful cellist in the 
concerto, No. 4, Goltermann. Mrs. R. E. Powers’ lovely 
soprano voice was heard in Weckerlin’s “Counsel of Nina,” 
Beach’s “Ah, Love but a Day,” and Woodman’s “The 
Birthday.” 

In the excellent finish and individuality of each partici 
pant, the thorough and wise guidance of the faculty mem 
bers of the school was readily discerned 


Montreal Popular Concerts. 


Arthur Plamondon, the well known vocal teacher and 
choral conductor, of Montreal, Canada, has been unusu 
ally busy this year. In addition to the regular work of the 
Choral Society, of which Mr. Plamondon has charge, this 
organization will give two popular concerts, at which 550 
seats at each performance will be sold at 10 cents each, 
while the remainder of the hall, about 1,100 seats, will be 
reserved at 15 to 30 cents, boxes selling at 50 to 75 cents 
a seat. The programs of these concerts will be made uy 


of numbers with which the Choral Society has won success 
heretofore. The chief men of the city are becoming it 
terested in this educational work, which is probably the 
most serious attempt ever made in Montreal toward th« 


creation of popular concerts 


t 
On June 23, Mr. Plamondon, who has a tenor voice of 


excellent quality, will sing at Springfield, Mass., the occa- 
sion being the fiftieth anniversary of the principal societies 
composed of Canadians of French descent. 

Mr. Plamondon is established in his new rooms at 628 
St. Catharine street, West, Montreal, where he is very 
busy indeed. 


Successful Appearance for De Rigaud Pupil. 





Medora Lauretta Duval, dramatic soprano, gave a recital 
May 14, at Willimantic, Conn., assisted by Mary Rese 
Blanchette, violinist; John T. Collins, tenor; Eugene Dion, 


baritone, and the Misses Risedorf and Blanchette, pian- 
ists. Miss Duval. who is an artist pupil of Clara de Rigaud, 





MEDORA LAURETTA DUVAL, 
Pupil of ¢ de Rigaud 


the eminent vocal instructor of New York, was heard in 
the following numbers 


Mon Desir Nevin 
Littl Gray Dove Saar 
Aria, Connoais-t e Pays (Mignon) Thomas 
Angelus, violir rbligat Chaminade 
\ria, Ballade et Air des Bijou (Faust) Gounod 
Spirit Flower Campbell 
May Morning Manney 
The Spring : E. Hildac 


Miss Duval was most enthusiastically received and was 
forced to give a number of encores before her hearers 


were satisfied. Under the caption “Fine Concert Given by 


Miss Duval” the Willimantic Daily Chronicle speaks of 
her singing as follows 

“The applause indicated that the people enjoyed 
the music provided. She sang several songs and 
was well received each time She has a very pleasing 
voice.” 

The Norwich, Conn., Bulletin speaks of the concert as 
a “most successful affair,” providing a program which 
“proved highly pleasing to the large audience present.” 

Miss Duval recently sang in Providence, R. L, and in 
Philadelphia, where she met with such success that she has 
been engaged for two more concerts. She will also sing in 
Hartford and Washington 

On July 15, Miss Duval will leave for Paris, where sh« 
will spend the summer 


“Sacramento Appreciates Genuine Merit.” 


Sacrament Cal, May 4, 1014 
David Bispham has often been heard in this city at the 
concerts of the Saturday Club, and in the same theatre 
where vesterday he opened one ot those vaucde ville engage 
ments, which are making his name known to every man 
} 


; 
Oe 


woman and child the country over. Never in his w 
career it seems, has he sung better than now and never 
has his work been more heartily endorsed by all classes of 
music lovers 

Sacramento press comments follow 


The Bee of May 4, says 


The same David Rispham w adj ne 
enchanted in concert ecitals . ‘ —— 
f the day, poured set 
the Clunie-Orpheum audiences ye 
It is a wonderful v 
martial spirit nd bring vistor ; g 
with the quickened tf P y 9 . 
' mance ting 2 
ng to the th ve " 
And Bispha artist ly a ne 
f s Vv r ye He 
essed of an exa 
nhanced fa ter t 
t each song t 
nd realistic le ' \ 
\planatory t , “ 


ence and gives the te 


And the Union, in its popular style is no | incest 
its praise 
David B 
“tay as long ‘ « 
li like | Just t w M I 
clates gen c erit : “ 
our Orphe 
Gone, but not forgotter 
Bispham.”’ (Adv 


Cottlow in Demand. 


Augusta Cottlow did not, as erroneot it 


MacDowell sonata recent! m Warsayv et ur 

that composer's second concert performed by her w 
orchestra The artist scored a reall ! ti il 

as the notices in the Warsaw papers prove Miss ¢ ! 
has been engaged to do the same work at Bad Nauhei 
on July 2, with the Winderstein Or ' lin M 


December 9, under Prill 








The Violinistic Event of the Coming Season 














on January 2, 1915. 


. 


WILLY 


Mr. Burmester is neither a King or Emperor or a God of the Violin, but simply 


The MOST POPULAR OF GERMANY’S 


VIOLINISTS 


@Mr. Burmester will give his first recital at New York Aeolian Hall, No- 
vember 21st, 1914. Mr. Burmester will make his first appearance as Soloist 
with orchestra, with the Philadelphia Symphony Orchestra at Philadelphia 
@ The Steinway Piano will be used. 














WILL BE THE VISIT OF 


wit BURMESTER 
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For dates and terms apply to CONCERT DIRECTION M. H. HANSON, 437 Filth Ave., New York 
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Yvonne de Treville Fond of Outdoor Life. 


lreville thoroughly believes in outdoor life 


no is pictured at 


and outdoor study. In one of the accompanying photo- 


her Jersey summer home where she prepares her programs in her garden. 
ire the noted singer was photographed 


as she was about to enter her electric machine; Mlle. de 


tomobile very convenient for campaigning trips,” as she calls her booking tours. 








Rudolph Ganz Tributes. 


iss pianist, is the recipient of the 


I r tly, ast 
I ‘ leally per 
( ] ant Apt e, which 
t K ls 
nne ‘ t ecital 
| t Ly whicl 
R pro need per 
| Was it in the 
W I ae * Ww was 
t Hayds nata 
ate vas it in 
| ries, or the 


sitior 1 fragrant, sunny 
trengly pointed “Bauerntanz,” and 
M I t, whic “ nterpreted 


genuine tor f pplause 


perfectly 


| gra 1 sonata 


ende with subtle technic 


nd delicate instinct for style Spirited applause rewarded him. 


De Tag, January 31, 1914 


To hear Rudolph Ganz and Moritz Rosenthal on two successive 
evenings that is certainly enjoying the climax of Pianistic art, Two 
rtists, both of the foremost rank, and yet in style and method ut 
terly different. Yet each is ean extraordinary technician, an eminent 





RUDOLPH GANZ, 


tar Rudolp Ganz began and ended his recital which post 


ippily avoided the well worn paths of mediocrity—in the spirit of 


anz Liszt His irreproachable technic, his illumination pedagogic 
n the best sense of the word-—of the motive texture of the different 
works, his unfailing feeling for style, his brilliant handling of vir 
tuosic problems, is all the more inspiring in its effect upon the 
listener, inasmuch as this splendid artist offers all without preten 





FOUR WEEKS DAILY VOCAL LESSONS 35322 


WILFRIED KLAMROTH, Studio 11) West 37th Street, 


New York City 





THE EMINENT RUSSIAN PIANIST 


AMERICAN TOUR JANUARY-APRIL, 1915 
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U.S. KERR 





BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


rer Bookings Address 538 West 1434 Street, New York City 


‘Phone, 3313 Andubes 
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sions of any kind, as a simple matter of course. The grand swing 
of the Liszt works and of Chopin’s B minor sonata, the decorative 
rococo of Haydn’s D major sonata—all was equally effective, equally 
convincing in the hands of this artist, whose joy in his virtuosoship 
even led him, at times, a little too far in experimenting with tempi. 
Three piano pieces of Ganz’s own composition were of conspicuous 
charm—“In May,” “Serenade” and “Peasants’ Dance.” Certain 
color tones are, it is true, taken from Debussy’s palette, but apart 
trom this the compositiors are of such fresh individuality that the 
storm of applause which they called forth from the audience was only 
too intelligible.—-Tagliche Rundschau, January 31, 1914. 

A piano recital by Rudolph Ganz, in the Beethoven Saal, on 

Tuesday proved that this excellent pianist has at his command a 
iarge and enthusiastic following. His highly developed pianistic art 
again won for him unreserved admiration. Chopin's B minor sonata 
was rendered with thrilling depth of fervor, with facile fluency and 
rare richness of modulation, a series of small tone poems—some of 
them new—were also given a hearing. 
“Au jardin,’ and a decorative, 
capricious serenade by E, R. Blanchet, each created a wonderous 
atmosphere in its individual way. The pianist likewise appeared 
upon the program as composer. He certainly knows how to capti 
vate the attention in this capacity also. “In May,” a radiant tonal 
painting, fragrant of spring, possessed the touching charm of sim- 
plicity. The serenade which followed pleased also, but did not 
attain to the level of the rhythmical, characteristic 
Dance,” which was the final “novelty” offered. 
number, Liszt’s “Rakoczy March,’ Ganz gave full rein to his bril- 
liant technic.-Der Reichsanieiger, January jo, 1914. 


A tender, dreamy, tone picture, 


Peasants’ 
In the concluding 


One occasionally hears it said of this or that pianist: he plays 
like a good mus.cian-—this as an excuse for deficient technic. As 
if the mere nnger pianist nowadays has any excuse whatever for 
existing! Ganz at any rate plays like a good musician who is also 
capable of everything which can be required of an artist pianisti- 
cally.—Die Signale, February 4, tot4 

Between Blanchet and Debussy was inserted the composer Ganz, 
who confirmed his ability, especially with a charming, grotesque, 
peasant dance. An encore was unavoidable. 
(Advertisement. ) 


Berliner Tageblatt, 
january 3), 1914. 


Tina Lerner to Return in the Fall. 





Diminutive in stature, but with fingers that produce from 
the piano big, round tones, which sound like falling drops 
of water on a silver bell, is the way an admirer of Tina 
Lerner recently described the playing of the young Russian 
pianist, who returns to America next season. Miss Lerner 
has had a busy time of it since her third visit to this coun- 
try two years ago. She has played from one end of Europe 
to the other, and has appeared with more leading orches- 
tras in twenty months than many pianists do in a lifetime. 
There is hardly a conductor of note under whose baton 
Miss Lerner has not appeared. 

A friend of Loudon Charlton, under whose managerial 
direction the pianist will again play in America, declares 
in a personal letter that Miss Lerner’s art has won her rec- 
ognition of a character which few women pianists enjoy. 

Miss Lerner plans to arrive in America early in Novem- 
ber and will remain for the entire season, her tour extend- 
ing to the Pacific Coast and south as far as Texas. 


Nelle Bryant's Season. 


Nelle Bryant, the dramatic soprano, has had a very good 
introductory season in the metropolis. She is originally 
from Kentucky, and has appeared in many concerts in the 
South. She has also studied in Germany for grand opera 
and has sung successfully a dozen important roles. This 
season she sang in Carnegie Hall, New York, a number 
of times with orchestra, and at many social functions. 

The Jacksonville Times-Union has this to say: 


Nelle Bryant, soprano, has a voice of exceptional range which 
gives every evidence of careful cultivation, Repeated encores attest 
her unfailing ability to please the most fastidious lovers of music. 

Augustine News speaks highly of Miss Bryant in church. “The 
congregation of Memorial Church considered themselves fortunate in 
ecuring as soloist for their Easter services Nelle Bryant, of New 
York, who has been spending part of the winter in the South. She 
sang the well known Easter song, ‘Hosanna,’ with great power and 
effectiveness. St. Augustine people will always welcome this charm 
ing young singer, who has won the hearts of many by her sweet 


naturalness and glorious voice."’ (Advertisement.) 





Temperamental Peevishness. 


Caroline Hudson-Alexander holds decided views on 
artistic temperament—views which probably account in a 
large measure for the fact that few singers are more 
greatly admired personally as well as artistically. A sunny 
disposition has much to do with the soprano’s widespread 
popularity. 

“Do you know,” said Mme. Hudson-Alexander, in a 
recent interview, “I believe that most people confound 
temperament with pure peevishness. I studied in England 
under Paul Henschel, the greatest living choral leader and 
teacher, and one day a noted singer who called at his office 
about an engagement had a ‘temperamental fit’ which dis- 
gusted every one present. 

“Mr. Henschel turned to me after she left and said, 
‘Remember, my girl, that greatness consists in the greatest 
simplicity.. And that is the distinction between the great 
and the near-great in music as in other walks of life.” 
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DENVER PLANNING FOR 
SUMMER MUSICAL SEASON 
Orchestral Attractions and Prominent Soloists Promised— 


Music and Art Society Annual Meeting— 
Pupils’ Recitals. 








2735 East Colfax Avenue, 
Denver, Col., May 27, 1914. » 


With a concert by the Cavallo Symphony Orchestra and 
Marie Rappold, soloist, the summer musical season will 
open at Lakeside on the evening of June 12. This orches- 
tra will give a series of Friday afternoon concerts every 
week during the summer, and will present both foreign 
and local soloists. Mme. Rappold will sing also at the 
first afternoon concert, June 19, and later in the season 
Henri Scott, of the Chicago Opera Company, will appear. 

The personnel of the orchestra will be much the same 
as last summer, with Cavallo as conductor. 

The Denver Philharmonic Orchestra, Horace Tureman, 
conductor, will give a series of concerts at Elitch’s Gardens 
during: the summer on Friday afternoon of each week 
Prominent local soloists will be heard 

Music ANnpD Art Society 

The annual meeting of the American Music and Art 
Society was held on Monday evening, May 25, at which a 
new board of directors was chosen. The last monthly 
dinner and program of the seciety for the year will be 
given Thursday evening, May 28. 

Pupits’ Recirars 

Many piano and vocal teachers are presenting their 
pupils in recital this month. Among the piano teachers are 
Vere Stiles Richards, of the Western Institute of Music, 
Dolce Grossmayer, Mrs. Smissaert, Flora Taub and Jona 
than King. The vocal teachers are Mrs. Jay A. Robinson, 
of the Wolcott School; Bessie Dade Hughes, J. L. Janeski, 
and Hattie Louise Sims. Dotores Reepy Maxwet 


Success of a Laura E. Morrill Pupil. 


Clarence Cooper Bawden, a young American tenor, has 
been engaged as tenor soloist at the Washington Square 
M. E. Church, New York, where he has been singing this 





CLARENCE COOPER BAWDEN 


past year. Mr. Bawden possesses an unusually pure tenor 
voice, peculiarly adapted to oratorio and concert work, 
where he undoubtedly will soon be heard 

It is remarked that, although Mr. Bawden has only just 
completed his third year of vocal training under Laura E 
Morrill, the well known New York vocal teacher, he is so 
well endowed with musical temperament and ability, and 
his progress under Mrs. Morrill’s capable direction has 
been so excellent, that he has been singing as tenor in a 
quartet two out of the three years of his study. Mr. Baw- 


den is also an accomplished pianist 
Erie Festival, June 11 and 12. 


On the evening of June 11 and the afternoon and even 
ing of June 12, Erie, Pa., will hold a music festival, the de- 
tails of which will be announced later in these columns. 
Marie Kaiser, soprano; Virginia Henricks Carter, con- 
tralto; Dan Beddoe, tenor, and James McMahon, bass, 
comprise the quartet. There will also be a chorus num- 
bering about 300 voices, which will be conducted by Mor- 
ris Gabriel Williams, conductor of the Apollo Club of Erie 

On the evening of June 11, the first part of the program 
will consist of selections given by the different male chor- 
uses, including the German clubs and the Apollo Club. The 
second half of the program will be devoted to the “Stabat 
Mater.” The Frie Symphony Orchestra, Franz Kohler, 
conductor, with Dan Beddoe, soloist, will furnish the after- 
noon program, June 12. “The Messiah” will be given in 
the evening of the same day. 
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WII teach throughout the Summer 
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For Terms and dates Address 
All Communications to Pri- 
vate Address 


44 West 44th Street, New York 


BISPHAM 
Leon BOR WICK "8! 


WOLFSOHN BUREAU, 1 West 34th Street, New York Steinway Piano Used 























BASS-BARITONE 


Formerly Metropolitan Opera 
Management: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 24th Street, New York 





MASTER IN THE ART OF SINGING 








WHITERILL === 


A. C A ve a O N E Metropolitan Grand Opera Company} 


Art of Singing from the first rudiments to the classic “Bel Canto” 
School of Opera, with Acting and Modern Languages 


Carbone’s!Breath Controller recommended by far ous . teachers and physicians as unique apparatus for breathing 
exercises. Circelar sent on application 





Highest Reterences 


Thirty Years’ Experience 
New York City 


Aeolian Hall, West 42nd Street 83 83 


‘FALK~-. 


NOW IN AMERICA 


Management: THE WOLFSOUN MUSICAL BUREAU 


NELSON 4No His ORCHESTRAL BAND 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
Months of October and November, 1914. For dates address 


OTTO L. HEEGER, Mgr., Shiffman Buliding - St. Paul, Minn. 


FLORENGE CONTRALTO 
HAENSEL & JONES 


Personal Address: 
NEW YORK 
1104 Broad Street, Newark, N. J. 


Phone, 625 VWV-Market 


DR. WILLIAM C. CARL 


Personally iastructs THE GUILMANT ORGAN SCHOOL 
In the Art of Organ-Playing ———__—_—_——— 


The course includes: the Organ, Harmony, Counterpoint, Improvisation, Orchestration, the 
Liturgical forms of Church Music, Hymnology, Key-board work, Musica! Dictation, Boy 
Choir training, Organ tuning, Students’ Recitals, etc. Send for new Catalogue 
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DJANE. LAVOIE-HERZ 


CONCERT PIANIST 
rT ng ( la and United States Season 1914-1915 
t Direction M. H. Hanson, 437 Fifth Ave., New York. 


Steinway Piano used. 


WILLIAM 
Soloist Worcester Festival 
0. J, BH 
156 Pifth Ave. 


Personal Addrese: 61 Hamilton Place, New York Personal Representative 


Also a few Pupils 
563 Park Ave., New York 
Management : 


oe ~~" CHARLTON 
negie Hall 





Recital, ey Concert 


SHERW: KIRK 
SHERWOOD 
VOICE CULTURE, ITALIAN METHOD 
Special attention to tone production. 
{ Opera House Bldg., New York 


M es 11 Morgan Ave., Norwalk, Conn 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
1425 ntmamtatacd New York 





Management of Miss Annie Priedberg, 


‘WHEELER 


MEZZO-SOPRANO 
E CHICAGO GRAND OPERA COMPANY 


Emilio de Gogorza 


Baritone 


Management Antonia Sawyer. 1426 Broadway, New York 


GEORGE HAMLIN 
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* Olga von Turk-Rohn 


‘‘Europe’s Famous Song Bird’’ 


: Season 1914-15 Now Booking 


it Management 
Metropolitan Musical Bureau, New Brunswick, N. J. 


ROSA 0 F i T L K A 
CELEBRATED RUSSIAN CONTRALTO 
Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 


Manager R. E. JOHNSTON, 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available tor Recitals, etc. 


For Terms, Dates, ctc.. Address temporarily, care Mus- 
ical Courter, 437 Fifth Avenue, New York. 


OZPZTON 








Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau- 
qua, Chautauqua Lake, NX. Y. June 25th to Aug. 27th, 1914, 
Tradition Languages. Repertoire. Diction, Special Courses for 
Teachers. Address, New York Studio, 952 Bighth Avenue. 


riccaRDO MARTIN 


FAMOUS TENOR 














Metropolitan Opera Company 





Available tor Concerts 


October, November, 1914. May, 1915 


Management: 
CHARLES L. WAGNER, 1451 Broadway, N. Y. 














* Fique Musical Institute Pupils’ Recital. 

A large and enthusiastic audience attended the 112th 
musicale given by the Fiqué Musical Institute, Brooklyn, 
N. Y., on Tuesday Six piano and four 
vocal pupils participated. 

It is rather unusual that, among so many students the 
same uniform and correct training is noticeable. The 
piano students are pupils of Carl Fiqué, while the vocal 
students are pupils of Katherine Noak-Fiqué. The follow- 





evening, June 2. 


ing exacting program was rendered: 


nl Guard Thee Fique 
Paraphrase of the Varewell Song from Nessler’s “Trumpeter of 
Sakkingen.” 
Callirhoe, Air de Ballet : awe Chaminade 
Francis A. Teta 


Midsummernight’s Dream, fantasy Mendelssohn-Smith 
Lena Kirschenmann. 

Convien Partir, from Daughter of the Regiment........... Donizetti 

Madchenlied . Meyer-Helmund 

Joy of Spring Hawley 


Jane Taylor 


Fra Diavolo, fantasy Auber-Smith 
Eva Olson 
Nocturne, E flat Chopin 
eemnte VOU ak kee o> da eknd edad bce 6 ci. d404ceestsibees osene Liszt 
Anna Sitterberg 
Aria from Mignon . . Thomas 


Nur Wer die Sehnsucht Kennt > . Tschaikowsky 

Sunset otekseacvuseen eee 
° Edythe Norris. 

. -Balfé-Dorn 


Bohemian Girl, fantasy 
Henry Krieger 
Frahlingslied ..Meyer-Helmund 
Schlummerhed s+ Meyer-Helmund 
In a Little Dutch Garden .. Loomis 
Sunlight ; é6 eb eikteeweedeeeeen Ware 
Elizabeth Reid 
Dich, Theure Halle! from TannhaAuser .. Wagner 
La Lettre d'’Adieu . .Kriens 
Die Lotosblume . Schumann 
Spring Song : cerecess Tosti 
Christine Miller 
Concerto in A minor ove .. Grieg 
Katherine Maguire, 
Piano accompaniments: Katherine Noak-Fiqué, 


Great credit is due Katherine Maguire, who was called 
upon at the last moment to fill the place of one of the 
pupils, whose illness prevented her playing. Miss Maguire 
plaved the A minor concerto by Grieg in such a manner as 
to bring ferth much well deserved applause, Katherine 
Noak-Fiqué accompanied the vocal numbers, and Mr. 
Fiqué played the orchestral part of the Grieg concerto on 


a second piano. 


Notes from Stevenson’s Pittsburgh Studio. 





William M. Stevenson, the well known vocal instructor 
ind piano teacher of Pittsburgh, Pa., has been very busy 
this spring with his large class of pupils. 

Donald Chalmers, bass, is at present in Brooklyn, filling 
an important church position. Mr. Chalmers was soloist 
with Mme. Schumann-Heink and Evan Williams at the 
Norfolk, Mass., festival last summer and was very success- 
ful. When sixteen years of age, Mr. Chalmers took up the 
study of voice with Mr. Stevenson and continued under 
his instruction for about seven years. 

Another successful Stevenson pupil is Harry H. Barn- 
hart, who is a well known New York teacher. 

Howard R. Hoffmann, bass, has been very fortunate this 
season as one of the Redpath Lyceum artists, when his 
work took him into the West and South. He has refused 
an even better offer for next season in order to continue 
his studies with Mr. Stevenson this summer and next win- 
ter. Three prominent teachers of Chicago heard this 
young man (he is only nineteen years of age) sing, and 
each of them told him that they could put him in Grand 
(Opera in two years 
Stevenson include: Harry Sakolsky, 
tenor of Pittsburgh; Myrtle Holmes Bushong, soprano of 
- Gertrude Schuman Thomas, contralto, Pitts- 
Murphy, baritone, of Pittsfield, Mass. ; 
J. Lloyd Gal- 
Anderson, con- 


Other pupils of Mr 


Pittsburgh 
burgh; Edward L 
S. Harry Yahres, tenor of Oakmont, Pa.; 
braith, bass, Canonsburg, Pa.; Ruth M. 

tralto, Homestead, Pa.; Roberta Elliott, soprano, Crafton, 
Pa.; C. Clifford Biehl, tenor, Tarentum, Pa.; Jane Fair- 
grieve, soprano, Pittsburgh; Dr. Frank H. Wilson, bass, 
larentum, Pa.; Blanche Frasher, soprano, Wilkinsburg, 
Pa.; William H. Buck, baritone, Pittsburgh; and Chester 
Kennedy MacKee, pianist, at present studying in Paris. 


Davenny Engagements. 


Mr. and Mrs. Hollis Edison Davenny, the well known 
Pa., have been busy 

The following are 
appearances made recently: In joint recital at 
Second Presbyterian Church, Pittsburgh ; 
” and 


baritone and soprano of Pittsburgh, 
of late, filling important engagements. 
a few 
Homestead, Pa. ; 
with Haydn Chorus, Pittsburgh, in the “Holy City, 


at the East Liberty Y. M. C. A. of Pittsburgh. Mr. 
Davenny has also had engagements at Troy, Ohio; Indian- 
apolis, Ind., and Notre Dame, Ind. 


SHA ww :E 


Recital, Concert, Oratorio Schiffman Bidg., St. Paul, Minn. 
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Z “Phone, 6510 Columbos 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
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Recognized as the HIGHEST SCHOOL PAR ccna OO 


Instruction given by this 
world renowned Virtuoso 
in person, in the Av 
thentic tempos, style, 
fingering and bowing of 
the classical repertory, 
ancient and modern. 
Musin’s SPECIAL SYS 
TEM greatly LESSENS 
the time ordinarily spert 
in aoueiring — and 
bow contro ecial 
SUMMER cou SE for 
Teachers and Professionals. Piano, Harmony, with eminent 
teachers. Singing with Mme. Ovide Musin, Coloratura So- 
rano. Write for outline of Course by CORRESPOND. 
ENCE, and THEMATIC CATALOGUE of compositions and 
editions by OVIDE MUSIN. Dormitories for limited num- 
ber of students in School. Practice Unrestricted. CHAPE- 
RONAGE. Address the REGISTRAR, s: W. 76th St. N. Y. 




































KANSAS CITY'S LOCAL 
GRAND OPERA SUCCESS. 


A Week of Satisfactory Offerings—‘“Faust,” 
Cava lh ria,” “Pp, li .* “Carmen” and 
“Aida” Constitute the Bills— 

Pupils’ Recitals. 

Kansas City, Mo., May 24 

Kansas City has just heard a whole week of opera given 
by her own Grand Opera Society with a good measure of 
satisfaction. This closed the work of the fourth season 
of operatic endeavor by this society. The solo singers with 
few exceptions, and the chorus are all recruited from the 
voice department of the Kansas City Conservatory, which 
institution takes all the financial responsibility of the ven 
ture. This season’s week of opera came near being a 
financial success, which is most encouraging to the faithful 
financial backers of the undertaking. Artistically the so- 
ciety grows steadily from year to year. 

Ottley Cranston and his wife, Louise Collie-Cranston 
who have had much operatic experience at home and 
abroad, are the inspiration and the authority of the society 
Through their untiring efforts “Faust,” “Cavalleria Rusti 
cana,” “Pagliacci,” “Carmen,” and “Aida” were given 
creditable repre-entation, Mr. and Mrs. Cranston appear 
ing in the leading roles. 


Pupits’ Recrracs. 


Katherine Martin, pianist, pupil of Miss Lichtenwalter 
gave her fourth public recital Wednesday, in Studio Build 
ing. Miss Martin gave a clean, intelligent and beautiful 
interpretation to cach number of her difficult program 

Phebe Brooks presented her pupil, Theodore Mack, vio- 
linist, in recital, Friday evening, in Grand Avenue Temple 
Chis young violinist certainly dashed off his program with 
an assurance and belief in himself that older students could 
well envy Altogether it was a creditable performance 
and we expect to hear him again. 

Mae Ellinger and Madeline Cullum, pupils of Jennic 


Schultz, assisted. 
Lecture Recrra ANNOUNCEMENT 


Sarah Ellen Barnes announces a series of seven it 
formal lectures preceding each symphony concert next sea 
son. Miss Barnes has had much experience in presenting 
the analytical and salient features of the symphonies and 
of her hall 


Geneve Lich Te Nn WALTER 


should quickly fill the capacity 


Zoe Fulton as Suzuki. 


Zoe Fulton, contralto, of Pittsburgh, whose engagement 
to sing with the Aborn Opera Company during tts recent 
appearances in Pittsburgh and Buffalo has been previously 
commented upon in these columns, has received the follow 
ing press notices regarding her interpretation of the rok 
of Suzuki in “Madame Butterfly” 


Not a little credit for the success of the performance, t 
to Zoe Fulton, whose rich contralto is displayed to advantag 
several occasions in the role of Suzwki and particul I 
with Butterfly im the second act Miss Fulton, to . pable 
actress who makes the faithful laponese serving woman ver 


Milwaukee (Wis.) Daily New 


Zoe Fulton, who has the only ther female role 
besides that of Butterfly, sings with reed-like ntralt nil 
ially pleasing in the duet with Butterfly, as the two lone wor 
the deserted wife and her servant wait the return 


Milwaukee Evening Wisconsi: 


As Suzuki, Z t yn} ' mins 
port ¢, and she neg it et and sy sathetically Milw 
I Pr 
Zoe Fu lid ful ti t he d nd 
te Suzuk Mil wauke } 
Zoe Fultor ad her portunity as Suzuk n the rt 
pening of the s ond act. in which e ‘ y wed 
eplendid advantage Toront ‘ in Globe 
Zoe Fulton appeared Suzuk nd gave a fin A 
he part Toronto Mail and Empire 


nd made the most of it Her ¢ atralte wort 
advantage nd especial mn the P : Butterfly 
Pittshurg Pa., Dispate 


Zoe Fulton sang the ole f Surwk Her ncept 
liferent from Suzukis ‘we have eard before fut it was S 
that accorded well with a little and fragile, a very 
simple Butterfly Miss Fulten’s conception is that of a mothering 
serviior of Butterfly, who feel« whe ' loes not j tand It 
is a musical thought raised to its highest power, together wit! 
sense of beauty, the pathos, and the penetrating expression belong 


ing to it.—Pittsburgh Spectat 


As Suzuki. the servant of Madame Butterfly, Zoe Fulton, the con 
tralto, «ang and acted wit er usua " Pittsburgh Chronicle 


Telegraph (Advertisement 
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LOS ANGELES ACTIVITIES lison; “If With All Your Hearts,” Mendelssohn, Mr, Lud- Jane Catherwood, of the voice department, assisted by one 
o wig; “Stride La Vampa,” Verdi, Mrs. Bradley. of her pupils, Thomas Govan, the possessor of a very beau- 
—— » Harmonia Crus PAGceAnt. tiful baritone voice. 
David Bispham’s Reception—Talented Contralto = 6,6 of the most unique and ots an , 
t St d Ab d H = ta U 7 ) 1 most unique and entertaining musical pag- Mr. aANp Mrs. BEnymer’s TRIP. 
o uay roada- armonia & nique eants seen in a k ime wz he ive , > Hi: oa - ‘ 
Pp ‘ | Talent P 9 Chel — time was that given by the Harmonia Manager L. E. Behymer and Mrs. Behymer are combin- 
ageant— Loca ub member iursday afte 2 » Friday i : . . 
= en ponent ae cas ” * ursday afternoon at the Friday Morning jing business and pleasure by a trip through the State, 
4 ub ouse. “OV > > @ ire ; Arc ses e e Py 9 ° , 
Samson and Delilah. 2. 9) sohaians t covered the entire history of American which includes a trip to the Yosemite Valley. They are 
music from > €4 > . Sse av Fac secti - ; 
West Washington Street, } m the earliest to the present day. Each section expected back next week. Jane CATHERWOOD. 
, Angeles, Cal., May re vas presented in costume and the whole strung together 
between eleven and twelve o'clock, a ind made consistent by the clever story in verse by Mrs. 
\) for David Bispham in the piano rooms burn, one of the members, who arranged and wrote the More Honors for Augusta Cottlow. 
we Bro lhe musicians and music lovers of Los ines. She also was the reader on this occasion. oe 
S nvit ‘ The e j of sic i rice ‘ “sented i » . . 
invited to meet the great baritone and a large H « :, volution »f music in America was presented in the Augusta Cottlow’s successes in Hamburg and Amsterdam 
| | itag } . . following 4 ’ iz . y ea lime Parrints . ° a > 
k advantage of this opportunity ns, " eens Indian Songs, Psalmody, Patriotic, are reported in the following eulogistic press notices : 
t Negro Melodies, lar Opera, Or: rj le S ing- ; ‘ ‘ 
I itor given a souvenir photograph of ; , i e ‘ arly pera, Oratorio, War Song, Sing The ability to play musically, yet with virtuosity, to unite tech 
uo “hy + , ~ ay 4 “4 . . 
i | \! uffering with a severe cold and ing School, Folksongs, Popular Songs, Comic Opera, Pied nical grace, with the demands of the composition, is an infallible 
‘ : ‘ i ubli seininenenial Wile Piper of America, Modern Classic, Modern Opera indication of superiority, of an extraordinarily gifted being. Augusta 
= I on r nis public eng: “ - p\ ° - i i 
: Bag 4 ; “Sawson’ ann Dt " p Cottlow is one of these, and indeed one of perceptible importance 
t ‘ ee rie . div o » oo SON AND "SE) < ee . 
! ) gi ch one a kindly greeting in his ri : . LU ial RESENTED. : She plays with refreshing vitality and ravishing tone, she penetrates 
cious manner. His engagement at the 1¢ People’s Chorus and a portion of the People’s Or- into one’s innermost heart with the seductive charm in her playing 
irked by large houses, and his pro chestra, under the direction of Hans Linné, gave a concert of a Chopin cantilene, and on the other hand was capable of giving 
Mendidte s | although te has em without hesitancy or exaggeration a devoted portrayal of the pathos 
( eceived, < ug i¢ as y i ° : 
' iia ' , “te of Bach, or the differentiating, musing tone experiments of modern 
pias umbers as he was accustomed to give compositions. 5 
t ! All of which goes to show that One who can present such a varied program, and carry it ou 
| f amusement lovers will listen t with such spontaneity and certainty has an undoubtedly important 
. | things when presented with th future. The prolonged and spontaneous applause after each piece 
a ood ings } Ss ( t € : i 
; ‘ i was a convincing proof that unusual, direct and original art such as 
— derstanding, such as Mr. Bispham AP tt hers quickly finds its way from soul to soul.—Hamburger Corre 
ork Ihe educational value of put £ Ys: spondent, February 8, 1914. 
fie 1 public the finished work of an artist } “fu {i —— 
pl estimated Ni i i} A young American, Augusta Cottlow, presented herself to the 
< “ sana iis Hamburg public last night. One may confidently watch the 
nere ma people have had the pleasure et ate name of this artist, for this litthe American is a pianistic talent of 
£ ith Mr. Bispham and he could have the highest order. This was manifested at once in her presentation 
atte A vith social appearances, but he of the Bach-Busoni organ toccata in C major, in which the artis", 
, | th bl ; true to the composer's ideas, attained orchestral effects without de 
must save hims fo i¢ public Ss as 
' amSes? : public and is a priving the piano of its individual character and color. Above the 
r in presenting only the best, and in the scintillating technic, refined even to the smallest detail, there stood 
l ner a sovereign command of the whole, a clear and well controlled spirit 
‘ from which creative and independent, the music seemed like a sug 
\ Promi FUTUR gestion from her own heart. These genuine musical traits, the in 
; May , 1 testimonial concert was stinetive feeling and art of portrayal, became more and more con 
~ " ; vineing as the evening advanced. In other words, Miss Cottlow 
i fers. Charl \. Bradley, who is leaving “hopi 
: has very decided sentiment and style. Thus she played Chopin with 
Mila Italy gin serious study for the ensnaring brilliancy and tender ravishing soul, and so she gave the 
M wople have been interested in this MacDowell sonata the dreamy reflexive moments that pervade this 
n bee ‘ mly has a phenomenal voice music.—Hamburger Fremdenblatt, February to, 1914. 
ind beauty, a pure, velvet ont ‘ 
> ‘ : I S : ntralt » but Augusta Cottlow, a young American pianist, was accorded at he 
wa er best feel that she also has the first appearance here an wuneontested success. She has fullness of 
mn ial t reat artist, together with the sterling tone, complete command of everything technical and strong inner 
cter that will both protect her and carry feeling as portrayed in the tender modulations of the Chopin B 
re i j | S} ming] | major nocturne and the adagio of the Bach toccata, In the latter 
ae ree goa r seem , las * ‘ 
3 laid : the wonderful crescendo from A minor pianissimo to fortissimo in 
TY SOF SUCK Her voice i n> oF Ux D minor and the gradual! decrescendo almost to a whisper was alone 
¢ instruments | heard in many years sufficent to testify to the extraordinary ability of the gifted artist. 
thing Her virtuosity and the care free surety of an overwhelming yet 
Wane " 1) , well controlled temperament were evinced in the march, “Eroica,” 
, ley is very young, she is the mother Chopin's fantaisie and MacDowell’s sonata.—Neue Hamburger 
hildren ; her husband is a successful busi Zeitung, March 9, 1914. 
th reatest faith and enthusiasm in 
is devoting himself to that end The first appearance in Amsterdam of a pianist whose develop 
, | , .1 h ? ment regarding her firm technic and mastery over her playing is a 
ouraged by many of the noted thing of the past. The concert began with the Bach-Busoni toccata 
} 1 } ] } $ ~ 
ave Me 1 her ane ie is certainly a in D major. The excellent technical qualities of Miss Cottlow were 
a teacl Carl Bronson. So far he has been at once apparent in this composition: the robust, full ringing forte 
' d she has been with him a little less and fine balance in her touch. The lines were clearly and distinctly 
4 ; ry : ished cl ; drawn and were brought forward with a musicianly understand of 
"3 “agate ‘ a ve accomplished much in tat their plastic beauty. The adagio was played with a soft tender 
hall all look with great interest to see what touch, and in its contemplative restfullness between the other two 
yy ly m do for this fine talent parts seemed like a dream, like a mystical song.—Allgemeen Han 
a Thursday ¢ ing showed Mrs. Bradley's delshlad, Amsterdam, February 11, 1914. 
best advantage an sO ve ‘ —_—_— 
i lal proved how " It was with intense interest that we heard Miss Cottlow’s debut 
] in th ti { 1 : WERE het as . : . ‘ ~ 
veratic field. The two arias sun? Prati here, for she is a pianist of great capabilities and individuality. She 
I t le and temperament Be dato played the Bach toceata, arranged by Busoni, with strict regard for 
ning in Italy she plans to go to Paris for addi the musical lines, in the adagio with great feeling. Particularly 
il! . 4 | littl , striking were the beautiful varieties of touch, which sought to bring 
will r iccompanied *" ¢ . , " 
iM ' . ' = : re ‘ IRS, CHAKLES A. BRADLEY out organ effects and extraordinarily clear and pregnant was the 
ne t tradlev plat to follow her > an . - vm \ : 7 . i 
n production of “Samson and Delilah” at the Morosco The- working out of the fugue transparent to the pompous end. It is 
time with bet Only the best wishes f we A ages 1lso praiseworthy thet the pianist, who was totally unknown here, 
atre, Thursday evening, May 21. The soloists were Minnie “ ; anata : 
bitious voung woman fs phere Ce : F presented a big sonata by MacDowell. Miss Cottlow played it with 
i. den Gadel Hance, John Stockman, Fred McPherson and Tracy Bud- sdmirable mastery. We will hold this young pianist in pleasant re 
1 testing " concert ver . . r . : 
BS ’ ’ : . dington I was unable to hear this but the soloists are membrance and in high artistic regard..De Telegraf, Amsterdam, 
1 ( lanist, wl played two groups charmingly : : +s Febr Adverti 
: favorites with the public and the critics seem to feel that February 11, tor4.  CAdvertisement.) 
! 0 tenor, als 1 pupil of ; es : 
Pity CI hd ° I the performance was very creditable, considering the lack 
Methodist rch double quar : ¢ : 
{ opportunity for rehearsals with the orchestra. ici i i 
> ' Dayton Musician Will Rest in Europe. 
WALLENSTEIN Goes East. 
Ss \ ee stance Ganitcliae Alfred W allenstein, the talented young cellist, and Grace Dr. W. L. Blumenschein, of Dayton, Ohio, will sail for 
Miss ( hell: “On the Shore.” Neid — Freebey, his accompanist and promoter, left for the Europe July 2, for a trip of recuperation, to be gone unti! 
| Var “A Perfect Day.” Bond; “In ast this w eck. hey will meet Olga Nethersole in Chi- October 1, when he will return to his professional duties. 
é riot). Cot i itl ir and continue on to New York. Miss Nethersole, Dr. Blumenschein will retire end of June from his posi- 
in Wing Song.” Mendels wnen here became intensely interested in the future of tion as director of the First Baptist Church chorus choir, 
“ & " ve y ‘ » > F ’ ne " 7 » eecsiea . . » - . . 
iartet, “He Shall Give His} mig ti illenstein and his hopes of being able to assist one of Dayton’s most efficient choral organizations. 
\ ( Mendel n. Mmes. Pat liss Freebey in sending him to Europe. An interesting program, comprised of works of Sinding, 
S] haupt and Miss Campbell WEEKLY MUSICALES. Massenet, Rachmaninoff, MacDowell, Chopin, Sanderson 
aw: Patter Kroeck; “O Don Che Bona School of Dramatic Art and Music has insti- and Mendelssohn, was given at Starr Recital Hall, Tues- 
; Verdi, M Brad} Capri (The Chase) tuted a series of weekly musicales to be given at the studios day evening, March 17, by Miriam Folsom, piano, and Elsa 
ET, I t Itz in A flat m Chopin Mr. Col every Friday evening. The first was given last night by Greve, soprano, pupils of Dr. Blumenschein. 
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MINNEAPOLIS HONORS 
ITS LOCAL COMPOSERS. 


Noteworthy Works from Interesting Program— 
Violin School Closes Prosperous 
Year. 


—-— 





Minneapolis, Minn., June 1, 1914 

On the evening of May 31, a most interesting program 
was given at the Church of the Redeemer. It was called 
an “Evening with Minnesota Composers,” and there was a 
great deal of merit in the compositions rendered. W. 
Ryse-Herbert, organist; W. Warvelle Nelson, violinist; 
Kathleen Hart-Bibb, soprano; Ella May Minert, contralto ; 
Thomas G. McCracken, tenor, and Park G. Learned, bass, 
gave the program, the numbers of which were as follow 
violin and organ, “Two Album Leaves,” Richard Czer- 
wonky (concert master of the Minneapolis Symphony 
Orchestra) ; anthem, “Hallelujah, Fairest Morning,” W. H. 
Pontius (director of the Minneapolis School of Music) ; 
“Star Divine,” W. Ryse-Herbert; anthem, 
“Angels from the Realms of Glory,” S. A. Baldwin 
(fomer Minneapolitan) ; soprano solo with violin, “Land 
of Light,” Willard Patten; contralto, “O Paradise,” Ger 
trude Sans-Souci (formerly of St. Paul); 
“Jubilate,” A. G. Fairclough of St. Paul; baritone solo 
“The Diver,” Malcolm McMillan of St. Paul; soprano and 
tenor, “Jesus Saviour, Pilot Me,” W. H. Pontius; 
organ, “Barcarolle,” Claude Madden, now of Seattle; “Ro- 
mance,” W. W. Nelson; anthem, “Shout the Glad Tidings,” 
Stanley Avery (organist of St. Mark’s Church). 


tenor solo, 


anthem 


violin and 


“A PAGEANT OF THE SPRING” PRESENTED 


“A Pageant of the Spring” was presented at the Unity 
House on Friday ard Saturday evenings, May 1 and 2 
under the direction of Grace Hodsdon Boutelle. 


Viotin Scuoot Crioses Successrut YEAR 


The MacPhail Violin School closed a prosperous year 
with two final recitals at the First Presbyterian Church on 
the evenings of May 26 and 29. They were both well at- 
tended and the pupils’ playing received merited applause. 
The first program was opened by a symphony for violins 
and piano by Dancla, played by thirty-one violinists and 
piano. This was an interesting composition and was well 
performed. 
string choir music and he knows how to drill the pupils 
and get almost marvelous results. The solos played were 
up to date, showing that Mr. MacPhail keeps abreast of 
the times. Compositions by Kreisler, Hubay, Wagner, 
Borowski, Bruch, Sarasate, Drdla, Mylnarski, Ole Bull, 
Seitz, Massenet, DeBeriot, Schmidt, Simonetti and Handel 
were all given in a pleasing manner. 


Mr. MacPhail has made a serious study of 


The soloists appearing were Lorraine Pearson, Clarence 
Arvide Peterson, Maud Wilhelmena Scott, Marian Gee, 
Mrs. Wm. Lindquist, Harry Kronegold, Blanche Martin, 
Esther Mackey, Mylius Wilcox, Fred Drewett, Howard 
Amland, Howard Bliss, Michael Gill, Elizabéth Butterfield, 


Donald Johnson, Emmet Long, Anne MacPhail, Hazel 
Roberts, Wesley White, Donald Stewart, Marian Webb 


and Ralph Truman. Two of Mr. MacPhail’s assisting 
teachers also played solos, Edward Towler gave a good 
reading of the adagio from Max Bruch’s “Scottish Fan- 
tasy” and Rudolph Kvelve played Sarasate’s romance 
“Andaluza.” 

This school is prospering because it is under the super- 
vision of a violinist who understands what he is about and 
his assisting teachers are carefully chosen and quite com- 
petent. 

Freemanter Purpn. Wirn Arpt Crorvus. 

Harriet Larkin, a charming soprano, who is coaching 
with Mr. and Mrs. Frederic Freemantel, recently sang at 
the Auditorium with the Arpi Male Chorus. Mrs. Larkin 
first sang the aria, “In Quelle Trine Morbide,” from 
“Manon Lescaut.” she also gave a group of songs consist- 
ing of Campbell-Tipton’s “A Spirit Flower,” Grieg’s “Im 
Kahne” and a Swedish folksong. The Minneapolis Jour- 
nal of May 4 says: “Mrs. Larkin has a fine voice of 
good range and sympathetic quality. Her accompaniments 
were artistically played by Mrs. Frederic 
Mrs. Freemantel’s playing of the dainty harmonics of th« 


Grieg song was a delight.” 


Freemantel 


NortTH western Conservatory Nores 


The first of the commencement events of the Northwest- 
ern Conservatory was the baccalaureate service at St 


Mark’s Church, on Sunday, May 31. Reverend James E 
Freeman preached the baccalaureate sermon 

The first commencement recital was given on Friday 
evening, May 29, when Marguerite McCoy, who is com 
pleting the advanced course in the Expression Department, 
gave “The Charles 
Kennedy. 

The commencement bulletin which is issued each year 


Servant in the House,” by Rann 


by the conservatory, announced as the events of the closing 
wecks, thirty-two students’ recitals, to be given from June 
2 to June 15, and the commencement exercises for June 
:6. At that time, diplomas and teachers’ certificates, forty 
following young 


in number, will be conferred upon the 


women and young men: Teachers’ and players’ course, 
certificate, two years: M. Gweevil Hughes, Minneapolis 
Minn.; Lolo Gertrude Newell, Minneapolis, Minn.; Roy 
Minneapolis, Minn.; normal course, 
certificate, two Mabelle Sophia Dundas, 
Minn.; Mabel O'Connell, Minn 

Grace Everett, Livingston, Mont.; Frances Marion Fenton 
Minneapolis, Minn.; Vivian Mary Fisher, 
Minn.; Leilla Belle Morris, St. Cloud, Minn 

tine Rousseau, Annandale, Minn.; regular course, certifi 
Adeline Jewel Ritschel, Jordan, Minn 

department of musical theory, two year course, certificate 
Marie Irene Holland, Clear Lake, Minn.; Public School 
music department, supervisors, two year course, diploma 
Edna Chloe Dilts, Kansas City, Miss.; Ruth Chrischilles 
Thompson, Minneapolis, Minn.; Orrisa Lillis Riske, Do 
land, S. D.; Jacob Samuel Schultz, Mountain Lake, Minn 

Mackay, Blanche 


Harrison Schwieger, 
years: Berg, 
Frances Minneapolis 
Hammond, 


Hazel Celes 


cate, two years 


Margaret Candace Sioux City, lowa 


Ethel Ida Leigh, Lakefield, Minn.; supervisors, one year 
course, certificate: Florence Esther Andrews, De Smet 
S. D.: Reta Mary Ruth Clark, Merrill, Wis.; Isabelle 
Mary Durey, Manchester, la Martha Alice Fibiger 
Minneapolis, Minn.; Tona Mae Fix, Ortonville, Min 


Madelene Alice Page 
Rud, Lansing 


Ruth Anne 


Ennis Lee Johnson, Cloquet, Minn 
Lake Wilhelmine 
la.; Ethelmae Sebastian, Minneapolis, Minn 
Weisheck, Benson, Minn 
three year course, certificate 
Minn.; Clara Rice 


Forrest. Cal Therese 


Laurine Beaumont, St. Paul 


Minneapolis, Minn.; art department 


; expression department, teachers’ 


supervisors, two year course, diploma, Orrisa Lillis Riske, 


Doland, S. D.; supervisors, one year course, certificate 


Florence Esther Andrews, De Smet, S. D.; Isabelle Mary 
Durey, Manchester, la.; Iona Mae Fix, Ortonville, Minn 
Ennis Lee Johnson, Cloquet, Minn.; Wilhelmine Theres 


Rud, Lansing, la Ethelmae Sebastian, Minneapolis 
Minn.; Gladys Johnson, Reite Portal, N. D 


Rutn ANDERSON 


Grace Kerns Under New Management. 


Grace Kerns, the well known soprano, and soloist of St 
Bartholomew's Church, New York, is now under the man 





GRACE 


KERNS 


agement of Haensel & Jones and is being booked by them 


for many important engagements next season 
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California Leader for Exposition Music. 


Charles H. Cassasa, who has been chosen by the depart 
ment of music of the Panama-Pacific International Expo 
sition as conductor of the official exposition band, has to 
his credit an experience of twenty-eight years as bandmas 
ter and musical director. . 

For the past eight years Mr. Cassasa has been leader of 
the Golden Gate Park Band, San Francisco, where, in one 
of the most imposing music stands in the world, open ait 
concerts are given every Sunday afternoon throughout the 
year \ glance at the programs of concerts given under 
his direction shows a goodly sprinkling of w: 
bert, Massenet 


rks of Schu 


Rossini, Wagner, Bach-Gounod, Liszt 


Handel, Bizet, Meyerbeer, Mascagni, Leoncavallo. Verdi 
Strauss, Tschaikowsky, Sullivan, Mendelssohn, Delibes 
Sousa, Grieg, etc., revealing the musical ideals of the di 


rector and the giving of works by the best writers 


In the very beginni: 





career as leader, Mr. Cas 


asa introduced works by the foremost composers rl 
verture t lannhauser” was used in manuscript form 
rst In Tact Mr ( ASSAaSAa has acquired a library oft th 
best publications of music for military band 

The Cassasa musical career has been interesting and of 
steady growth He was reared in a musical environment 


his associates all being opera singers, several of his rela 
tives among the Valergas, including Kate Marchi. having 


won tame at the old Tivoli Opera House in San Francis« 
He began as snare drummer at the Cosmopolitan Gram 
ag At 


sixteen he played at least a half dozen instruments He 


mar School, San Francisco, when ten years of 


studied harmony, theory and counterpoint with the best 
masters 
His first promotion as bandmaster came through Col. J 


H. Dickinson, commandant of the First Regiment. National 





Guard of California, which position he maintained for 
fourteen years, having been sergeant of the same band 
three years previously 

In the meantime notable engagements came to hin 
mong them the important one at the Mechanics’ Fair—a 
yearly six to seven weeks’ event 

In 1888, Cassasa was awarded the contract for a band 
of torty musicians—previously the number had bee 
twenty-five—-the increase oming through his individual 
effort rhe venture proved successful educationally an 
financially 

Seasons at Mechanics’ Fair, Circus Maximus, California 
Midwinter, International Exposition (official band), Inter 
State Industrial Exposition at Tacoma, Wash.: State Fair 
Sacramento, Cal Eureka Exposition, Knights Templar 


Conclave, St. Louis: ¢ 
la Ange le ete have 


musicians and bandmasters in the West 


uuntry Club, Monterey: Citrus Fair 


made him one of the best known 


Grand Rapids Musicians Delight. 


Roderick White iolinist, and Leo Sowerby, composer 
pianist, two young Grand Rapids, Mich., musicians, gave a 
mata recital, in St. Cecilia Auditorium of that city, M 
day evening, May 18, before an enthusiastic and musicall 

representative audience 


Intere entered i Mr. Sower! new work. th 
sonata in & minor, which was played by Mr. White and 
the composer The work proved interesting and Mr 
White's interpretation thoroughly commendabk Mr 
White possesses a reliable technic and broad interpretative 
ibility 

Other instrumental numbers of the progra were | 
Bach-Schumann suite in E major and the Beet} ‘ 
ata in D major, No.1 

A Sowerby song, “The Full Sea Roils and Thunder 


ilso appt ared on this program 


Wad Entertained. 


Mrs. Hamlin Q. French entertained at her home in N 


Rochelle N. ¥ on Monday « vening, Jus iw nor 
Emmanuel Wad, the Baltimore pianist. Mrs. George I 
Bready gave an interpretation of “L’Amor i tre Re 








STEINWAY PIANO USED 


WIORAH DEEW ET 


Management: Concert Direction M. H. HANSON : : 






THE FAMOUS 
~~ PIANIST 


437 Fifth Avenue, New York 



















| 
| 


——— —— 















+3 
L 

















































i8 


MUSICAL COURIER 


June 10, 1914. 








MARIE SUNDELIUS ‘= 


tai Management 
GERTRUDE F. € OWEN 1425 Broadway, New York 


MME. GRACE HALL RIKELDAFFER 


SOPRANO 
MUNHALL, PITTSBURGH, PA 





624 9th AVE., 


Florence Hinkle 


--- SOPRAN O.... 
ent, The Wolfsohn Musical Bureau, 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tener, Opera Comique, Berlin 
Vecal Studio: 28 West 63rd Street, New York 














Lionel Robsarte 
Opera Tenor 


Hotel U oodward, N. Y, 


Profession 


GESCHEIDT 


DRAMATIC SOPRANO 
| t Science and The Art of Singing 
817 Carnegie Hall Tel. 1350 Columbus 


JOHN THOMPSON pinsr’ 
PIANIST 
rOURING EUROPE SEASON 1913-1914 _ 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York, Tet. 909 Columbus 
‘ k ¢ en piani »w before the pub 
A oril : 


Hin sey WETZEL 


Coloratura Soprano 


Now appearing with several Italian Grand 
Opera Companies. MILAN, ITALY 


GERMAINE SCHNITZER 


rHE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, te! canto 


STUDIO: 1425 Broadway, New York 





ADELAIDE 





























INGERS Susanne Baker Watson, Cora 
. P ne Fredericks, Andrew Mack, Nellie 
Il Marion Stanley, Estelle Ward, Gertrude 


ese George Bemus, George ane gone 
| i Dr. Eugene Walton Marshall, Fiske 


Fae } O'Hara, Horace he right, Mabel Wilbur, John 
} St Edwa Foley, Albert Wallerstedt, 
I et Sacchetti an d many other singers now 

we fore the pul in opera and church work. 


Season 1914-15 


LOUIS SIEGEL 


Viclin Virtuoso 


AMERICAN TOUR 


Management: R. E. Johnston, 1461 Broadway, New York 





FIRST 











1914-15 SEASON 1914-15 


GRACE POTTER 


MARIE HERTENSTEIN 
sbapeabiens.— masses 


Exclusive Management S. E. MACMILLEN, 618 Candler 
Bidg.. 220 West 42nd St.. New York. Phone, “Svest esze 


OSCAR SAENGER —Teaoher of Singing 


contralto, Conried Grand 
M M Ra p 3 soprano, Metropolitan Opera Co.; 

" li, ' Metropolitar Opera Co.; Lila 
politan Opera Co.; Rudolf Berger, tenor, 
¢ Heinr Hensel, tenor, Metropolitan Opera 

yolitar Austin Hughes, 

ons Ye ( I Kreidier, baritone, Metropoli- 

Helen Warrum, soprar Chicago Opera Co.; Agnes 
‘a wo Opera ( Henri Scott, basso, Chica; 

' ckley, cago Opera Co.; Mabel Sie- 

Hammerstein Opera Co.; Orville Harrold, tenor, 














‘ . 
Co.; Kathleen Howard, contralto, Century 


‘ Hugh S ssier, basso, Century Opera Co.; Florence 
Mild Potter, contralt Albert Wiederhold, bass 

Rains, basso, Dresden Royal Opera; Mme. Sara 

Grand Opera; Mme. Carolyn Ortman, soprano, 

. aah he Grand Opera; Joseph aern- 

und Opera; Marie Stoddart-Gayler, soprano; 
prano; Laura Combs, soprano; Bessie Bow 
M lennings, metzo-soprano; Louise Barnolt, 

\ tenor; George Muroby, tenor; Edwin Evans, 
Phowe 687 Lenox. Studie: 6 East Sist St., New York 


Dr. John W. Bischoff’s Monument. 


A dedicatory service was held at Rock Creek Cemetery, 
Washington, D. C., Saturday morning, May 30, at the 
unveiling of the Bischoff monument, under the auspices 





of the Bischoff Memorial Association, in commemoration 
of the death of Dr. Bischoff, which occurred five years 
previously. 

The program consisted of: Invocation by Rev. L. E. 
Purdam, assistant pastor of the First Congregational 
Church; “The Lord Is My Shepherd,” Bischoff, sung by 
the choir; introductory remarks by J. Walter Humphrey, 
president of the Bischoff Memorial Association; address 
by Dr. S. M. Newman, president of Howard University 
and pastor of the First Congregational Church while Dr. 
“Heaven Is My Home,” Bischoff, 
choir; poem by Col. John Tweedale, U. S. A., and bene- 
diction by Dr. S. M. Newman. 

The regular choir of the First Congregational Church 


sischoff was organist; 


most of the members of which sang under the leadership 
of Dr. Bischoff, was augmented by solo singers from 
Washington churches and other vocalists who were pupils 
of Dr. Bischoff. 

Elsie Bond Bischoff, widow of Dr. Bischoff, came from 
Portland, Ore., her present home, to attend the services. 
Lucille Bischoff Chester, a daughter, and John W. 
sischoff, a son, in New York, were also present. 

At a meeting of a number of the pupils and friends of 
the late Dr. John W. Bischoff, held in the First Con- 
gregational Church, Washington, November 14, 1910, it 
was decided to organize a society to be known as the 
Bischoff Memorial Association, having for its object the 
erection, in the city of Washington, a fitting memorial. 

Dr. Bischoff was a man closely identified with the mu- 
sical life of Washington, being a pioneer in this work. 
He was called by the First Congregational Church to be 
its organist and choir director in 1875, and held this posi- 
His wonderful 
mastery of the organ, delicacy of interpretation, grasp of 


tion continuously until his death in 1909. 
registration, keen sensibility, marvelous memory and 
broad intelligence made for the organist, whom many 
thousand strangers came to hear at the church services, a 
national reputation. 

His quick conception and adaptability to circumstances 
is shown in the following instance which came under per- 
sonal observation. 

It was during the encampment of the G. A. R. at Wash- 
ington; the city was full of strangers from all parts of 
the Union. The Sunday evening before the meeting of 
the encampment the First Congregational Church was full 
to overflowing, from fifteen hundred to two thousand 
people being in attendance. Dr. Bischoff had just gone 
to the organ and had commenced his voluntary very soft- 
ly with most beautiful tone coloring, when one of the 

A. R. posts marched up Tenth street by the church, 
and as they approached nearer, the music of the fife and 
drum corps, playing some martial air, completely drowned 
Dr. Bischoff took the key of the 
tune played, and joined in with the street music, putting 


the music of the organ. 


on full organ as it passed the church, receded as it became 
more distant, and finally as it died away came back to his 
original theme. It was the most perfect and realistic patrol 
to which the writer has ever listened and was done upon 
He heard from it later through 
letters and clippings from all parts of the country. 


the spur of the moment. 


He did much to elevate the standard of music through 
his teaching and his course of concerts. He was instru- 
mental in giving the church some of its best soloists, and 
he brought eminent outside talent to the city, in attendance 
These concerts began in 1881 and con- 
tinued several weeks during each season, until the time of 
his death, A feature 
of his concerts were his renditions of his own transcrip- 


at his concerts. 
And they were always well attended. 


tions for the organ of the different overtures from the 
operas, of Schubert's “Serenade” and “Erl King.” Among 
the great favorites were his “Listen to the Mocking Bird” 
variations and “Psyche” gavotte. 

His compositions were numerous and many have a 
national reputation, and will doubtless be used for many 
years to come by professional singers, in their repertoire. 
Among them are “Good Night, Sweet Dreams,” “Bobo- 
link.” “Take Me, Tamie Dear,” “Star of My Soul” and 
“Summer Wind.” The writer used to sing Denza’s “Star 
of My Heart” with him a great deal, and he compoved 
“Star of My Soul” for him 

The year before his death, Dr. Bischoff gave, at the 
thirty-third anniversary of his connection with the choir, 
a choral service, May 24. 1908, consisting entirely of his 
own compositions. These were: “Great Is the Lord,” 
chorus; “Open to Me the Gates,” tenor solo: “O Lamb of 
“Nearer Home,” 
contralto solo; offertory, “In Heavenly Love Abiding.” 
soprano solo, quartet and chorus; “ 
solo; “Heaven Is My Home,” contralto and soprano solos 
and chorus; “Cast Thy Bread upon the Waters.” bass solo, 
and “The Lord Is My Shepherd.” chorus 


The original St. Cecilia Quartet. composed of his pupils 


God,” bass and soprano solos and choru 


Rock of Ages,” soprano 


had a national reputation, and he accompanied them on 
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their tours. When the writer was tenor soloist in his 
choir, the church quartet gave many local and outside con- 
certs with Dr. Bischoff. 

Dr. Bischoff was born in Chicago, Ill, November 27, 
1850. At the age of two years he lost his sight through 
illness. He was educated in the Institute for the Blind at 
Janesville, Wis., and studied singing under the well known 
masters, Bassini and Ludden. He also studied the organ 
under Cresswold, of London, England. Added to his 
musical knowledge, he was a cultured man, had read the 
best of all literature, and was keenly alert upon all ques- 
tions of daily interest. Despite his affliction, he had a 
cheerful, sunny disposition, was generous, ready to lend 
a helping hand, and was greatly beloved by all who knew 
him, and was fairly worshipped by his pupils. 

He walked erect and with an independent stride, and 
those who knew him intimately hardly ever thought of his 
being blind. At one of the concerts he gave with the 
quartet, at the dedication of a new organ, where the organ- 
ist was blind, Dr. Bischoff led this organist to the organ, 
who had the opening number, and assisted him in the com- 
binations. It was literally the blind leading the blind. 

The Bischoff monument is of granite, measuring seven 
by four feet at the base, and the inscription is a phrase 
from his favorite composition, “Good night, sweet dreams, 
God bless you ian incon Frep A. Grant. 


Rebecca Seiliinin Pianist. 


Among the younger pianists introduced last season was 
Rebecca Davidson, who returned to America after five 





years’ study abroad. 

An appearance with the New York Symphony Orchestra 
was among her important engagements, when she played 
the Saint-Saéns G minor concerto. An evidence of her 

















REBECCA DAVIDSON 


success with this organization was indicated by a letter 
received by her manager, Walter Anderson, from Walter 
Damrosch, in which he stated: “Miss Davidson gave a 
remarkable performance of the concerto.” 

Another record of her success at Paterson, N. J., was 
attested by C. M. Wiske, director of the festival, who 
wrote as follows: “I do not remember any pianist of her 
age doing such finished work. Many who listened to her 
performance think her the greatest pianist I have ever 
introduced to Paterson.” 


Christine Miller in Chicago and Louisville. 
With the composer at the piano, Christine Miller, “Amer 
ica's contralto,” will give a recital of the songs of John A 
Carpenter before the Federation of Women's Musical Clubs 
in Chicago on June 11, and she will sing also at the me 
morial service in the Auditorium on June 14. June 24 and 
Miss Miller will appear as soloist with the Chicago 
Symphony Orchestra at the National Saengerfest in Louis 
ville, Ky., singing at the symphony concert and in Gade's 


Crusaders.” 


Mme. Riheldaffer with Toledo Maennerchor. 

Grace Hall Riheldaffer, soprano, appeared in Toledo, 
Ohio, recently as soloist with the Toledo Mannerchor with 
such success that she was especially engaged by telegraph 
to appear on May 28, at the big public concert, the other 
concert being for associate members only. 

Next season Mme. Riheldaffer will make her third ap- 
pearance in one year with this important organization of 


the Middle West. 
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Piano Industry—practising twelve hours per day. 


The way to get the real musical uplift is to reac 


COURIER. 


the MusIcAL 


Walter Johannes Damrosch was made a doctor of 


music last week by Columbia University. 


Advices from the 
tell that plans are afoot to confine the Theatre des 
Elysées season next summer to the Boston Opera 
without the co-operation of Covent Garden. 


alone, 


Ferruccio Busoni is touring in Italy as conductor 
of the Bologna Orchestra and giving performances 
of Mozart. The 
soloists of the concert series are the pianist Egon 
Petri and the violinist Arrigo Serato. 


German symphonies, chiefly 


Park Commissioner Ward has removed Arthur 
Farwell, who had charge of the city’s public con- 
last which henceforth will be pro- 
grammed by a music committee including John 
Victor Herbert, Reginald de Koven, 
Manuel Klein, ete. 


a os 


certs season, 
Philip Sousa, 
Nahan Iranko, 
the Par- 
The Kundry was Frieda Langen- 


Helsingfors, 
sifal”’ 
dorff, 
In 


capital of Finland, heard “ 
recently 
formerly of the Metropolitan Opera House. 
the the Holy Synod has for- 
Parsifal” production, on the ground of 
The Synod very wisely takes the view 
that Wagner had the $ 
his transparent portrait of Parsifal. 


Moscow, by way, 
bidden the “ 
irreverence 


Saviour in mind when he drew 


Boston’s opera company has set an example 
which seems to have spurred the Dessau (Ger- 
many) Royal Opera into undertaking a long dis- 
tance tour even more daring than the Paris invasion 
The Dessau aggrega- 


a visit to no less 


of the singers from the Hub. 
tion plans for the spring of 1915 
off a locality than South 


visited are 


far America. The cities 


to be Buenos Aires and Rio de Janeiro. 


\ $10,000 play contest has just been decided in 
New York, 


drama called 


won the 
the 


woman prize, with a 
Earth.” The hap 


pleasure it gives us to know 


and a 
“Children of 
pening, aside from the 
that another good argument for woman’s suffrage 


has thereby been established, leads also to the re- 


flection that prize plays as a rule are better than 
prize operas—Mascagni’s “Cavalleria Rusticana” 
always excepted. Why the dramatists should do 


better than the musicians in competitions for money 
prizes is hard to explain, but the fact is there is to 
the face. Let us hope that the Los 


stare one in 


$10,000 summer may 
York heard a 


few years ago when the Metropolitan held its $1o,- 


\ngeles opera prize next 


bring forth a better work than New 


ooo contest in New York. 
From Berlin, via the cable department of the 
New York Times, comes the old cry that the high 


Metropolitan 
Opera House cause the German managers to pro- 


salaries paid to the singers at the 


test, on the ground that the artists who have sung 


in America are beginning to demand the same fees 


for their appearances in the Fatherland. The 
question is an old one, but those who argue it con- 
tinually seem to forget the economic basis—the 
law of supply and demand—which underlies the 


matter of the amounts paid to opera singers for 


their services. They receive pay proportion to 


their drawing power—so much anxiety on the part 


of the public to hear them, so much pay. Less 
anxiety, less pay; more anxiety, more pay. No 
singer can demand a large fee arbitrarily and re 


ceive it for any length of time unless he or she its 
the The Metropolitan Opera 
claims to be “the best world” and 
to engage “the best singers in the world.” For that 
reason that institution is expected by the 


desired by public 


House in the 


Same 


MusicaL Courter Paris office 





singers to pay larger salaries than any other. The 
laborer is worthy of his hire. The “star” opera 
singer is worthy of his salary. If others were able 
to sing as well and willing to do it for less money 
than the “stars,” the opera houses would engage 
them and be glad to do so. That is the unanswer- 
able argument. 





In an article written from London, H. T. Parker, 
of the Boston Transcript, mentions the production 
of “Parsifal” and of Felix Weingartner’s new 
opera, “Cain and Abel,” as likely possibilities for 
soston’s next opera season. It is probable also that 
Verdi’s “Un Ballo in Maschera,” one of the great 
successes of the present Paris season, will be pro- 
duced in Bosten with Martinelli, Ancona, 
and Lyne as the chief singers. 

ee ees 


Destinn, 


In another column will be found a list of the 
concert dates filled in Europe last season by Albert 
Spalding, which comprised eighty-one concerts in 
eleven countries and fifty-two cities. 
markable achievement 


It is a re- 
for an American artist to 
create such a demand for his services abroad and 
the most convincing proof of his real popularity 
will be found in the fact that many of his appear- 
ances were return dates, as the list shows. 


—_—— 


Jacques Rouché, who will become director of the 
Paris Opéra in January, 1915, has just announced 
the conductors he has chosen. Camille Chevillard, 
as already reported by the Musicat Courter, will 
be musical director, supervising all the musical work 
of the Opéra, but only directing such operas as he 
may choose. The first conductor will be F. Ruhl- 
mann, who has been at the Opéra-Comique for 
some years past. The second conductors will be 
André Caplet, Gabriel Crovlez and Pierre Monteux 
\ndré Caplet is the well known leader who has 
been with the Boston Opera for the past few years. 
Crovolez has been M. at the 
Théatre Arts, and Monteux, who leads the 
Monteux Orchestra (now playing for the 
Opera at the Theatre Champs- 

was formerly assistant conductor under 
and also for several with the 
Russian ballet. As for Ruhlmann, the 
coming first conductor, he is undoubtedly the best 
opera conductor now in Paris and has done 
splendid work at the Opéra-Comique. M. Rouché 
is to be congratulated on his selections, under whose 
direction Paris certainly should have a higher mu- 
sical standard than now prevails at the Opéra. 


Rouché’s director 
des 
3oston 
Company des 
Elysées ), 
Colonne seasons 


famous 


——-@———— 


In connection with the sixtieth birthday of An- 
tonio Smareglia, which the Austrian composer cele- 
brated on May 5, an amusing story is told. When 
Donizetti died in 1848 he left unfinished an opera, 
the “Duke of Alba,” in which there were so many 
gaps that a production of the work seemed im- 
possible. After a lapse of some years Signora 
Lucea, the founder of the house of Ricordi, con- 
ceived the idea of entrusting to Smareglia in strict 
secrecy the completion of the opera. This he un- 
dertook and the result was a triumphal tour for the 
“Duke of Alba.” A certain romance and its little 
instrumental introduction was particularly praised, 
by the critics “heavenly.” 
“Where is there today a composer who could be in- 
spired with such a melody?” they asked. This 
“resurrected” romance happened to be Smareglia’s 
own and somehow this fact subsequently came 
to light. Then what a change of attitude on 
the part of the critics. A storm of indignation 
burst over the head of the young composer who had 
dared to profane the work of a Donizetti and the 
famous romance and greatly admired prelude were 
characterized as “an actual scandal,” which could 
not be too quickly removed from the revered score. 


being described as 
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“MERELY PSYCHOLOGICAL.” 


The present business depression may be, as 
President Wilson says, “merely psychological,” by 
which our worthy Chief Executive no doubt means 
that it is imaginary, but the term “psychological” 
should apply, not to the depression itself, but to 
the cause of it. That, indeed, is psychological, for 
it is based on fear and its accompanying emotion, 
caution. As a result of uncertainty, arising from 
legislation and other causes, the outflow of money 
from all classes both of individuals and corpora- 
tions, has ceased to proceed with its accustomed 
freedom. Capitalists hesitate to invest their funds 
on an uncertainty, and individuals deny themselves 
superfluities, preferring to put their savings away 
for a rainy day 

It is, on the whole, this latter exhibition of over 
caution that is the primary cause of the business 
depression, the ever increasing lists of the unem- 
ployed, and the ultimate possibility of panic. Cap 
italists may or may not care to invest their money, 
yet the world will swing around as before, but let 
people stop spending their money and immediately 
the results cause suffering in the lower ranks of 
wage earners, those who supply and sell the manu 
factured articles to satisfy the popular demand. 

That this popular demand has become some 
what restricted during the last few months can 
scarcely be doubted, and the effect of such a state 
upon business, but especially upon manufacturers, 
is probably, in fact, “merely psychological.” Their 
overcautious minds, acted upon by the uncertain 
outcome of proposed legislation, have greatly exag 
gerated this decrease of popular demand. They 
have feared overproduction and have laid off em 
ployees, and the newspapers, which echo the 
thought of business rather than that of the in 
dividual, have created an excessive feeling of de 
pression. 

Only a small amount of observation is necessary, 
however, to convince even the most sceptical that 
there is, as there generally has been in this country, 
plenty of money, and that this money is being free 
ly spent. It is a question, as it always is, of de- 
mand and supply, and this, indeed, is “merely psy- 
chological.” However cautious people may be, 
and however safely they may have their money 
stowed away in secret drawer or savings bank, that 
money will be brought to light if only the tempta- 
tion is made sufficiently strong and compelling. In 
other words, the only thing that has ceased today 
because of this business depression is the idle 
spending of money, the careless throwing away of 
the pennies without a thought and without any 
strong desire of possession, impelled only by the 
joy of careless outlay 

In ordinary times this joy of spending leads to 
enormous business revenue. When money is easy 
people buy things that they really do not need just 
for the sake of buying; but let the first breath of 
a rumor of “tight” money pass through the land 
and a feeling of doubt takes the edge off this joy 
of buying. People stop to think, and the thought 
leads to a definite knowledge of desire or the ab 
sence of it. 

If you have watched the advertising sections of 
the press, both newspapers and magazines, you will 
perhaps have noticed that this state of the public 
mind has been fairly met by those who have goods 
to sell. The large retail merchants have not re 
sorted to means of merely getting people to visii 
their stores—concerts, exhibits, etc —depending 
for their profit upon the normal human joy o/ 
spending. They have, rather, endeavored to create 
a well defined demand for certain things. “Times 
of depression should be times of large advertising,” 
said a successful dealer the other day. In times of 
depression it is more than ever necessary to create 


a demand, and this demand can be created only by 
the medium of judicious advertising. 

Chis is true in all the world of “things to sell,” 
and it is no less true of music and the musiciar 
For the musician also has “things to sell,” and, in 
spite of all that has been said against commercial 
ism in art, it is that, and that alone, which insuri 
its existence, as every sensible person knows. Has 
art suffered during this depression? So far a: 
those on the inside can see, not at all, nor will 
ever suffer so long as it is properly kept before th 
public. The public desire for it never is strong 
than in times of doubt. It is the natural desire for 
the spiritual when the material seems to fail. The 
demand for art in all its forms, and especially 
music, has materially increased during this de 
pression and this may be turned to the advantag: 
of the individual by creating a demand by mean 
of the power of the press 

It must be borne in mind that there is, in nearly 
all classes, plenty of money. The only classes 
which have suffered are day laborers and employ 
ees in certain manufactories who have been dis 
missed. But most people have actually as much 
money as usual, and this depression is “merely psy 
chological” in that these people are unwilling to 
spend it in the ordinary careless manner. But the: 
will spend it gladly where there is a demand, and 
musicians should take advantage of this and create 
a demand for their own wares. It is certain, from 
signs already on hand, that the coming season will 
be a tremendously busy one in American music. If 
it is not, it will be the musicians’ own fault Che 
proper psychological condition is here; it remains 
only for the musicians to turn it to their own ad 


vantage. 


FRENCH OPERA STATISTICS. 


Wagner, Massenet and Lecocq the Most Popula’™ 
Composers. 


Albert Soubies has just published in Paris the 
forty-third volume of his “Almanach des Spe 
tacles.”. The whole theatrical life of France for th 
-year 1913 is tabulated by him in such a clear and 
precise manner that the activities in that country 
may be noted at a glance. It is especially interest 
ing to observe the performances of operas in the 
three Paris opera houses. The complete list fol 
lows: 

At the Opera 

Ww + Pe 


Wagner Le Créepuscule des Dieux, Loh- 


™N 


engrin, les Maittres-Chanteurs 


Siegfried, Tannhauser, Tris 

tan et Isolde et la Wal 

kyr 8 
Verdi . ; 2. Aida et Othello 32 
Gounod 1 Faust 25 
Saint-Saéns : 2 Samson et Dalila et Deéjanire 
Chopin I Suite de danses (ballet) 20 
Massenet .. . 2 Thais et Roma 1s 
Delibes 1 Coppelia (ballet) 16 
Wolff-Ferrari . 1 Les Joyaux de la Madone 13 
A. Messager .....1 Les Deux Pigeons (ballet 12 
V. d'Indy ; 1 Fervaal 9 
Lalo veeeee I Namouna (ballet) 9 
A. Bruneau ‘ 1 Les Bacchantes (ballet) 7] 
R. Strauss 1 Salome 6 
A. Gailhard .-- | Le Sortilege 5 
Berlioz 1 La Damnation de Faust 5 
Gluck 1 Armide 5 
Meyerbeer . 1 Les Huguenots 4 
A. Thomas ; 1 Hamlet 3 
G. Hite .. | Le Miracle 2 
Henry Fevrier . I Monna Vanna . , ; 2 


At the Opera-Comique: 


Massenet .. § Manon, Werther, la Navarraise 
le Jongleur de Notre-Dame 
et Cigale (hallet) 90 
DE wens bee des 3. La Vie de Bohéme, la Tosca et 
Madame Butterfly cnaaweule 





W ks 

G. Charpentier 2 Louise et Juliet 45 
Bizet t Carmen 40 
Cc. Erlanger 2 Aphrodite et la Sorciére 34 
Mascagni I Cavalleria Rusticana 32 
J. Offenbach 1 Les Contes d'Hoffmann 2 
Xavier Leroux es 1 Chemineau et le Carillon 

eu 13 
M Lattés I Il etait une Berwére 
A. Thomas I Mignor 10 
Cl. Terrass » Le Marriage de Telémaque 

les Lucioles llet 
Lalo I Le Roi d'¥s oO 
Mozart 2 Don Juan et les Petits Riens 

illet 

G. Ropartz t Le Pays 8 
Verdi ag Traviata 8 
lrepart Cel 
Debussy I Pelleas et Melisar 
Rossini ! | Barbe Sevill ( 
\dam I Chal 
S. Lazzari La Lepreus 
J.-J. Rousseau I I Vevin du \ 
Herold my ; 
F. Fourdrain La Légende du Point Argentan 4 
Gounod I Mireille ; 
Victor Mass¢ I Les Noces de Jeannett { 
G. Menier Dijali ballet ; 
Donizetti i La Fille du Régiment 
Paer ] Maitre cd Chapelle 
Delibes I Lakin I 
Dalayrac I Maison a vendre 
Gluck 1 Orphes 

At the Gatte-Lvrique 

Planquette 7 Le Clox s de Corneville et 
Ki S 
Ch. Lecoq 2 Le Petit Duc et la Fille ck 
Mme. Angot 6 
J. Offenbach 1 La Fille du Tambour-Maijor 40 
Herve I Mam'zelll Nitouche {7 
Victor Roget Le 8% jours de Clairette ; 
Henry Février 1 Carmosine 
Massenet Don Quichotte et Pa 9 
Rossini Le Barbier de Sevill 7 
I Crannc I Les Saltinbanque 4 
Delibes I Lakin 19 
| Varney I Les Mousquetaires au Couvent, rf 
A. Thomas Mignon I 
Halevy ! La Juive i 
Xavier Leroux Le Cheminea 10 
Adam I I ( | 0 
Leoncavallo Paillasse 
Nougues LAigl 8 
I abre et | si tore I ! nee ta 
Donizetti | Favorite 
A. Brunea :. ieee ‘ M 
I Fourdrait | I ( ites de Per { 
Mozart ri Flite enchanteéc 
Verdi I | [re 
Gluck I () 
. 
A PUNGENT OBSERVATION. 

In the course of an interview given out upor 
landing in Europe, Giulio Gatti-Casazza made 
pungent observatior vhich should impress 
\merican opera goer le rid , Managers ol 
grand opera it | urope freely admit tl it, from the 
standpoint of qualit New Yorket enjoy the 
heapest opera in the world For opera with thre 
or tour great singers, at which our best seat n 
$6, a European opera house would charge th 
called ‘Festspi l’ prices, ranging up to $Sro, or eve 
Sis Signi { tt rig The Mii CAI 
COURIES ilways ha claimed that the price 
charged at the Metropolitan are too low Chere 
no reason why the charge should not be $10 for a 
Dp rquet eat mstear ot SM as it 1 now Phe 
house vould be a full at the higher rate l | 
the present schedule of prices it has heen prove 
that opera goers follow the fashion here. and ti 
more it costs them. the more fashionable the 
would feel and the bette they would lik t At 


ten dollars per seat the ¢ pera is bound to har 


more prestige for the persons who occupy the par 


quet. Old subscribers would be afraid to wit! 
draw and new ones would bk rresponding! 
more anxious to get in. The prices were raised 
trom $5 to SS __ome, gentlemen, boost then 


again, this time to $10. There is no 1 otis 


is certain. 
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SIX VARIETIES OF CRITICS. 


Marriages, they say, are made in heaven; but 
music critics, we are told, come from the other place. 
With the ethnology, morphology, or theology of 
They are 
Let us 


music critics we are not now concerned. 
here, and we must make the best of them. 
classify and describe them, that we may know them 
when we meet them 

To an unobservant person all horses are alike. 


So to the public in general a music critic is just a 


music critic. Many persons may be surprised to 
learn that there are as many varieties of music 
critic is there are breeds of horses. There is 


known as a Percheron—a_ tremendous 
reature of hoof, hide, bones and flesh, often found 
ittached to a brewer's dray, of superlative excel 
of beer and other weighty 


lence in hauling kegs 


merchandise. His counterpart among music critics 
is the encyclopedic heavyweight who hauls a mass 
s, historical facts, quotations, references and 
rbs with him whenever he writes a report. He 
is a useful creature in his proper place, but he is 
the 


brewer's dray is more than merely metaphorical. 


Sometimes his association with 

We must return to our horse, however, which the 
encyclopedic heavyweight might describe as Equus 
caballus; class 
olidungula 


mammalia; order, pachydermata ; 
family, 

| he 
draws the grocer’s delivery wagon, the family car- 


most useful horse is the willing animal that 


riage and the mail van. He is an animal of moder- 


ate strength and endurance, and he has no tricks. 
In musical criticism he is represented by the con 
cientious reporter who observes what happens and 
who describes what he observes 
Chen there is the circus horse. He waltzes on 
his hind legs and curvets for the amusement of the 


crowd le is the funny man of musical criticism. 


Nothing that such a critic writes has any value as 
educational criticism. His only object is to enter- 
tain the readet Usually his total ignorance of 


music helps him to misuse musical terms in 


naturally absurd manner. 
Language fails—balks, 
He is like the spite 


There is the balky horse. 


peak 


} 


ful eritn 


in describing him 
who persists in ignoring certain artists 

wether. 
Then, too, there is the racer, the thoroughbred, 
vho could not haul the brewer’s dray if he wanted 
id who would find the job of the grocer’s nag 


1iotonous and wearisome tle 


is the grapho 


mat " amot 


ig critics, who piles words on phrases, 


ind phrases on sentences, and sentences in books, 


the imposing heap with the liquid honey 
hor and pepperboxing it with mealy ad- 
till the mountain of verbiage looks like the 


mirage which deludes the pilgrims of th« 


1] 


lesert. He talks of ethics and psychology, prates 


of mbolism, and hints at the occult and mystic. 


s and prances; but his only burden 


e skims over a great deal of ground 


sccrving any us ful purpose 


ionally we find a vicious horse who kicks 


he trace and bites his keeper Even his 


hivty sant 


interpart has a place in musical criticism 


Now let us drop our horse play and get down to 
Let us give samples of each style of criti- 

ism and be practical rather than theoretical. 
Critic No, 1, the brewer's shire horse, writes: 
Beethoven, composer of the seventh symphony 
which was played last night, was of Dutch extrac 
tion, as the prefix, van, denotes. It is probable that 
he was a descendant of the Jutes whom the Romans 


uld not subdue. At any rate his unsubdued spirit 

very much in evidence from the first crash to the 
last defiant rush of this seventh symphony. There 
was a youthful symphony discarded by Beethoven, 
which really makes this present work No. 8. 


1 


‘The theme for the bassoon in the second part of 


the first movement is curiously like a forgotten 
motet by Johann Vogelsank, of Lindau, who was a 
grandson of the once celebrated theorist of the 
same name. Whether Beethoven got this theme 
from Albrechtsberger when a pupil of that scholar 
or unconsciously remembered it at second hand 
from the sonatas of Ercole Porta, first published at 
Paris in 1675, is not now of sufficient importance 
to detain our readers,” etc. 

Critic No. 2, the useful grocer’s horse, writes: 
“The second concert began punctually with Bee 
thoven’s seventh symphony, which was well played. 
The orchestra was in good form and the conductor 
kept them up to the mark. After the symphony the 
conductor was recalled twice to the platform to ac- 
knowledge the well earned applause. The next item 
on the program was in the shape of a song from 
Mozart’s ‘Magic Flute.’ The singer was in fine 
form and handled her voice in good style. She had 
all her work cut out to carry off the floral tributes 
handed her by the gentlemanly ushers. The red of 
the roses and the pale yellow of the chrysanthemums 
looked handsome against the cerise tone of her 
fashionably cut gown and made a beautiful picture 
that the audience fairly rose to,” etc. 

Critic No. 3, the performing circus horse, writes: 
“Just as the conductor raised his wand to organize 
the orchestral orgies into an orderly attack on the 
unoffending silence, a fat woman behind me occupy- 
ing two half seats on either side of the space her 
ticket entitled her to, remarked, ‘Poor man; he looks 
as if he was on his last legs.’ ‘Madame,’ said I, 
‘you are right. The conductor has only two legs, 
and they are his first as well as his last, unless some 
kind friend gives him a wooden pair.’ 

“What right have fat women to go to concerts? 
But then, why do any people go to concerts? Bee- 
thoven’s seventh—or is it his seventieth?—sym- 
phony is a joke anyhow. Said Beethoven to him- 
self, said he: ‘I can’t hear a note of all this row; 
so I'll just put down any old notes at all,’” ete. 

Critic No. 4, the balky horse, writes about his 
favorite actress at the Opera and rambles away 
about some newly discovered youth who is going to 
be a second Rubinstein, or a Joachim redivivus if 
he works, if he gets taught, if he gets the chance, 
if the public takes to him. If, if, if—and so on. 
He does not mention the conductor of the symphony 
because he dislikes him. 

Critic No. 5, the racer, is a gentleman of paces 
who sniffs the keen air of the arena: “What tur- 
moil was troubling Beethoven’s soaring soul when 
he put on paper this pulsating poem? What is the 
psychological import of that plaintive oboe tone, 
remaining like a mordant moan amid the wreck of 
the thundering orchestral explosion? Something 
was surging in his mental world too great for a 
paltry orchestra—something, perhaps, beyond the 
ken of ordinary vision—an echo perchance of a 
great and kindred genius of the past—it may be 
even the mortal agony of an antique martyr—one 
of Nero’s victims, or of an Athenian tyrant; for the 
transmigration of spirits is not disproved and there 
is naught in the world’s transcendant philosophy to 
destroy the mystic bond which links Beethoven's 
passionate outburst with the despairing terror of a 
lost Atlantis sinking in the unfathomed ocean long 
before the dawn of our remotest history. Or was 
Beethoven soaring among the stars and in imagina 
tion floating in the nebulous ether beyond the blue 
of the mountain tops? And did he spread his 
besprinkled with his heart’s warm blood, to 
the light of the summer moon and let the wet notes 
sparkle in the wan starlight of a night in June?” 


pages, 


After a few pages of references to the solemn 
rites of Isis, the cuneiform epistles of Nebuchad- 
nezzar, the conversation between the old serpent of 
Eden with the woman Lilith who lived in that de- 
lectable garden before the creation of Adam, and 
the buried cities of Yucatan, he singes himself in 


the fire of Zoroaster and chokes himself in the star 
dust of the Milky Way. 

Critic No. 6, the vicious beast, is not as rampant 
as he used to be. His teeth have been blunted and 
his hoofs padded. We feel ourselves unequal to 
the task of imitating the true virus of the old brute 
in all his glory, and we therefore offer no apology 
for quoting from an American newspaper of some 
years ago. We give the passage as it stands in 
Conklin’s “Writers’ Manual,” published by David 
McKay at Philadelphia. 

“We will not enter into a controversy with the 
slimy, hissing wolf who tries to spit venom from 
his forked tongue. The way to treat such crawling 
vermin is to just let them bellow.’ 

Any remarks of ours after these powerful hissing 
wolves and bellowing vermin must necessarily fall 


flat. We retire. 
a 
NEWARK’S SAENGERFEST. 


Forty-six societies from New York, Brooklyn, 
Jersey City, Paterson, Passaic, Perth Amboy, West 
Hoboken and Union Hill, N. J., are to attend the 
Newark (N. J.) Saengerfest, which is to be held 
on Saturday and Sunday, July 4 and 5, at Reiff’s 
Coliseum and Park, Newark. Of this number, 
eleven have so far entered the prize singing con- 
tests. This will be the first time anywhere, it is 
said, that ladies’ choruses will compete. 

The prize singing is divided into four classes. 
No society has entered the first class, in which the 
number of singers was to have been between forty 
and sixty. In the second class, however, are en- 
tered the following: Deutscher Liederkranz, 
Brooklyn, Conductor Hugo Steinbrush; M. G. V. 
Aurora, Brooklyn, Conductor Ernst Scharpf; 
Arion, Passaic, Conductor Jahn; Gruetli Maen- 
nerchor, Paterson, Conductor Dr. Horn; Con- 
cordia, Perth Amboy, Conductor Hugo Speck; Ar- 
beiter Maennerchor, Perth Amboy, Conductor 
Valentin Jungmann. 

In each of these societies named forty voices will 
take part, this being the maximum number for the 
second class. The prize song will be “Amselruf,” 
by G. Angerer. 

So far, three entrants are listed in the third class 
as follows: Junger Maennerchor, West Hoboken, 
Conductor F. W. Menges; North New York 
Liedertafel, the Bronx, New York, Conductor 
Richard Wolf; Forest Quartet Club, Brooklyn, 
Conductor Hans Bruemm. The maximum number 
of voices in this class is twenty-four and the prize 
song will be “Es steht eine maechtige Linde,” by 
J. Pache. 

In the ladies’ class No. 1 the following are en- 
tered: Schweitzer Damenchor No. 1, Brooklyn, 
Conductor Benno K. Maskos. Forty voices will 
sing ‘“Waldeinsamkeit,” by J. Pache. In the second 
class for ladies’ choruses the Damenchor Frohsinn, 
West Hoboken, Conductor Richard Wolf, will sing 
“Waldhuettelein,” by Otto von Walden; twenty- 
four voices will sing in this chorus. 

The contest judges are Heinrich 
Bauer, Dr. Nicholas J. Elsenheimer, Emil Reyl, 
all of New York, and Carl Fiqué, of Brooklyn. 

\ new system of judging choral competitions is 
to be tried out with the idea of using the same at 
the national saengerfest of the Northeastern 
Saengerfest in Brooklyn, next year, if it proves sat- 
isfactory. The League of Choral Directors, consist- 
ing of musical conductors and pedagogues, will be 
in attendance for the purpose of observing this new 
system of judging, and possibly adapting it for 
similar competitions in the future. 

Newark is rapidly coming to the front as a music 
center, and if the present plans of active musicians 
and musical societies of that city mature, many im- 
portant events are to be looked forward to for next 
season. 


Professor 
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SIBELIUS VISITS THE 
~ MUSICAL COURIER. 


Jean Sibelius, the most eminent of Finnish com- 
posers, visited the Musrcat Courier while in New 
York at the beginning of this week. He was in 
buoyant spirits and full of enthusiasm for “the 
greatness, the majesty, and the energy of America,” 
as he put it. He said that one of the most impressive 
things that it is possible for him to imagine is the 
entrance into New York harbor as the steamer ap- 
proaches the lower city with it magnificent phalanx 
of skyscrapers; and insisted that far from finding 
these skyscrapers ugly, he thought them truly grand 
and magnificent, especially when grouped together. 
He regretted sincerely not to have had the oppor- 
tunity to be here during the musical season, be 
cause he knows from other visitors to our shores 
what he has missed. 

Of course, one of the first questions that the in- 
terviewer asks of a man like Sibelius, is “What are 
you composing now ?” 

In answer to this question, Sibelius said: “That 
is one thing that I never tell. I am sorry and I 
apologize for the seeming discourtesy, but I really 
cannot answer the question. I never give informa- 
tion about my works until they are complete.” 

He went on to tell about compositions that he had 
completed recently. Among these are two sere- 
nades, op. 64, for violin and orchestra which have 
just been published (as have all the compositions of 
Sibelius) by the firm of Breitkopf & Hartel. 

“Last fall,” he said, “I completed a symphonic 
poem, or a symphonic scene, for soprano and or- 
chestra, entitled ‘Luonnotar,’ op. 70, which was 
given its first hearing last November by Mme 
Ackté at Gloucester, England.” 


“And how about that new piece,” was asked, “the 
one that you said you would perhaps call the “Rondo 
der Wellen,’ or the ‘Rondo of the Waves,’ and 
which was given its first performance at the Nor- 
folk Festival? Have you finally decided upon a 
name for it?” 

“The name of it,” said Sibelius, “will be ‘Aallot- 
taret,’ the Okeaniden of Finnish mythology.” 

A short analysis of this piece was given in a re- 
cent issue of the MusicaL Courier. 

When asked about his tendencies in music and his 
likes and dislikes concerning other composers, Sibe 
lius said: “There is one composer whom I greatly 
admire, and that is Arnold Schonberg”; and then 
with a laugh, he added, “And I have no objection 
to stating that I think a good deal of my own com 
positions.” 

That he should admire Schénberg is not remark 
able, for the tendency of Sibelius is strictly modern, 
although he does not make use of the discords of 
which Schénberg seems to be so fond. But above 
all things Sibelius, like Schénberg, is big in feeling 
and sentiment and this common quality must draw 
the two together. 

From New York Sibelius goes to visit Niagara 
Falls and from there will travel through New Eng 
land to Boston. He sails June 20 on the steam 
ship Olympic, going directly to Malmoe, Sweden, 
where he is to direct two concerts. From there he 
retires to rest and to work at his villa at Ainola, 
near Helsingfors, Finland, where he was visited not 
long ago by the Leipsic correspondent of the Mu 
sicaL Courter, who gave a vivid pen picture of the 
home and domestic life of the famous composer. 





CINCINNATI ORCHESTRA REPORT. 


A surplus of $1,785 is shown in the annual re- 
port of the Cincinnati Symphony Orchestra, as 
submitted to the board of directors at the close of 
the season just past. 

The amount received from the annual contribu- 
tors was $51,956.16. From other sources a total 
of $62,660.30 was received, making the total re- 
ceipts $114,616.46. The disbursements for the 
season, including all expenses, amounted to $112,- 
831.47. 
the former season, and this deducted 
1914 surplus leaves a balance on the right side of 
the ledger of $692.88, as of April 30, 1914. 


The report shows $1,092.11, a deficit from 
from the 


This financial statement does not cover the en- 
gagement of the orchestra in the Cincinnati May 
Festival, which took place the second week in 
May. 

According to the report of Mrs. Charles P. Taft, 
president of the Orchestra Association, the season 
just past was the most brilliant of all the orches- 
tra’s nineteen years. The beginning of the winter 
was marked by the largest recorded sale of season 
tickets, and for the choice of seats there were 
greater premiums and more numerous bidders 
The report states that “while the records of the 
past few years show a slow, steady increase in the 
sale of season tickets, with scarcely an exception, 
the past year was marked by the great advance of 
three hundred and ninety-six additional tickets 
over the highest record of the past.” 

Outside engagements are declared productive of 
substantial financial gain, additional prestige and re- 
engagements, although this work was necessarily 
restricted because of the participation in the May 
Festival and its preparation by Dr. Kunwald and 
the players. The orchestra appeared during the 
season in Cleveland, Detroit, Buffalo, Pittsburgh, 
Columbus, Springfield, Jackson, Mich.; South 


Bend, Ind. ; Urbana, Ill.; Anderson, Ind., and Day 
ton, Ohio. 

The Popular Concert series is shown to be an 
emphatic success. The entire allotment of season 
tickets for the Sunday afternoon concerts was sold 
in a few days and the number of seats reserved for 
single sales proved wholly inadequate, many per- 
sons being turned away at each performance. 

Stockholders and directors of the Orchestra As 
sociation are congratulated on the splendid result 
achieved by the employment of Dr. Kunwald as 
musical director of the May Festival and the use 
of the Cincinnati Orchestra. The “greater bril 
liance in the ensemble work was ascribed to the 
fact that Dr. Kunwald devoted four weeks to re 
hearsals of chorus and orchestra, instead of the 
customary one week.” Critical reviews are quoted 
in the report to show that practically all the au 
thorities were unanimous in declaring it “the great- 
est festival ever held in Cincinnati” and that it 
justified beyond peradventure the placing of Dr 
Kunwald at the head of the combined forces 

Official announcement is made that the season 
next year will consist of sixteen pairs of symphony 
concerts during a period of twenty-eight weeks. 
This is commented upon as a great step forward 
and an indication of the musical development of 
the Ohio city. 

ay ve 
SHATTUCK HONORED. 


\ letter from Berlin to the Musicat Courier 
contains the following interesting information : 

“Arthur Shattuck, the American pianist, and Chris- 
tian Sinding, composer of the new grand opera, “The 
Sacred Mountain,’ were the only guests at a dinner 
given by the King and Queen of Norway on the 
night of May 17. At various times Arthur Shattuck 
has played by request of the King and Queen of 
Norway, but the recent dinner at the palace was 
purely personal and social. Mr. Shattuck passed a 





week at the Sinding home in Norway, after which 
the composer accompanied him to Germany, where 
other performances of the Sinding opera are to take 


place.” 


“BE HAPPY,” SAYS SLEZAK. 


In conversation with a Musica Courrier repre- 
sentative recently, Leo Slezak made some sage re- 
marks upon the subject of happiness and why mu- 
sicians especially should strive for it at home 

“If you would sing well, or flash your fingers 
across the piano keyboard with effectiveness,” said 
the tenor, “ 
is the life with the smile that wins. 


see that you home life is happy, for ix 
The musician 
with the dual personality who wears a glad smile 
away from his own fireside, but who sulks and finds 
undue fault when in the bosom of his family, is not 
the one who usually succeeds. Acting the part of 
Mr. or Mrs. Nagg at home is bound to show itself 
in the artistic work of the musician. Playing with 
the baby on one’s knees may not be precisely digni 
hed for public practice, yet it 1s good for the tired 
nerves of even the greatest 


singer, pianist, or 


violinist. I have met and talked with a great many 
people and I am satisfied that my viewpoint is cor 
rect. I have been told that the late E. H 


loved his home and that his invariable rule was to 


Harriman 


quit business at four in the afternoon so that he 
might be among those who meant more to him than 
even his thousands of miles of busy railroad track 

“Distinguished musicians, artists, novelists and 
statesmen,” continued Slezak, “whose names stand 
forth conspicuously as men of upright character, 
were all men whose home interests were not subor 
dinated to their business. It is all very well to say 
that to succeed in a superlative degree one must bk 
‘wedded to one’s art or business,’ but this statement 
needs qualifying. Relaxation is essential to every 
man who labors hard, and it comes most naturally 
with wife and children. A game of chess and 
checkers after dinner is the most natural thing in 
the world and I have found that my wife and chil 
dren can win quite as often as myself and I hardly 


rames most 


know which of us enjoys these ¢ 

“On the nights when I sing | always want to 
have my wife and my son and daughter near me 
before going to the opera or the concert hall. I 
could not do myself justice if their strengthening 


influence were denied m« Somehow my voice 


would stick in my throat in the event of any domes 
tic misunderstanding The very fact that I have 
three souls near to me to work for, spurs me to do 
better things. During my big scenes I see their 
faces, and almost hear their words of encourage 
ment. There is nothing like that in all the world, 
not even the plaudits of the multitude 

“Many men who have gained fame in opera and 
in the concert field feel pree isely as | do and they 
follow the same lines in much the same way. | 
know of an instance where a famous pianist, whose 
technic always was a matter of favorable critical 
comment, once fumbled the keyboard as the result 
of a squabble at home just before the concert. The 
inevitable moral is plain—keep cheerful at home, 
play with the family and the music you make will 
be better.” 

Those are sweet and loyal words, and we print 
them because they are so different from the usual 
things great tenors say when they have an oppor- 
Slezak has a child-soul 


and that helps his song to steal into the hearts of 


tunity to break into print. 


his listeners as easily as it does. 


WAGNERIAN DISCORD. 


Domestically, the Wagner family and its related 
branches continue to remain in a turmoil. Daniela 


Thode (née von Biilow) was divorced from her 
husband last week at Heidelberg, Ger: 


In the concert of the Powers, the United States 


any 


seems to be playing the fife just now. 
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MINNEAPOLIS ORCHESTRA FACTS. 


When the Minneapolis Symphony Orchestra re- 
ned home from its eight weeks’ spring tour Sun- 





night, June 7, it had traveled.a total distance of 
les, appeared in forty-nine cities located in 
Baar: even different States and one Province of Canada. 
berhoffer conducted a total of one hundred 
“ss e concerts, and approximately 100,000 people 
oy the orchestra and the soloists 
: lo go a bit more into detail it might be men 
tioned that of the forty-nine cities visited, five were 
Minnesota, six in North Dakota, four in South 
Dakota. six in lowa, two in Wisconsin, nine in 
[inne four in Indiana, two in Michigan, four in 
= Vlissouri, three in Kansas, three in Nebraska and 
the Province of Manitoba. In thirty-six of 
es the orchestra played an atternoon and 
( concert; im seven cities, one concert only ; 
hree cities, four concerts in two days; in one 
: ve concerts in three days, and in one city, six 
i erts in three days 
The repertoire from which the programs were 
npiled contained fifty-six compositions, and that 
even soloists thirty-five. The figures for 
— e orchestra do not include the encores, which 
¢ id about ten more works to the total num- 
With an average of eight compositions to a 
ram and excluding the concerts which were 
ed to oratorios, the approximate number of 
1O1 ~ ved totaled 775 
weel the or hestra, under Mr. ( Yberhoffer’s 
hip, took part in the sixth quadrennial music 
c | given by the American Union of Swedish 
festival of national importance, for it is 
pated in by choruses from the entire United 
é te With Tuesday night, June 9, ended the 
nth season of the Minneapolis Symphony Or 
ienally successful one in the history of 
: hestral Association, with the brilliant record 
oncerts, an attendance of 90,000 for the 
s olis set 100,000 for the spring tour, and 
pproximately 30,000 for the Eastern tour last Feb 
Snes ind March 
5 siiicelilapiamaaia 
STRAUSS ON VON SCHUCH. 
| Strauss, in speaking of his personal loss 
f ith of Ernst von Schuch, said of the 
Dresden conductor: “I do not believe that 
any men to whom Schuch was what 
1 Friend, patron, protector, all these 
| nothing but words. My ‘Elektra,’ my 
lier’ are things which without the con 
hucl half exist for me. It is sel 
tra leader has so actually become 
AC ea { hie r\ bre of his instrument, the or 
ee 
yn, U1 \\ e stood at his desk there seemed 
“Teh to b r cal contact between him and the 
k Members of the orchestra have them 
o described this to me. For my works he 
4 me really a collaborator by reason of the un 
iiations which his study of them 
understood my desires without the 
! a glance usually sufficed. We 
( ther at the rehearsals, I nodded my 
is the case might be—and mutual 
there 
VACATIONS HAVE COME. 
tim here and the American mu 
i preparing to hie himself to forest, mount 
S | r several months to come he will 
y of pupils, the exactions of the 
= e scalpels of the critics. Some of the 
rug the music fraternity are planning 
ke their annual pilgrimage to Bayreuth and 
; h with topover for a bit of Covent Garden 
i Londot ind performance or two in 
when all is said and done those tonal 
who stay in America and spend the loaf 
: 


ing time in self study and communion with the 

music of Nature usually are more refreshed in the 

autumn and generally have a larger bank balance 

with which to face the September landlord and 

wait for the new October crop of winter pupils. 
es a 


CONCERNING SPRING FESTIVALS. 


A series of exceptionally successful music festi- 
vals has just been held in large and small com- 
munities all over this country, and Musicar 
COURIER representatives who attended and report- 
ed nearly all of them are a unit in declaring the 
average artistic standard maintained to have been 
higher than ever before. In nearly all cases, the 
choral backbone of the festivals was supplied by 
local choruses, local conductors led, and many of 
the solo parts were undertaken by local artists. 
The employment of local talent is the only real 
festival. 
When a city like Cincinnati is able to supply also 


warrant for the existence of a music 
its own orchestra, then the highest point of festi- 
In the matter of 


the financial deficits which formerly had come to 


val efficiency has been obtained. 


be regarded as traditional and unavoidable, im- 


provement must be noted also. Interest is more 
general, and mere names are not sought by the 
committees in preference to singers who are able 
After the Worcester ( Mass.) 


Festival, on the suggestion of the MusicaL Cour- 


to perform oratorio. 


JER, ceased to squander its receipts upon poorly 
equipped opera “stars” who were in the habit of 
reading their oratorio roles after only one quick 
rehearsal, and engaged American singers of digm- 
fied and thorough artistic attainments, the other 
festival associations followed suit, and the result 
was a wider field for the activities of our native 
vocalists, better musical results, and deficits which 
dwindled to a minimum and eventually were sup- 
planted by profits. The opera “star” should not be 
barred from festivals; on the contrary, a few bril 


liant selections supply variety between the more 
serious offerings of the festival occasion, but the 
“star” without oratorio experience should not be 
permitted to usurp the places of those singers who 
are best qualified, through knowledge of the style 
and spirit required, to deliver the leading parts of 
the classical and modern oratorios. 


— \ oe 


NOT PUBLIC BUSINESS. 





It is not a pleasant spectacle to see how our 
daily papers treat the proceedings at the current 
Chicago divorce trial of a well known musical per 
sonage. It is no wonder that Europe regards our 
daily press as naive, unethical and sometimes de- 
liberately vicious. Matters of the kind under dis- 
cussion at the Chicago trial are personal and do not 
constitute public news in any sense of the word. 

: 


RETREAT IN GOOD ORDER. 


Milton and Sargent Aborn sailed for Europe last 
week, to seek singers there for the Century Opera 
personnel. The Messrs. Aborns announce that their 
organization will sing many of their performances 
in Italian next season. This is the severest blow 
which the cause of opera in English has suffered to 
date 


eee eran 


NO MORE FAIRY TALES. 


Grown up persons do not believe in fairy tales 
(irown up persons read the MusIcAL Courter. We 
suggest, therefore, to press agents, not to send us 
any more tales about their artists, because we shall 
refuse to publish them, 


—_—_—_@_____. 


MUSICAL DOCTORS. 


The physicians at Bellevue Hospital gave an or- 
chestral concert last week on the grounds of that 
institution. Over 1,200 patients listened. Their 
condition will be watched with interest this week. 





Al VARIATIONS Jo 


Letters of Musicians. 

This department, continually on the alert to supply its read- 
ers with the latest word in musical matters, has been busy 
recently with researches into the unpublished correspond- 
ence of some of the great tone masters, correspondence of 
so personal a nature that biographers dare not print it 





and museums which own the autographed letters in ques- 
tion have not the courage to display them publicly. For 
obvious reasons, we cannot state how we obtained access 
to the documents, or where they now are hidden away 
from irreverent eyes. Copies of the letters follow: 
To Hans Klumpeunleist, Grocer: 
Inclosed please find payment on account of bill rendered. 
Very truly, 
JoHANN Sepastian Bacnu. 
To Heiligensenft, Publisher: 
Dear Stx.—I left an umbrella at your shop when I called 
yesterday; will you please return it? 
Respectfully, 
FRANZ SCHUBERT. 
P. S—You need not bother; I’ve just found the umbrella 
behind the hatstand. 
To Peter Glanzschmier, Upholsterer: 
Sik.—How much do you charge for revarnishing chairs? 
Most obediently, 
W. CuristopHeR von GLUCK. 
My Dear Nepnew.—Replying to your question, I would 
say that the weather here has been partially cloudy at 
times, with bright sunshine at others. 
Affectionately, 
Lupwic vAN BEETHOVEN 
My Dariinc Wire.—l have seen some lovely ladies’ hats 
during my stay in Berlin; | will tell you about them when 
L return. 
With devoted love, 
Rosert SCHUMANN. 
To Angelica B 
Yes, my dear. To you and me, who understand, ah, cui 
You, and you only, 
have left unsaid. Chacun 
What is life? Who are 
What are they? It is to my 
other self that I speak. I kiss your finger tips. Heir 
begreift der mensch sein Ende. Goethe! Homo multarum 
litterarum!! Divine one! Helas! Heaven is eternal, 
Panta rei. You, beautiful goddess. El corazon. And thus 
I say, Se non é vero, e molto ben trovata. Tiens, tiens! 
Your adorer, 
Franz Liszt. 


bono? The soul's conflict. 
will appreciate what I 
son gout! What is art? 
wer Mandas las carnes. 


To Simrock, Publisher (Post Card): 
Dear Stm.—We are having a nice time here. 

Your 
JoHannes Braums. 


Wish you 


were with us, 


To Hans von Biilow: 
Frmenp Hans.—What's the difference? 
Anxiously, RicHarp WAGNER. 
To Giacomo Meyerbeer: 

EsteeMepD MeyerBeerR.—I am sending to you Mme. 
Washemoffski, a Polish laundress, who does excellent 
work, returning your laundry in a week’s time with very 
few pieces missing. She does not use chemicals and 
Fraternally, 

Frépéric Cropin. 

Sweetest Wire.—Regarding my shoe measure, I hasten 
to let you know that it is 74D. When knitting the slip- 
pers please remember not to get lumps in the toe, as you 
They hurt like the very deuce. Am 
sending by this post my pair of socks to be mended. Please 
return them quickly, as I must go out day after tomorrow 

With kisses, 
WotrcanGc Mozart. 


collects in advance. 


did last Christmas. 


To Gunther Brinkmiiller, Merchant 

Thank you for sending the samples. We do not need 
any at present. Fe_ix MENDELSSOHN. 
To Fiirstner, Publisher: 

Dear Firstner.—I used two bottles of ink in scoring 
“The Legend of Joseph.” I think you should stand your 
share of this. Please send ten pfennigs by return mail. 

Expectantly, Ricuarp Srrauss. 

From Simplicissimus, 

“Wagner may I not call me 

Bilow would that I were not, 

But Beidler so must I name me.” 
(Siegmund in “Walkiire.”) 


Hail to the Hackneyed. 


What a grand thing it is to create something, says the 
Western Musical Herald; to blaze a new path through the 
wilderness; to give a new message to the world, either in 
musical form or contents. Mendelsschn did it when he 
wrote the “Spring Song” and “Spinnlied”; Weber’s “Per- 
petual Motion” has remained the first and last of its 
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species; Grieg struck many new chords on his lyre; Sind- 
ing’s “Marche Grotesque” and “Rustle of Spring” are dis- 
tinct innovations; Poldini’s “Dancing Doll” is original ; Ben- 
jamin Godard’s “Pan” is quite inimitable; Henselt’s “If I 
Were a Bird” and Raff's “Fileuse” will always be remem- 
and let no 


bered, and so will Rubinstein’s “Melody in F 
one sneer at Mascagni’s “Intermezzo” and Nevin’s “Nar- 
cissus.” A tune that goes around the world must have 
merit And then there is Sullivan’s “Lost Chord,” Mac- 
Dowell’s “Water Lily,” that littke gem by a great master, 
Dvorak’s “Humoresque” and Rachmaninoff’s tragic “Pre- 
lude.” 
Musical Meat. 

Peach Melba, Pear Gadski and Eggs Meyerbeer, Ros- 
sini and Opéra now have been joined by Tenderloin a na 


Secthoven. It is served at Rector’s. 


All Customers Suited. 

A man called on Gerardy, the cellist, recently to see if 
he could sell him a cello. Gerardy replied that he is no 
in the market for instruments, as he uses only a “Strad.’ 
The man replied, “All right, I'll make you one.” This did 
not happen on Manhattan Island, as the anecdotist relates 
but so far as we are concerned, we would not be surprised 


if it had. 


A Slander Refuted. 
New Bedford, Mass., Apr 
Wy Dear Mr. Liebling 
I notice in a recent issue you take occasion to refer t 
us piano players in picture palaces as merely “piano pound 
ers.” This statement of yours got on my nerves. Just t 
tl 


show you that we are not all “piano pounders,” but that 
some of us have feelings on the subject, I enclose a coupk 


of articles out of a series which | have been writing tor 


the past four months, which | am sure voices the senti 


ments of many of my brethren the country over who are 
engaged in the same kind of work. I may say that I have 
played in picture palaces from the Atlantic to the Pacific 


and have found in the pictures ample inspiration for the 


exercise of all | know about musi lo my mind, it is 
the best school of training for aspiring young operatic 
composers that has yet been devised. “Audi alterem 


partem.” 
With kindest regards to the editor of “Variations,” which 
I have read for many years with ever increasing pleasure, 
1 am, Very sincerely yours, 
EK. M. Latimer 
And let us say in very much belated answer to M1 
th 


the New 


Bedford (Mass.) Sunday Standard and enjoyed them 


Latimer’s letter that we have read his articles in 


hugely. If he represents in knowledge and musical re 
source the average pianist in the “movies,” then our latest 
shaped straw helmet is off to him. Never again shall we 
ignorantly refer to his guild as “piano pounders.” 
Down with Beethoven. 

Puck suggests that the lady militants of England bring 
their little axes to America and busy themselves with the 


sculpture in the capitol at Washington. And, say we, k 
the axe wielders, as they pass through New York, not for 
get to take a hack or two at the awful Beethoven statue on 


ie Mall, in Central Park, 


Handel Comes into His Own. 


[Fror e Greer r iN ( lier | 











It is impossible to fully describe the magnificent rendi 
tion of Handel's Messiah”; words alone cannot describe 
words and melody There were chords, majestic an 


abrupt, as if to arrest attention; there were passages sol 
emn and stately; strains tender and sympathetic; measures 
bold and intrepid, as if to inspire confidence; there wer« 
tones of pleading and pathos; dying diminuendoes and 
crescendoes; there were melancholy minors and triumph 
ant majors. To one who listened for the simple love of 
listening, there was a note for every emotion of the hu- 


There were notes that told of pain and sor 


man heart. 

row, of joy and gladness, of hope and faith, of fear and 
anxiety, of restlessness and tumult, of confidence and in 
spiration, of reverence and love. 


The Winning Bet. 

In the New York Evening Post of May 30, 1914, ther 
was an anecdote about a horsey chap who never talked 
anything but the vernacular of the turf. He and his friend 
attended the opera. “What's the show?” asked the friend 
“Great, perfectly great,” answered the horsey one; “it's 
‘Pagliacci,’ with Caruso up.” 


A Musical Soul. 

On his recent trip to Europe Caruso created no little stir 
when he appeared at the first steamer dinner in an evening 
coat of latest cut, perfectly creased trousers and patent 
leather shoes that squeaked at every step—New York 
Press. 


Life's Little Troubles. 


From “En Passant, t 


yy the late Emil Liebling, of Chicago 
The parents who inform you that they do not wish Sal- 
lie to become an artist, but only to play for company 


The student who at the eighth lesson inquires if it is the 
sixth or seventh of the term 

Phe charmer who comes to your office about an hour 
too early to leave her music roll and then starts out on 
a shopping tour, returning every fifteen minutes with her 


purchases. A wrangle over the counter finally causes he 


to arrive too late for her lesson 

rhe mother who sits at your elbow during her daugh 
ter’s lesson and says: “Now, Sallie, you never played as 
badly as that at home.” 


rhe girl who wants to study Liszt’s second rhapsody b 


Sind Thiere Musikalisch ? 
Nun, wie haben Carl Lowe, Richard 
Ochs, Carl Hahn, Marie Murin, Bruno Huhn, Clarence Ad 


ler, und Rudolph Ganz. Giebt’s noch andere 


‘ : , 
otrauss, Sregiried 


Les Animaux Sont ( 


But we don’t know any wm Frencl 


America’s Musical Independence. 


Do. J , ‘ , . 

» €AGcCTeCWSKI Was entertained to diner recent! y & 
Bohemians of New \ork The perusal of the list of guests 

: 4 


shows how music in that city is supported mainly by those a! 














cause it was presented to her by an uncle ot toreign birth or descent, ot t 100 names only 39 being 
Che inquisitive student who begins to ask lengthy ques Anglo-Saxon.—London Musical News 
tions after her lesson is finished and while the next pupil ’ . 
is waiting to commence. Mysterious Mirth. ‘ 
Che old pupil whom you have not met for fifteen years From London Musical News, too, comes the informatio 
. ly " hil , " 
mut who in the P. S. of her letter asks for a list of Soo — Gan ae ROSE G: Jubmee of the Regal Comey: = 
peactieal Mestlien aleos. anists What have they | jubilant about 
{he pupil who leaves her jewelry on the piano Harrowing Opera Plot. ; 
Che student from out of town wh pens special deliver Henry T. Finck tells us in the New York vening P 
letters or sends telegrams which are delivered at yout hat in Stravinsky's opera, “Le Rossignol,” there are parts 
home at 2 a. m tor a real nightingale, sung by a soprano voice in the or | 
The anxious inguirer who insists upon knowing whether chestra, and an artificial mightingale, whi Is represents , 
it will pay and how long it will take by an artificial bird. In the plot the real nightingale is a { 
Che student who always makes a new mistake when wonderful bird commanded by the Emperor of China to 
ver an old one is corrected appear at his court. Th 1 comes in due course, and t 
rhe one who wants to begin the piece all over again be enraptures to the point of imitation all wh car it by } 
cause she thinks that she can do it better the second time cauty of its song Meanwhile the Emper yt Japa 
The pupil who wants to know what the composer was ‘ s to his broth Emperor al rtificial ightingal 
thinking of when writing that particular nocturne wii song 1s even greater Ie r than that ol 
Lhe pupt| who hands you small local checks on out of real bird, and the real bird 1s driven away to its t ! ‘ 
the way localities, leaving you to pay the exchang: ‘ ntry Ultimately I ! ow ! 
binding out that your best pupil has left you by seeing means of a bargain with D ‘ es the Emperor 
her name on another teacher’s program, playing the pieces China's life | 
\ , ? vt } , ] , 
you taught her. (This is especially pleasant An Aviation Concert. 
the ommscient student who has eard eve aly Overture. T] Flying Dutchman Wag 
Mayed everything, been everywhere and tl compromises Soarim Schur 
on the lraumere” when asked to play ( \\ _ y é Oo, Mendelssol 
The student who straps her music roll so tight t1 Air Varie De Blériot ' 
person on earth can undo it re | \ 
eed Cente hah wal hel a ias bene Ride of the Valkyri Wagner i 
; a i¢ x1 aay » DeHeves In Tie vpen Gao Hungarian Air \' MAW SK { 
and never shuts yours when leaving Nuages (Clouds Bemberg 
Are Animals Musica! ? lf | Were a Bird Hensel | 
Well, we have Hugo Wolf, Dudley Buck, Dr. Walter Nearer, My God, to Thee 
Parrett, Arthur Bird, Felix Fox, Lillian Dove Any more Leonaxd LIeBLIN | 
—_—_——- a a 
Kingston Has Returned Home. New York critics were unanimous in their pra t ; 
remarkable voice and the ceasion left mall dou 
Morgan Kingston, the popular Welsh tenor, appears in the final outcome of ung Welshman’s Amet { 
the accompanying photograph, with his coach and teacher carcer His ma ' pearance it the Centr 
Evelyne Hatteras Edwardes, on his homeward bound tri ¢ various rt . - iW it i 
aboard the steamship Olympic Kingston, whose remark States tended large ane cert " 





























BOARD § OLYMPIC’ MORGAN INGSTO ANT 
HIS TEACHER, EVELYNE EDWARDI 


able voice and talent had attracted wice attentior ind 
praise in the British Isles, was engaged on the strenyt! f 
that reputation by the Messrs. Aborn to appear as the | 


cipal tenor at the Century Opera House for the initial sea 


son of this popular American organization 
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a , 
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MORGAN KINGSTON (LEFT AND HIS TEACHER 
EVELYNE EDWARDES (CENTER 
Notwithstanding the fact that the tenor had never ap 
peared on any operatic stage before, Kingston's success 
n the opening night was immediately stupendous. The 







! diverse energ larwing his erat j 
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coloratura soprano; Lucrezia Bori, lyric prano; the P 


harmonic Soctet of New York. Josef Stransh 





















mack, tenor; Antonio Scotti, baritone; Emr D> 
prano; Johanna Gadski, soprano; Fritz Kreisles 

The concert company has also arranged for t 
of assisting artists, who are the following Anna ( p 
prano: Lonise Cox, soprano: Mabel Garrisor ran 
Sophie Braslau, contralto: Maria Ducher t 
Althouse, tenor 

Frieda Hempel, of Course A. will sing t t “eS 
McCormack will provide tl first nur f Course B 





November 6 
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MANY INTERESTING 
RECITALS IN LINCOLN. 


Reception at Governor’s Mansion—Story Tellers’ 
League Events—Junior Matinee Musicale— 
Lesser Musical Happenings— Marriage 
of a Mendelssohn Descendant. 





1614 O Street, } 

Lincoln, Neb., May 19, 1914. 
Carlton Cummings, pupil of Mr. McCreery, gave his 
recital for graduation in Wesleyan Auditorium, Thursday, 
ve May 7, assisted by Theresa Pearl Hight, reader, and Ruth 
M Mr. Cummings has been a member 
Wesleyan Male Quartet for the last three years and 
ive plans for concert work for next fall. His 
igl | clear, and his musicianship was particu- 
in Bohm’s “Silent as Night,” Spross’ “Yester- 
the high C Miss 
audience with her readings and 


Today,” in which was well taken. 


light delighted the large 


1 proved an efficient accompanist. 

irranged as follows: 

“Hiawatha’s Wed- 
: Smile, Slumber,” 
Lullaby,” from “Jocelyn,” Goddard; “This Flower 
Me,” Bizet; “Lend Me Your Aid,” from “Queen 
Did,” “I’m Fat,” Miss 
’ Schubert; “Moonlight,” Schu- 
“Walter’s Prize Song,” 
Wagner ; 
Today,” Spross ; 


Onaway Awake Beloved,” from 


Feast,” Coleridge-Taylor; “Sing, 


Goi Somebody 


a Night,” Bohm; 
Nuremberg,” 


ngers ol 


“Yesterday and 


or Musi RECITALS 


SCHOO! 


1 pupil of Howard Kirkpatrick, gave a 
ital in the Temple, before a large and enthu- 


sudience. Her rich contralto voice showed to fine 
in the following varied and difficult program 


Hymen, Haste, Thy Torch Prepare,” recitative and aria 
My Countrymen!” recitative and 
tiandel; “Der Wanderer,” “Der 
Aufenthalt,” Schubert; “My 
and aria from “Nadeschda,” 
“Beloved, Take All,” Clut- 

He art,” 


Lig! es oOpross,; 


Semel Rejoice 
Madchen, 

" recitative 
Allitsen ; 
Tschaikowsky ; 
“Dew in the 
Bailiff’s Daughter of Is 


me but the Lonely 
Kirkpatrick; “My 

Heart of Rose Foote: “The 
Song,” 
if ) i in the Forest,” “Love, | 
Wir Are ( ‘Drift 
Helen Burns was at the 


temberg ; “Cycle of 
Have Won You,” 


illing,” Down, Drift Down,” 


piano 


May 18, Kathrine Kimball, daugh- 


rd Kimball, of the University School of Music, 


f Howard Kirkpatrick, gave her recital for 


Temple Theatre. The theatre 


3 ! uat in tl University 
| Miss Kimball was given an ovation at 


richly merited. Her beautiful high 


te mi personality, her depth of feeling, her 
win, all cx to make her what she is 


mbine 


5 NOt lardar Mo 


idnacht,” 


zart; “The Lass with the 
“Volksliedchen,” “An 
“Wie bist Du, 
Wolf; aria 
Quilter; “Bon Jour, 
Bizet; “Now Sleeps 
Schneider ; 
MacDowell; “The 
was at the 


um,” Schumann; 

“Der Freund,” 
Daisies,” 
Woods,” 
“Your 


Verdi; “T 
In the 
Quilter ; Eves,” 

, he See 


I 
Forest,” Phillips. Lauretta Spencer 


MusicaL Cotiece Recrral 


Curtice Hall a recital was given by Opal Brookley 
nd Vasliti Moore, pupils of F. A. Delano, of the Lincoln 
fusical Colles Chey both possess good soprano voices 
ience the following program: 

Miss Brookley ; 
Eyes of Blue” (Orth), 
Moore; “Allerseelen” 


(Brahms), 


2 ( Puccini), 
u Art Mine All” (Bradsky) 

Miss 
“Fruhlinglied” 
Miss 
Me” 
(Arditi), Miss Brookley; 
Marquis 


~~ 
f 


manza (Mascagni), 


Rose (Standing), “He Loves 


Dansez (Lemaire), 


Miss Moore; duet, “Love’s a Lyric,” Miss Moore and Miss 
Brookley. 
Mrs. Delano was a sympathetic accompanist. 


MorninG Musica Review. 

The last meeting, which concludes this year’s study of 
Russian music, was held at the home of Mrs. Fred Foster, 
Thursday morning, May 14. This finished a year of dili- 
gent study by the members. After the program which 
follows, Mrs. Foster served a spring luncheon: 

Romance, F major (Rubinstein) , nocturne, F minor 
(Karganoff), Mrs. Fred Foster; “Peasant Cradle Song” 
(Moussorgsky), Miss Schee; A minor barcarolle (Rubin- 
stein), “Tres de la Mer” (Arensky), Mrs. A. J. Morris; 
“The Dew Is Sparkling,” “The Asra,” “Spring Song” 
(Rubinstein), Mrs. E. A. Schloss. 

Mrs. Luce, the correspondent for the Musica, Courter, 
was present with her daughter Vestersia, who played two 
violin numbers, “Adoration,” by Borowski, and mazurka, 
by Mylmarski. 


Musicate spy Homer Compron. 


A musicale of extraordinary merit was given at the 
home of Judge Sawyer, in Floral Park, before the D. A. R. 
and the Humane Society, by the tenor, Homer Compton. 

Mention has been made before in these columns of the 
splendid singing this winter of Mr. Compton, and all pre- 
dictions made are steadily being confirmed by the musical 
public. At this musicale, the soloist sang pleasing songs 
and sang them directly to his hearers, who proved over 
and over again, by their attention and applause, that they 
felt the presence of a fine singer. Not the least of the 
enjoyment was the beautiful accompaniments played by 
Mrs. Compton. 

Selections by the following composers were given: 
Bischoff, Ware, Metcalf, Forster, Kirkpatrick, Daniels, 
Niedlinger, Park, d’Hardelot, Schubert 
Willeby. 


3usch, and 


Recertion at GoveRNor’s MANSION. 


Over a thousand members of the Eastern Star were ten- 
dered a reception and musicale at the Governor’s Mansion, 
May 14, by Mrs. Morehead. The grand 
and delegates from Nebraska and surrounding 
It was an enjoyable occasion and one 
long to be remembered, 

Mr. Mrs. Campbell, from Place, de- 
lighted all with their singing of songs by Nevin, Ronald, 
Galloway, Chadwick, Lang, David, Bond, Couchois and 
juck. Mr. Mitchell played several cello solos, accom- 
panied by Mrs. Mitchell, and the Lincoln correspondent 
for the Musica, Courter, by request, sang Irish, English 
and Scotch folksongs. 

Ices were served in the beautiful dining room by Mes- 
dames Hecht, Trester, Stohl, Eckles, and the following 
charming young ladies assisted: Misses Wyman, Nichol- 
Stone, Allan, Phillipe, Cuba, 
Jeffords, Farley, Holtz and Neligh. 


Governor and 
iheers 
states were present. 


and University 


son, Newmyer, Hayes, 


MusIcaces For Story Texiers’ Leacur. 


At the last meeting of the year for the Story Tellers’ 
League, besides the stories, an entertaining program was 
given by Mrs. Lehnhoff, Mrs. Kennedy and Miss Fogelson. 
This consisted of Russian, German and Irish folksongs, 
given splendid effect. A delicious luncheon was 
served by the president, Miss Putney, Mrs. Bogum and 


with 


assistants. 

Another entertainment, also under the auspices of the 
Story Tellers’ League, furnished pleasure for one hundred 
children at the North Side Settlement House. Stories 
were told by Miss Lockwood and child songs were sung 
by Mrs. Luce, accompanied by Miss Luce. 


Junior MATINEE MUSICALE. 


The members of the Junior Matinee Musicale closed the 
year with a musicale, a dance and a spread in Curtice Hall, 
under the direction of Miss Pershing and Mrs. Butler. 
The program was given by Lillian Helms, soprano, and 
Louise Zumwinkle, accompanist. It was one of the most 
enjoyable affairs of the season. Selections were given by 
Handel, Hasse, Holzel, Rachmaninoff, Arensky, Massenet, 
Leoncavalloe and Charpentier. 


Lrycotn Cipprnes. 


Edith Lucile Robbins’ choir presented “The Seven Last 
Words of Christ,” by Dubois, and “Death and Life,” by 
Shelley, at Trinity Methodist Church, before a capacity 
house. This was well given in every respect and proved 
Miss Robbins a talented leader as well as soloist. 

Lillian Cinberg, of the Molzer Violin School, has signed 





a ten week contract for Chautauqua work this summer. 
She will be accompanied by her sister, Esther. 

Much interest is centered in the approaching May festi- 
val, especially on May 25, when the Minneapolis Symphony 
Orchestra, Emil Oberhoffer, conductor, will give matinee 
and evening performances. 

Genevieve Fodrea, violinist, who graduated with Carl 
Steckelberg, of the University School of Music, and after- 
ward studied and toured in Europe, delighted a large audi- 
ence at the Orpheum, Saturday, May 106. 

Many music enthusiasts have attended the symphony 
programs presented under the direction of Carrie B. Ray- 
mond, at the State University convocations this year, and 
it is a pleasure to give credit where credit is due. For 
many years Mrs. Raymond has given of her very best, 
whether it were as organist, pianist or director, and she 
has endeared herself to every one with whom she has 
come in contact. This was the seventh in the series of 
symphonic concerts and the symphony was Dvorak’s “New 
World,” which proved a great favorite. Mrs. Raymond 
presided at the organ. The string quartet consisted of 
Mrs. Molzer, Miss Eiche, Messrs. Quick and Walt. 

L. Vespersia Luce has accepted a position as violin solo- 
ist for thirteen weeks this summer. Her work will be 
with Chautauquas in Wisconsin, Minnesota and Iowa. She 
is a student with Carl Steckelberg, of the University 
School of Music, and a daughter of Professor and Mrs. 
Edward Luce, of South Dakota State Normal Conserva- 
tory, Spearfish, S. Dak. 

Cards have been issued for the undergraduate recital 
to be given by Genevieve Rose, a pupil of Hazel Kinscella, 
of the University School of Music, for May 26. 

Hortense Sundersheimer-Singer, of Lincoln, made her 
Eastern debut in her home city, Baltimore, recently. Con- 
cerning this the Baltimore Sun says: “The recital closed 
with a group of Chopin numbers played by Mrs. Singer, 
who last evening made her first local appearance since her 
return from Berlin, where she has been completing her 
studies with Ernest Hutcheson. Her performance was 
most interesting. She is a very brilliant player, whose 
work is marked by a fine sense of rhythmic proportion, 
so that she brought a great deal of individuality to her 
interpretation of the famous E flat concert waltz because 
of her dynamic appreciations. Her playing has warmth 
and color.” 

We note an interesting wedding, which took place at 
the home of Mrs. L. E. Mendelssohn, College View. It 
was the marriage of her daughter, Vera Alice Mendels- 
sohn, who is the great-great-grandniece of Felix Mendels- 
sohn. During the ceremony the famous Mendelssohn 
wedding march was used, while the wedding songs were 
sung by Belle Mendelssohn, sister of the bride. 

ExizanetH Eastwoop Luce. 





To Lillian Nordica. 


(Died, Batavia, Java, May 10, 1914.) 

And must thou, too, sweet singer of renown, 

Now join the Choir Invisible on high— 
Putting aside Sieglinde’s myrtle crown, 

Phy living wreath of Immortality? 
Shall now thy wondrous voice for aye be still, 

And no more charm the eager silent throng? 
Thou, Wagner's messenger! No more to thrill 

Rapt thousands with Walkyrie’s battle song; 
The quiet heart a-weary of life’s woes, 

Beat faster at thy silver sounding notes, 
And tragic bars of Verdi's passion throes 

Made sorrow's anguish rise within thick throats; 
Although thy voice is graven into sound, 

And instant touch awakes the slumbering tone— 
’Tis not thy magic presence holds us bound 

No queenly gesture makes the stage thy throne! 


Through echoes of long years thy songs shall ring 
For this good world genius ne'er forgets; 
Al! lands to thee their final plaudits bring, 
Walhalla’s vales a goddess now begets! 
Sleep, singer, soft beneath ‘the starry sky, 
The summer winds play o’er thy homaged tomb; 
Glorious to live—immortally to die! 
O Fame! crowned with the Grail’s imperial plume! 
—St. Louis Globe-Democrat. 
Penelope—One thing about an automatic piano is, it 
doesn’t have to be coaxed to play. 
Percival—And a better thing about it is, it can be stopped 
any time without having its feelings hurt-—Puck. 
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Ellen Keller’s Violin Art. 


An exceptionally accomplished violinist is Ellen Keller, 
whose appearances in Europe and America have resulted 
in a series of successes striking enough to induce Miss 
Keller to undertake a tour in this country next winter 
under the management of Gertrude F. Cowen, 

Miss Keller, a remarkably handsome brunette of striking 
figure and personality, was born in Canton, Mass., not far 
from the town in which Geraldine Farrar first saw the 
light of day, and it is an ethnological coincidence that she 
resembles the prima donna very much in feature and man- 
ner. 

After a study period in Boston under Lillian Shattuck, 
Miss Keller went to Berlin, where she was at once ad- 
mitted to the Royal High School of Music, and came un- 
der the personal tutelage of Joachim, then the director of 
the institution. Her other teachers there were Klingler, 
and, later, Willy Hess, with all of whom she encompassed 
the entire violin literature and acquired a repertoire em- 
bracing all styles and schools. The young artist's gradua 
tion and semipublic debut were effected at one and the 
same time and under the most brilliant circumstances pos- 
sible, for Kaiser Wilhelm attended the commencement ex- 
ercises and was an interested listener and spectator. His 
applause for the lovely and gifted American girl was not 
outdone in euthusiasm by any one else present. 

In this country Miss Keller has appeared often in a solo 
capacity, and her appearances uniformly resulted in a 
warmly favorable reception on the part of the public and 
the press. 

The Canton Journal says of Ellen Keller that she de- 
lighted her hearers, has marked intensity and abandon, 
and held the spellbound. The Providence 
(R. I.) Journal lauds the player’s rare degree of intel- 


1udience 


ligence, mastery of style, considerable technical ability, etc 
The Dorchester (Mass.) Times hailed every note placed 
by Miss Keller as a delight, and remarked specifically, “sel- 
dom, if ever, has the club had the privilege of listening to 
such exquisite music.” The Boston Transcript lauds the 
Keller playing as of rare artistic excellence, fine in ex 
pression, and as having roused the listeners to enthusiasm 





ELLEN KELLER. 


Frederick Johns, the well known Boston critic, wrote: 
Miss Keller is a very attractive picture as she plays, and 
more than most girl violinists imposes her personality into 


MAUDE KLOTZ, SOPRANO; MARION GREEN, BARITONE; JOHN FINNEGAN, TENOR; 
WALTER KIESEWETTER, ACCOMPANIST. 


her music. She has temperament, passion and abandon; 
a violinist of interesting parts whom we should like to 
hear more often.” 

One of the appearances which Ellen Keller made last 
winter was with John McCormack, and she won her way 
to a splendid reception. 

Her tour is booking satisfactorily under the Cowen 
aegis, and early “New York dates will be with Mrs. Bram 
Miss Keller should 
prove to be a valuable acquisition to the ranks of the 


hall's Tuesday salon, and a recital. 


American girls who have gained glory on the violin. 


Rare Honors Conferred upon Madison Woman. 


Madison, Wis., Tune 1914 

The announcement has been received here from Le Min- 
istre de I'Instruction publique et des Beaux Arts, in Paris, 
that the decoration of Les Palmes Academique has been 
awarded by the French Government to Ada Bird, director 
of the Wisconsin School of Music, Madison, Wis., thus 
making her an Officiére d’Academie in recognition of her 
great work in the field of music to which she has devoted 
her life and in appreciation of the special service she has 
rendered through her continuous, intelligent and highly 
successful efforts in introducing, creating interest in and 
interpreting the musical compositions of French masters 
She has given particular attention to this in her school of 
music, and through her personality and great ability as a 
teacher she has had a wide influence in bringing the French 
composers and their works before the public 

In the public recitals of the school the programs have 
often been largely and sometimes entirely made up of 
modern French composers by whom her work in behalf 





— 








ADA BIRD 


of French art has been recognized and has been favorably 
Modern French 


composers almost entirely unknown in her vicinity have 


mentioned in the Paris musical journals. 


been introduced by Miss Bird. 

She is especially well fitted for this because of her pre- 
vious training, for after a three years’ course at the Royal 
Conservatory of Leipsic, from which she was graduated 
with high honors, she spent another year studying under 
the famous Marmontel pere, professor of piano in the 
Conservatoire National de Musique in Paris, and since 
then has returned several times to Paris for study. 

Upon her return from her studies abroad Miss Bird 
established the Wisconsin Conservatory of Music and con 
ducted it with great success for several years until it was 


ARTISTS SNAPPED AT THE COLUMBUS, OHIO, 


oe od 


ee 


CONDUCTOR KNOX, OF COLUMBUS MAY FESTIVAL; M 
GREEN, SOLOISTS, AND MISS LACEY, PRESS REP 





merged with the University of Wisconsin School of Music 
with which she remained connected as teacher of piano for 
tourteen years, when she founded the present Wisconsin 
School of Music, of which she is director. She is also 
head of the piano department and it is only necessary to 


come in contact with her forceful and artistic personality 
» understand the great success with which the school has 
met. 


Concert Advertising in Vienna. 





A Saule or pillar like the one in the accompanying pi 
ture stands at every corner and on it are posted the an 
nouncements of forthcoming musical and theatrial events 
Ihe figures are (left to right) George Hamlin, Mme 
Charles Cahier 1 Cornelius Brousgeest, of the Berlin 

7 
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Elizabeth Kelso Patterson to Europe. 

Elizabeth Kelso Patterson, the well k wn teacher of 
singing, expects to spend her summer vacation abroad 
leaving New York June M Pattersor vent fifteen 
ears in ki r and teaching, and looks forward 
to meeting many old friet in London, Paris and Berlin 
Her residencs dio ay West i st! treet New York 
will be opened next season on September 
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Chevalier N. B. Emanuel. 
/. B. Emanuel, director of the Chicago Opera 
ician of nate, died Tuesday, June 2, at 
~ i Winnetka il 
in Birmingham, Eng., in 1848 
his sixty-sixth birthday. About two 
é icken with pneumonia while conduct- 
Ravinia Park and since that time he 
lth, deat! aving been expected for 
His wife a t the bedside hey had 
1 
educated in Leipsic, Germany. He 
il Opera in Sweden and opera in 
me time director of the Imperial 
(irchestra in Moscow and had spent fifteen 
Mr. Emanuel had also directed the St 
ra Henry W Savage brought 
ia e United States when that producer 
is | li opera season and for five 
| Savage operatic organiza- 
Chicago, where his work was cen 
ding up of the Chicago Philharmonic Or 
che ifter a short season \fter 
, 1 became istant conductor of the Chi 
i ( npa ie al 0 established and 
(hicago (pera School 
Rudolf F. A. M. von Klenner. 
| i d August Maria von Klenner-Dom- 
n America under the name of 
Ferdi on Klenner, died at his home, 952 
nday night, May 31, follow 
ll 
I r was a member of the Austrian no 
iat, linguist, a master of twenty-five 
rif 1 all titl | position when he 
1 ! musician Of note Katherine Wales 
of General Rochester, of Roches 
; t in 1884 ike ¢ Ww tudying 
Klenner’s name is a familiar one in 
to M I Ee URIER readers, be- 
wnshnil eral culture and pro 
1 ™ lled that he was the only 
i ize in the Educational 
lusi the Paris Exposition of 1900, due 
he progre f music in this 
KI HecCane 1 teacher of languages at 
l lled the same capac 
( { 1 ersit He became interested in 
York, where his influence 
i] | 
Carl C. Muller. 
hie 1 i ften styled the best con 
\ of the Manuscript So 
formerly teacher at th 
ind having hundreds of pu 
long hfe che lived to he 
he home f his sister his 
\ ( June 4 
lest personality, a quiet litthe man 
pt them, Of German birth, 
United Sta in 18s4, and was leader of 
ld museum, on lower Broadway 
nes, chamber music, a 
orchestra, ete in all of 
were prominent Perhaps 
wa translation of > chter’s 
had wide circulation It 
Franz Liszt, who played his 
i cript score, and that Anton 
' t 1 if 
Mrs. Mary E. Raecke. 
E. Raeck house seeretary of the Musicians’ 
Yor] ince its organization, died Wednes- 
i | 5 M Raecke, by her quiet, unassum- 
| yomanly m rer, had become a great 
rite of the cl ery member of which her loss 
deeply lt 
Fred Nappi. 
Nappi, the well known bandmaster and cornetist, 
from a shock of apoplexy, Saturday night, 


May 30, at his residence, 100 North Sixtieth street, Birm- 
ingham, Ala. 

Mr. Nappi was thirty-one years of age. Born in Italy, 
he went to-Birmingham about eight years ago. The band 
which bore his name, a popular organization, had been in 
existence two years, although he had been identified with 
Birmingham musical life since his first residence in that 


city. 


Thomas Koschat. 


Thomas Koschat, the well known Vienna composer of 
popular music, died in that city recently, aged seventy- 


one 


oy NE aR aaa 
Seattle’s Enterprising Club. 


Musical Club, of Seattle, Washington, the 
pioneer musical organization of the Northwest, closed a 


The Ladies’ 


season of unusual artistic and financial success on Mon- 
day afternoon, May 25. The annual reports showed an 
increasing membership and financial assets that have been 
cadily added to, until the total amount seems to bring 
nearer each year, to a tangible reality, the aim of the or- 
canization—-namely, the building of a Temple of Music. 
The treasurer's report showed assets in interest bearing 
first mortgage securities, with cash on hand, to aggregate 
The Ladies’ Musical 
Club this year has expended $1,100 for its scholarship 


$17,700, with no debts outstanding. 
The recipient of this scholarship, Julius Friedman, has 
been studying for four years with Anton Witek, concert- 
master of the Boston Symphony Orchestra, having made 
three trips abroad with Mr. Witek for study during the 
All of these expenses and the tuition 
have been paid by the club. This month the club, through 
Mr. Witek, purchased a fine Michael Angelo Bergonzi vio- 


ummer vacations, 


lin for the use of the scholarship artist. 


Indicative of the splendid executive ability of this or- 


ganization is the fact that despite the many musical af- 
fairs with the inadequate support received by the majority 
of concert attractions throughout the country this season, 
and the high prices asked by many of the visiting artists, 
the Ladies’ Musical Club bears the proud record of having 
made a financial success of every concert attraction pre- 
sented for the past fifteen years, since the artist course 
was first made a feature of the work. 

Owing to the popularity of the artist course, season 
ticket membership had to be limited, and 500 associate 
members has been the maximum admitted. This year the 
active and student membership totaled 158. A new de- 
partment, chorus membership, has been added this season. 
While the chorus work has been part of the club season's 
offerings for many years, many pretentious plans are under 
way to specialize in this department. 

The Ladies’ Musical Club was organized twenty-three 
vears ago, and many names known to fame both in this 
country and abroad as grand opera and concert artists 
During the 
years, a complimentary opening and closing 


have been members of this organization. 
twenty-three 
concert and regular monthly concerts have marked each 
season of activity, Semi-monthly meetings are held for 


active and student members. These opening and closing 
concerts are strictly invitational; all expense is borne by 
the club, and such artists as Busoni and the Flonzaley 
Quartet have been presented in compliment to the music 
loving public of Seattle. 

Che club’s affairs are administered entirely by women; 
there is no guarantee fund, no assessments are levied, and 
no solicitation for either membership or the sale of tickets 
is made, 

Sixty-five artist concerts have been given by the club in 
the fifteen years, which included the following attractions, 
the majority of artists being presented for the first time in 
the Northwest: The Henschels, Carrefio, Kneisel Quartet, 
Maconda, Chicago Symphony Orchestra, Nordica, Zeisler, 
Gabrilowitsch, De Lussan, Spiering Quartet, Cottlow, Lil- 
lian Blauvelt, Schumann-Heink, Josef Hofmann, Bispham, 
Kreisler, Emma Eames, Kubelik, Gogorza, Gerardy, Rosen- 
thal, Arthur Hartmann, George Hamlin, Gadski, Jomelli, 
Sembrich, New York Symphony Orchestra, Scotti and Pas- 
quali, Tetrazzini, Bonci, Busoni, Mischa Elman, De Pach- 
mann, John McCormack, Flonzaley Quartet, Riccardo Mar- 
tin and Rudolph Ganz, Harold Bauer, Alice Nielsen, Go- 
dowsky and Ysaye. 

This season’s course included Geraldine Farrar, Melba 
and Kubelik, Kreisler and the Flonzaley Quartet. 

\ resumé of many years, which was presented: by Mrs. 
M. A. Gottstein, the executive secretary, showed the re- 
sults of the untiring work of the women who make up 
In the fifteen years of the artist-recital 
series the approximate sum of $100,00@.bas been expended 
for artists, theatre expense and advertising. Receipts from 
recitals and membership dues have aggregated. $125,000. 
Expenses for local musicians, choral direction and scholar- 
There is a substantial 
amount of interest each year from judicious investment 


this organization. 


ships have approximated $10,000. 


of the club’s funds. 





of the scholarship. 


The retiring president, Mrs. Mitchell Gilliam, received 
a most sincere vote of appreciation. 
the season 1914-1915 are as follows: 


This interest more than takes care 





Officers elected for 
President, Mrs. Bam- 


ford A. Robb; vice-president, Mrs. Wm. D. Perkins; exec- 
utive secretary, Mrs. M. A. Gottstein; recording secretary, 
Mrs. A. K. Fisken; corresponding secretary, Mrs. J. KR. 


Hager; treasurer, Mrs. W. H. White. 
the board of trustees are: 


The members of 


Mrs. Mitchell Gilliam, Mrs. 


Wm. Hickman Moore, Mrs. H. D. Hanford, Mrs. J. S. 
Judah, Mrs. John L. Snapp, Mrs. Ivan Hyland. 





Spalding’s Recent Earepean Tour. 





The tour of Albert Spalding, the distinguished violinist, 
for the season just finished, included all the important 
countries of Europe from the Baltic to the Mediterranean 


His success throughout this nine months’ tour was one 


continuous triumph. 


itinerary of 1913-1914: 


September 
September 7 


NORWAY. 
4—C hristiania. 
Fredrikshald. 


September 9—Christiania. 


September 
September 
September 
September 14 
September 15 
September 16 
September 17 


Skien. 
Notodden. 
2~—Rjukan. 
Arendal. 


Kragero. 
Larvik. 


September 18—Tonsberg. 


September 19 
September 21 
September 24 
September 27 


October 
October 


October 
October 


October 
October 
October 


October 


October 
October 
October 
October 
October 
October 
October 
October 


Hortens. 
Christiania. 
Bergen. 
Bergen. 
FINLAND 
1—Helsingfors. 
3—Helsingfors. 


s—Helsingfors. 
9—Tammerfors, 
DENMARK. 
15-——Copenhagen. 
18—Copenhagen 
20—Hersens, 


21-——Copenhagen, 
HOLLAND. 
24~-The Hague. 
25——Amsterdam. 
26-——Deventer. 
27-—Leyden. 
28—The Hague. 
29—Hilversum. 
30-—Utrecht. 
31—Groningen. 


November 1-+Zwolle. 


November 3-—Leeuwarden. 


November 4 


Amsterdam. 


November 5——Haarlem. 


November 6 
November 7 


Groningen. 
Deventer. 


November 8—Ahrnem. 
November 9—Nymegen. 


November 


GERMANY. 
11—Hamburg. 


November 14——Bremen. 
November 16—Berlin, 


ITALY. 


November 27-——Bologna. 


December 


_5~—~Rome. 


December 10—Rome, 


John Towers, the well known vocal instructor, author 
and singer, of St. Louis, Mo., conducts an organization in ‘ - 


Chr.stionsand, 


Herewith is presented the remarkable 


AUSTRIA 
December 19—Trieste 

RUSSIA. 
December 27——-St. Petersburg 


SWEDEN. 


January s;—Stockholm. 
January 7——Stockholm. 
NORWAY. 


o—Christiania, 
Notodden. 
Rjukan 


January 
January to 
January 11 


January 12-—Skien. 

January 13—Larvik. 

January 14-——-Sandefjord 
RUSSIA. 


January 21—St. Petersburg 
January 29-—St. Petersburg. 
ITALY. 
February 18—Genoa. 
DENMARK. 
Copenhagen. 
February 23—Slagelse. 
February 25—Copenhagen. 
February 27—-Copenhagen 
ENGLAND. 
March 2—London. 
FRANCE. 


February 21 


March 6—Paris. <q 
. GERMANY. . 
March 9—Bremen. 
ITALY. 
March 11-—Como, 
EGYPT. 


March 18-—Cairo. 
March 20—Cairo. 
March 23-——Alexandria. 
March 26-—~Alexandria. 
March 31—Alexandria. 
ITALY. 
April 6-—Palermo. 
April 16—-Verona, 
April 17 
April 20 
April 27 


Padua. 
Milan (at La Seala) 
Milan (at La Scala) 


May 4-~-Florence. 


May t:o—Pesaro 
May 15-—Mantova. 
May 1o—Modena. 
May 22—Perugia 








that city, known as “The Business Girls’ Choral Union.” 


While the society was formed only a few months ago, its 


progress so far has been very satisfactory, and there are 

about one hundred and fifty young women enrolled as 

Mr. Towers reports that over two-thirds of 

them “never have been absent from a single rehearsal. The 

voices and reading power are very encouraging, and there- 

fore it may be predicted that when the projected annual . y 

concert takes place next year the B. G. C. U., of St. Louis, 

will have to be reckoned with as a factor in the presenta- 

tion of part singing.” ° 
The undertaking is not a money-making one as will be 

seen from the fact that the girls are taxed only five cents 


members. 


each at every rehearsal. 


Mr. Towers takes no money as 


recompense for his services; but as he said recently: “The 
only reward I hope to receive is the reflection that I have 
been able to do a little good by stealth, without in the least 
blushing to find that my little efforts are likely to help tne 
girls to achieve fame.” 


Von Ende Is “Watched.” * 


At the conclusion of the annual concert of the Von Ende . 
School of Music, New York, last week, a surprise was in 
store for the genial director in the shape of a Howard 
gold watch, with chain and charm. This was a gift to him 
from the faculty and students, and the surprise and feel- 
ing of gratitude on the part of Mr. von Ende were most 


genuine. 




















June 10, 1914. 








Hambourg Conservatory Activities. 


Owing to many requests, Prof. Michael Hambourg and 


Jan Hambourg are giving a summer course for teachers 
the Hambourg Con- 
“It need hardly 


“that visitors from the 


protessional artists, and amateurs at 


servatory of Music, in Toronto, Canada. 


be said,” states. the announcement, 
United States will find Toronto to be cool and quiet in the 
warm season and in every other way an ideal place for 
summer study. It is not necessary to go from the United 


States to Europe for music study rhe Hambourg Con- 
servatory offers the advantages of foreign teaching and To- 
ronto represents a foreign city to dwellers across the boun- 
dary line.” 

} 


rhe closing recital given by the Hambourg Conservatory 


on June 3 was a real triumph for that institution. Massey 
Hail, which seats 3,500, was packed to the doors It is 
evident, therefore, that the Hambourg school has a strong 
hold on the Canadian public, and that the artistic endeavors 


Michael 


sons, Jan and Boris Hambourg, are bearing ripe fruit 


Hambourg and his 
Dur- 


ing the program an address was made and a beautiful Mor 


of those artist-masters, Prof 


ris chair presented to Professor Hambourg by his class 


The 


“The pupils who appeared made an admirable showing, 


Toronto Globe commented as follows 

and their work was a splendid advertisement of the results 
of the training given at the institution in the piano, violin, 
cello and vocal departments. Surprises that won the sym- 


the audience the 


Max 
Jan Hambourg, played Alard’s 


pathy and the admiration of were 


the 


per 


formances of juveniles Fleischman, an eight- 
year-old boy, a pupil of 
astonishing authority, ease of 


I He 


bowing 
a young virtuoso, produces a good singing tone, and, above 


violin fantasia, ‘Faust,’ with 


technic, and breadth and freedom of is quite 


all, plays with expression. Eileen Ferguson, another young 
pupil of Jan Hambourg, revealed exceptional talent in het 
rendering of Wieniawski's beautiful ‘Legende’ for the vio 


lin. Her bowing was firm and exact, her tone good, and 
her execution remarkably accurate Then came eleven 
year-old Leila Preston, the piano pupil of Prof. Michael 


Hambourg, who played the Handel variations on “The Har 


monious Blacksmith” with fine, clear-cut technic, flexibility 


of the scale passages in gradations of tone, and an art far 


beyond her years. And still again Rosie Rottenberg, eight 


years old, who has studied only seven months with Prof 


Michael Hambourg at the piano, played Karganoff’s 
‘Marche and Tarantelle’ with a lucidity of rhythm and 
meter and an accuracy of note execution that were phe- 


nomenal. The program was perhaps too extended, consist- 


ing of twenty-seven numbers. Gerald Moore, a boy pupil 
of Prof. Michael Hambourg, did credit to his teacher in 
Hinks played 
brilliantly the first part of the Mendelssohn piano concerto 


No. I. 
piano transcription of the ‘Rigoletto’ quartet; Madge Wil- 


Scarlatti’s ‘Pastorale and Capriccio.’ Irene 


Miss Eva Galloway won a decided success in Liszt's 
liamson, in d’Albert’s ‘Gavotte’; Evelyn Shelem, in Liszt's 
study in D flat; Harold Spencer, in the Bach-Tausig to 
Marcel Anderson, in the 
sharp minor; Clive Budd, in numbers 


catta and fugue in D minor; 
Chopin scherzo in (¢ 
by Schumann and Rubinstein, and George Bryce, in Liszt's 
rhapsody, No. 6—all did credit to their teacher, Professor 


Hambourg. Beatrice Leach, pupil of Boris Hambourg, 
rendered the first part of Golterman’s cello concerto in ex- 
cellent Pearl Brock David 
Spross’ ‘Ishtar’ with good voice production and intelligent 


Isobel Gill, pupil of Laura Homuth, cre- 


style. pupil of Ross, sang 


interpretation 


ated a favorable impression in the song, “The Cry of 
Rachel,’ as did also Kenneth Angus, pupil of David Ross 
in Verdi's cavatina from the ‘Sicilian Vespers.’ Louis Gar 
ten, pupil of Zusman Caplan, violin; Colin McPhee, pupil of 
Sam Sadowski and Douglas 


Souter Clark, vocalist pupil 


Ernest J. Farmer, piano; 
Crowe, in violin duet, and J 
of Stuart Barker, were all successful in pleasing the au- 


dience.” 


Dancing at Coney. 





It is significant of the 


at Coney Island and elsewhere have this year arranged t 
have dancing play an important part in the amusement of 
On all sides ballrooms have been built or 
feature of the 


times that the amusement parks 


their patrons. 
made more elaborate, as is suitable for a 
place which is to be relied on chiefly for entertaining visi 
tors. This is interesting, the New York Sun remarks, in 
view of the ban placed a year ago on the dances which are 
looked upon as the principal means of entertaining 
visitors. Last season it 
wanted to only in the more or less expensive resorts. In 
the popular halls on the island the 
prohibited. Now they are to be the mainstay of the dance 
resorts all over the island, for the foolish prejudices which 
It is amusing to 


now 


was possible to dance as one 


modern dances were 


interfered with them have disappeared 
reflect how pernicious the influence of ignorant officious- 
ness may be for those compelled to patronize rescrts on 
which reform and uplift may try their misguided experi- 


Newark, N. J., Star 


ments. 











AT THE SPRINGFIELD FESTIVAI 
I ® Harry Gilbert, Maud Powell, Richard Hageman, | W 
Helen Bixby Wetzel’s Success at Fossano. Europe, after a busy season at the M itan 
chicane House, where he conducted most of the Sun i 
At Fossano, in January, Helen Bixby Wetzel, the young certs, also went on tour with the Metropolitan Opera ¢ 
est prima donna on the grand opera stage, created a furor pany, and appeared with tl Metropoli yy Hy 
as the Page in “The Masked Ball.” The role f the Page Orchestra as conductor at irious spring festival H 
is sung by a coloratura. On the first night the theatre was Gilbert. the companist, and Evan William 
filled with the elite of Southern | urope, the army ofhecers tenor, who has als ust terminated ons 
ippearing in full uniform Miss Wetzel’s first great ap cessful seasor f his careet 
plause came after the wonderful pizzicatti music in the 
The Wrong Ruth 
\ Newark brick ! } last w } leg da friet 
take the detai f the w ing to t - 
personnel of the al part le " hor 
the description of the bri brick : soe are 
ive the triend tt gy then 4 ‘ as the bric 
recited then het c ile came t Iding « 
The wedding lare fron he ' P 1 , 
(;,ounod Rut! 
W he the y ng Ww il che r g Star 
n inded in a paper ibed 
Wedding mare l ie i and Wi ; 4 
R "Ne rk (N. } Star 
Singing Society Celebrates Fiftieth Anniversary 
Music lovers assembled in the Philadelphia O Ch 

in that city or woth the af nd ening lay 1 

last in celebration f the fiftieth anniversar All 

mania Singing Society ind were entertained (ser 
folksongs and by member f the ciety a t He " 

Singing Society f Brooklyr Five of tl rig 1 men 

bers were in attendance 

HELEN BIXBY WETZEL, ANTED 
As the Page in “The Masked Ball.” 

WANTED—A European Schooled Director and Teache 
witch's cave, but at the end of the great air and dance of Music desire Seton 0 cies A ican ans 6x0 
there was an ovation the boxes calling tor the Paggio” Orchestra Bide.. Chic ago il 
and the galleries whistling and cheering. On the second , 
night there was an even greater demonstration, and al re ee 
though she responded to many curtain calls, the audience WANTED—A barit ne of a well known quartet would 
refused to allow the opera to proceed, and it was not until like a Position with an orchestra or some musical organ 
one of the directors appeared, promising an encore for the ization playing at a summer resort for the whole or any 
next night. that order whs restored part of the summer season. Address “V. A. C..” car 

It was a happy moment for the little artist of eighteen Musicat Courter, 437 Fifth Ave., ork 
years to find all of the company waiting to congratulate ——_____ 
her when she returned to her dressing room FOR SAL. 

E 
A Reminiscence of the Springfield Festival. 
FOR SALE—Valuable collection of Brass Wii: stru 

The accompanying snapshot shows some of the success- ments, comprising practically every type from the “Ser 
ful artists at the recent Springfield ( Mass.) Festival, which pent” to the instruments of present time id to be 
already has been reported in the Musicat Courter. They the most valuable collection of its kind the world 
are Mand Powell, whose splendidly successful season has For information and description addr¢ B ¢ care 
just closed; Richard Hageman, who has just left for Musicat Courter, 437 Fifth Ave., New York 
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A Recent Picture of Andre Benoist. 


ll known pianist, who has just com- 
ir with Albert Spalding, the dis- 
olinist, again will accompany him 





the summer and will 
+. ica 1 fall 
Harmony in City Noises. 
1] iornifie a child’s toy, but a 
importa! 1 ut 
1 and 
1 policema e famil 
{ { Babel of 
parture or the old 
i he shrieking 
d itself of the 
d if those histles 
ide use of by those 
‘ the sound 
irmonious tones morning 


little troubl 


shrieking 
vel Syracuse 18 tamous tor 
t city noises be 
the headress of our 
( mimerce Would not 
d for other cities to follow 
lelivered by Melville A. Clark, 
he auspices of the lec 
| I ication, Syracuse, N. Y. 
ple of Munich tn using 
f which Mozart’s “Don 
} than three ur 














Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. in the event of its 
acceptance, such matter will be 
paid for atspacerates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 
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DEATH AND BURIAL OF 
ERNST VON SCHUCH. 





Deep Sorrow Aroused by Sudden Passing of Renowned Dresden Conductor—Impressive Funeral 


Ceremonies. 


Dresden, May 27, 1914. 

Like a thunderbolt out of a clear sky came the sad news 
of the death of our great director, Ernst von Schuch—an 
artist and musician, not only celebrated in Dresden, Sax- 
ony and the whole of Germany and Austria, but known 
as well all over the world as one of the greatest Wag- 
nerians of his day and one of the greatest directors of all 
time. And as fate would have it, the “Parsifal” perform- 
ances seem to have been the indirect cause of his death. 
It has been reported that, having become overheated in 
the strenuous task of leading the orchestra, Von Schuch 
became too suddenly cooled in the draft of an open door, 
and a severe bronchial catarrh resulted, which soon devel- 
oped into inflammation of the lungs. Embolism setting in, 
he became unconscious and soon passed away. 

With Ernst von Schuch has gone another of the great 
ones who for so many years helped to make Dresden a 
famous art center of Europe. They were Gudehus, Lud- 
wig Hartmann, Felix Draeseke, Albert Fuchs, Henri Petri, 
etc., each one following the other with a strange and fate- 
ful rapidity, and robbing us ruthlessly of the luster of 
their presence. Most serious of all in the recent affliction 
is the terrible loss to our celebrated Royal Orchestra, 
which, 
prestige as one of the three great orchestras of the world. 


under Von Schuch’s direction, has maintained its 


As his influence was equally strong in the dramatic and 
operatic performances, his passing, as one eulogist has well 
aid, “Brings to an end the most glorious epoch of the 
history of our celebrated Royal Opera.” 

Von Schuch was born in Graz, November 23, 1848. First 
intended and fitted for the profession of jurist, his dis- 
covery as a musician of unquestionable talent was due to 
the merest accident, when the celebrated director, Lob, 
required immediate and unexpected assistance in the person 
of a correpetitor. Struck with the appearance of so much 
unlooked for talent, Lob made Von Schuch an immediate 
offer, but this was refused, following the wish of the young 
man’s parents. However, not long after, Lob was sur- 
prised by a visit from him, when he announced his inten- 
tion to devote himself henceforth to music. From this 
time forward Von Schuch advanced from one position to 
iunother until he appeared in Dresden with a troupe of 
singers from the St. Petersburg Opera. With this advent 
his Dresden career began, and with him the history of the 
Dresden Royal Opera, from August 1, 1872. Constantly 
advancing in his position here, he was made the recipient 
of one honor after another, from the title of Hofrat, to 
that of Generalmusikdirector in 1889, when he superseded 
such men as Rietz and Willner, and undertook the chief 
direction of the Opera. In 1897 he received the order of 
the “Eiserne Krone” from Franz Joseph, Emperor of 
Austria, and was thus raised to the rank of nobility. Soon 
afterward King Albert gave him the title of Geheimer 
Hofrat 

From Dresden, Von Schuch’s fame soon spread over 
almost the whole of the musical world, first as a director 
of remarkable ability, especially.in the Wagnerian opera. 
Later, when he undertook what was then considered a 
somewhat daring adventure, the direction of Richard 
Strauss’ opera “Feuersnot,” he started another epoch in 
Dresden’s operatic history, though this was but an intima- 
tion of what was to follow, since the real era of the 
Strauss opera began with the first performance of 
“Salome,” a performance which, by bringing almost every 
representative of the musical world to Dresden, instituted 
that worldwide fame which our Royal Opera has sitice 
then enjoyed and merited. 

The name and fame of Dresden’s fine Opera Orchestra 
are in themselves a testimonial to the extraordinary powers 
of Von Schuch, not only as a director, but also as a drill- 
master. It was in rehearsal where his supreme efficiency 
chiefly came to light. In-this respect he may be compared 
only to Gustay Mahler. Not only was his ear attuned to 
the finest differentiations, but in his conscientiousness and 
his precision as to detail; in his keen sense for the salient 
features of the whole; in his innate demand for perfec- 
tion—in all these respects he may well have been regarded 
as the “tyrant” such as Scheidemantel so well describes. 
And when it came to performance, here the master hand 
and master mind were equally apparent, as he led his 
forces to triumphant success, helped by his phenomenal 
ability; his personality, magnetism and temperament; his 
sense for beautiful tonal effects, and his peculiar capacity 
for eliciting instantaneous response from his men. This, 
after all, was what most revealed the great director, born 


and not made. 


Time and space fail for the enumeration of the works 
which Von Schuch led to success at our Royal Opera. 
Suffice it to say that he never failed to bring any real 
elements of success in a given work to light; for him the 
word “failure” did not exist. What he could not accom- 
plish was impossible of accomplishment. 

Known as a great Wagnerian, he was also considered by 
the connoisseur to be a born Mozart director, and when 
a Mozart opera was given under his leadership he called 
all the best forces of the whole operatic corps into requisi- 
tion, so that in such cases a Mozart performance resembled 
more nearly the famous virtuosity and perfection of like 
performances in Vienna, where the Mozart evenings were 
renowned the world over. Perhaps no one understood so 
well the young Italian school as Von Schuch, hence the 
unsurpassed performances of the works of Puccini, of 
Mascagni and Leoncavallo. Take him on any and every 
side, Schuch comprised all that is implied in the term 
“great” director, and his like will hardly be found quickly 
again by Dresden, where he stood for so many years alone 
and unequaled. 

THe FuNERAL CEREMONIES. 

The funeral ceremonies and the burial took place in 
Kotschenbroda. There side by side with his famous patron 
and discoverer, in the quiet cemetery of K6tschenbroda, he 
was laid in his last resting place on earth. 

Last Thursday all Dresden gathered at the Cemetery 
Chapel to pay its last honors to the deceased. Every musi- 
cal institution at home and abroad that in any way could 
claim connections with the great director in his lifetime 
was represented, while laurel wreaths and stately palms 





ERNST VON SCHUCH. 


with lavish floral tributes of every description were laid by 
them on the coffin, or around the grave, wreaths and flow- 
ers from the family, from friends, from theatre directors, 
composers, artists, of the stage, corporations and music 
schools, in fact from all musical institutions... There were 
to be seen on the cards the names of Strauss, d’ Albert, 
Therese Malten, Geheimrat Hagen, Lewinger, Soomer, 
Scheidemantel, Emma Gramman, Baron and Baroness von 
Kaskel, Koppel-Ellfeld, De Paschalis Souvestre. Tributes 
also came from the theatres of Vienna, Leipsic, Dessau, 
Wiesbaden antl Graz; from the General Direction of the 
Court Theatre and Opera; from the solo personnel of the 
Royal Opera, from various Dresden clubs, the Tonkiinst- 
lerverein, the Dresdner Musik-Schule, etc. Representatives 
spoke words of eulogy in behalf of the Court. Mayor 
May and the Councillers Plétner, Tempel, Dr. Stdckel, 
Hofrat Holst, ete, were present for the city. Committees 
were sent from the various choral unions of Leipsic and 
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Graz, and the Dresdner Mannergesangverein, of which 
Schuch was an honorary member. 

In the chapel a large host of mourners assembled, in- 
cluding the Prussian Ambassador, Count Schwerin; the 
Austro-Hungarian Ambassador, Baron Braun; Gen. Consul 
von Klemperer, Marshall von Metsch, Master of the 
Horse von Haugk, Count Seebach, Privy Councillors Dr 
Zeiss, Dr. Adolf and Hagen. From the Technical High 
School there were Dr. Gorges, Colonel and Mrs. von 
Weber (descendant of the great composer), Privy Coun- 
cillor von Seidlitz, Minister of Justice von Wolf, Director 
Krantz of the Royal Conservatory, the Professors Roth, 
Bachbann, Rains, Conductor Malata, Baron von Kaskel, 
Conductor Schumann, representatives from the Dalcroze 
School, from the Mozart Verein, Dresdner Orpheus 
Dresdner Liedertafel, Dresdner Mannergesangverein, Ver 
ein Dresdner Presse, etc. 

As the members of the family appeared, Court Organist 
Brendel played in a most affecting manner motives form 
the “ 
from the Royal Opera and Frau Wittich, who did Bach's 


Parsifal” music. Song was supplied by the chorus 


“Wenn ich nun einmal muss scheiden.” Court Chaplain 
Seidler delivered the first eulogy in a touching and im 
pressive manner. Then as the procession preceding and 
following the bearers of the coffin appeared and moved 
toward the grave, the Royal Orchestra, under Kutschbach’s 
direction played the funeral march from the “Gétterdam- 


merung,” with majestic and powerful effect. As the coffin 
was lowered into the grave, Count Seebach spoke a fitting 
and heartful tribute. Addresses followed from Kapell 
meister Schubert on behalf of the Royal Orchestra. Zador 
made a touching speech as he laid a wreath on the grave, 
on behalf of the soloists of the operatic corps. Friedrich 
Ernst spoke for the chorus of the Opera. Prof. Roth for 
the Tonkiinstlerverein, Musikdirector Cords for the “All- 
gemeiner Deutscher Musikverein,” Prof. Fanton for the 
Royal Opera of Vienna, Conductor Schneider for the 
Dresdner Musik-Schule, Hofrat Barthel for the Dresdner 
Liedertafel, etc. 

The Court Chaplain then closed the impressive cere 
monies with the usual prayer, and the Dresdner Lieder 
tafel sang under Pembauer’s direction, a motet of Rinck 
with words by Klopstock, thus making an impressive close 
to all these tributes of honor and affection for the great 
man who has passed from us forever 


Telegrams of condolence were sent by the German Em 


ERNST VON SCHUCH 


peror, by the Crown Prince, Prince Johann-George, by 
Prince Friedrich Christian, Princess Mathilde and others 
E. Porrer Frisseui 





Un’ Allegro Quartetto Italiano. 


Reading from left to right the following appear in the 
accompanying snapshot: Signora Amato, Signor Tirindelli 


Pasquale Amato, Signora Tirindelli his picture was 





INTERESTING QUARTET SNAPPED AT RECENT 
CINCINNATI FESTIVAL 


taken at the Cincinnati Conservatory of Music during the 
recent May Festival 


A Lhevinne Reminiscence. 





At the conclusion of a Berlin orchestral concert, at which 
Josef Lhevinne played the Rubinstein and Tschaikowsky 
concertos last November, the venerable Prof. Klindworth 
was among those who visited the artists’ room to congratu- 
late the Russian pianist upon his performance. Eighty 
four years of age, white haired and imposing, the distin 
guished professor was a striking figure among the celeb 
rities assembled there In the course of his chat he recalled 
the interesting fact that he was one of the jury which 
years before had awarded the Rubinstein prize to Lhevinne 
when the latter at the conclusion of his course at the Con 
servatoire had competed with twenty-two other aspirants 
for the honor. 

_ As soon as I heard you play,” said tl c old profe ssor aa 


AND RICHARD STRAUSS AT THE DRESDEN PREMIERE OF 


Sitting left left to right: Count Seebach, director of the Dresden Royal Opera; Dr. Richard Strauss, ti 
Count Seebac Max Reinhardt, director of the Deutsches Theatre of Berlin; at his left, Hugo von 


ser; Musical Director 








DER ROSENKAVALIER.” 
me « Ernst von S t 
Hoffmansthal, author of the libretto, and Pr 





remember saying to myself that here was the probable win 


ner, and although there were many other contestants still 
to be heard, my premonition proved to be correct. If you 
will remember, you played the same Rubinstein concerto 
you played tonight. While your performance even then 
was extraordinary, it fell far short of today’s achievement, 

I tell you frankly that I did not imagine that the dif- 
ficult work could be given so faultless a rendition as we 





ave just heard.” 


Lhevinne was naturally flattered at the tribute, while a 
second compliment, hardly less esteemed, came unexpect 
edly a moment later when he was greeted by Dr. Paul Ertel 


critic of the Berliner Lokal Anzeiger Dr. Ertel has the 











reputation of being peculiarly reset in his attitude to 
ward artists—in fact rt preserve is rigid impar- 
tiality he seldom mingles with them personally Shaking 
Lhevinne cordially by the har ‘ uid simply “In my 
work as critic I have hea concert 
played many many tin but u have ven me my first 
real hearing of it. It was a sensat il velation to m«¢ 
Lhevinne has filled son rtant engagements since 
is last visit to America, and his European pr« » has in 
creased to a point where is commonly accented as one of 
the leading exponent I ian s l pia pla 
ing 
The Wrong Dance 
pinata 
The chief wa berat gal I 
VW did y let at m you € 
lemanded \ aw hi the 
“Ve chief 
And you saw him 
Yee chief 
Then w id ri ’ ’ 
| did da fter ! 1 ti Imat but 
\ wa 1 i 1 | x the hesi 
tior 
She Was Not te Blame 
Don't you remember me, Mi Piker Only last week 
we danced the t toget 
1 be ) | M il fi t almost 
t Iti ’ l mMcing the 
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BOSTON BREVITIES. 


Hartford Composer’s Work Played at “Pop” 


Concert—Other Chat of the Week. 


Boston, Mass.. June 914 
) ummer session of the Fox-Buonamici 
June 8 and lasts until July 25, Felix 


1 ( istant attendance at the school and will 

private pupils Upon the close of 
planning to take a well earned 
ummer home in Great Barrington 


TeacHer CLOSES SEASON 


tudio of Priscilla White revealed 
tl er work for the season was very nearly overt 
ey at for umnier abroad near at hand. Be 


stated that she was 


Mi VV hite 


pil i Dana Hall School im a 

| uld be pleased to have the writer 

tation was accepted with alacrity, as 

ce fia taugrit me what enjoyable Fs nd in 

is done by Miss White’s students And 


ception; in fact, the recital given by 


| is quite a revelation as to what ca 

1 young schoolgirl even with musi 
regular course of studies 

Burkett has a rich mezzo-soprano 

i d pressi quality That it 1s 

ll trained and correctly used may almost 

\\ n one know she 1 a product ot 

ching In addition to all this, how 

irt from the usual, was the utter lack 

ind the freedom of expression in 

rh It w quite evident that her 

mething to her beside correct singing of 

enunciated diction There were indt 


comprehension shown in her ren 


it made no concessions to the sup 
| 


girl intelligence and her presenta 
Franz’s “Gute Nacht,’ 

But i Day” and Ashford’ 

Id e been highly commendable in a 


k oF Hartrorp PutrwarmMonic HEARD 


Wednesday night Robert H. Prut 
es d here for the first time 
understands there 
“Valse Espa 


ve delightful music, skillfully written and 


given (the writer 


Habanera” and 


e and color Mr. Prutting, who is the 
e Hartford Philharmonic Orchestra, and 
f note in that cit possesses creative mu 
1 marked degree, and the Connecticut city 
in ich a versatile and accomplished 
le ot it rchestra 
Mr. and M Prutting were the guests 


rl ore Seydel, and it was there that 


UBBARD 


hur J. 
VOCAL INSTRUCTION 
SYMPHONY CHAMBERS 


IRMA SEYDEL 


European Tour, July, 1914--Jan, 1915 
American Tour, - after Feb. 1, 1915 
Address THEODORE SEYDEL, 70 Westland Ave. Boston 


GEORGE EVERETT 


BARITONE—Boston and Covent Garden Opera Companies 
Available Ccacerts Sept.—Dec., 1914 


Address, Room 10, 177 Huntington Ave., 


FELIX FOX 24st 


STEINERT HALL ANNEX : : BOSTON, MASS. 
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WILLARD F'L.LIN|JT™ sass 
Soloist Nine Times, HANDEL and HAYDN SOCIETY 


246 Huntington Avenue - - - Boston 


CLARA TIPPETT 


TEACHER OF SINGING 
£2i Plerch Building - . - 


— Teacher of Singing 
Priscila snr ane 


Boston, Mass 











the writer had the privilege of hearing two very charm- 
ing violin pieces of Mr. Prutting’s, written for and dedi- 
cated to Irma Seydel, their talented young daughter. 


IkMA Seyper Sats. 

With a long list of engagements already booked, Irma 
Seydel, accompanied by her father, Theodore Seydel, sailed 
for Europe on June 6. Miss Seydel will make a concert 
tour of Germany, Austria, Switzerland, Holland and Scan- 
dinavia, and will be absent from this country until Feb- 
ruary 1, 1915. Upon her return she will fill engagements 
Orchestra, the New York 
Symphony Orchestra, the Hartford Philharmonic Orches- 
tra, the Sherbrooke (Canada) Symphony Orchestra and 
the Mendelssohn Glee Club, of New York. 

BLANCHE FREEDMAN. 


with the Boston Symphony 


Makes Successful Debut in Italy. 


lo the constantly increasing number of young Ameri- 
can girls who have “made good” in Italy may be added the 
name of Jewell Robb, or Gemma Robbia, as she is called 
there. Miss Robb, who hails from Chicago, has just made 
an extraordinarily successful debut at the Teatro Rossini 
in Venice as Mimi in Puccini's “La Boheme.” 


Speaking of her work in the highest terms of approba- 





IEWELL ROBB 
tion the Venetian newspapers say that not only is her 
voice beautiful in quality, elastic and of extended range 
with perfect intonation, but that personally Miss Robb is 
both sympathetic and beautiful. In short, they say that 
her natural gifts enhanced by careful cultivation have pro- 
duced in her an artist who will from present appearances 
become a celebrity. Her portrayal of the character too 
was commended as being graceful, convincing and effective. 
Miss Robb began her vocal study with Marescalchi in 
Chicago almost as a child. Later meeting Caruso she was 
advised by him to go to Italy to study with the late Vin- 
cenzo Lombardi, with whom she spent three years. The 
past season she spent in Milan coaching with Cottone and 
Villani and putting the finishing touches to an extensive 
repertoire 





Music Publishing Pays. 





An investment purchase of $170,000 in the Times square 
section has just been closed, Says the New York Evening 
Mail. The John T. Brook Company sold to Leo Feist 
219 and 221 West Forty Sixth street, a four story build- 
ing, on plot 51.3x100.5, near Broadway. The building en- 
joys exceptionally good easterly light and air, being sepa- 
rated by a twelve foot court from the Globe Theatre. 

The property is leased for a long term of years to the 
Jerome H. Remick Company, music publishers, at an an- 
nual net rental of about $10,000. 


Everybody's Doing It. 


The chief was berating a patrolman: 

“Why did you let that crook get away from you?” he 
demanded. “You say him enter the house?” 

“Yes, chief.” 

‘And you saw him come out?” 

“Yes, chief.” 

“Then, why didn’t you dance right after him?” 

“I did dance after him,” protested the patrolman, “but 
you see he was doing the tango and I was using the hesita- 
tion.” —Judge. 





ST. PAUL SYMPHONY 
ORCHESTRA AT MUSKOGEE. 
Fine Impression Made by Famous Organization—Recitals 
and Miscellaneous Programs Close Musical 
Season. 








Muskogee, Okla., June 3, 1914. 

The 1ecent appearance in this city of the St. Paul Sym- 
phony Orchestra under the management of Gertrude V. 
O'Hanlon, was a great artistic success, the splendid work 
of conductor Rothwell and his fine organization being 
quickly and enthusiastically large audi- 
ences. The soloists were satisfactory also. They were 
Mme. Rothwell-Wolf, whose charming singing of “One 
Fine Day” from “Madame Butterfly 
tival’s most artistic numbers; Clara Williams, soprano; 
Elsie Baker, contralto; Edna Gunnar Peterson, the Chi- 
cago pianist; Albert Lindquist, tenor, and Frederic Wheeler, 
Miss Peterson sustained fully the reputation she is 
rapidly making as one of the best of America’s young 


appreciated by 


was one of the fes- 


basso. 


pianists and artists and Mr. Wheeler’s voice has grown 
considerably and his work was artistic and satisfying. It, 
however, remained for Mr. Lindquist, the young Swedish 
tenor, who is only in his early twenties, to captivate his 
audiences so completely, that they could not refrain from 
demanding more of that beautiful voice, until finally the 
regular program had to be allowed to proceed, else the 
orchestra would miss its train for its next engagement. 

Miss O'Hanlon made many friends during her brief 

sojourn in our city. 
Crosinc Exerctses or Orrietp Home. 

The closing exercises of the Offield Home School for 
Girls were very interesting. They included an artistically 
presented and charming little college play, and musical num- 
bers, consisting of trios by the Deitz Orchestra, a song, 
“The Butterfly,” Katharine Roche, by little Jane Elizabeth 
Seibold; “Open Thy Lattice,” Gregh, by Evelyn Gidney 
and “Lolita” (serenade) ; Buzzia Peccia, by Leila Frances 
Manson. 

Centrat Hicn Scnoo. Events. 

For the class day exercises of Central High School a 
very interesting program has been planned by the super- 
visor of music, Ellen L. Russell. The orchestra, Boys 
Glee Club, Girls Glee Club and soloists, all composed of 
High School students, will take part. 

Miss Russell has been reengaged for next year, which 
will make her fourth season here. 

rheory of music was introduced into the course last 
year and 1914 will mark the introduction of musical his- 
tory and musical appreciation, classes being conducted by 
the supervisor and assistants. 

Mrs. Srreve’s Reciracs. 

Mrs. Claude L. Steele will present the following voice 
and piano pupils in individual recitals: On Tuesday, 
Leila Frances Manson, soprano and pianist (assisted by a 
double trio of ladies’ voices with violin, cello and piano 
accompaniment, presenting for the first time here, “The 
Wish,” by Cadman. Marguerite H. Butt, pianist, assisted 
by Mrs. Harry A. Wingo, contralto, on Thursday; Lilli 
Mai Davis, pianist, assisted by Evelyn Gidney, Mrs. W. T. 
Wisdom, and R. I. Blakeney vocalists, on Friday; Vesta 
Gohn Rippee, pianist, on the following Tuesday, and a 
miscellaneous program of the primary and intermediate 
grades, assisted by some of the advanced pupils, on Wed- 
nesday—five recitals in all, which close the season’s work. 

Mrs, Steele will conduct summer classes. iv ta S. 


Battle Hymn’s Birth 


Julia Ward Howe told the story of how she came to 
write her stirring song, the “Battle Hymn of the Re- 
public.” 

“It was during the second year of the war,” she said, 
“and I had gone to Washington with my husband and my 
pastor, Rev. James Freeman Clarke. I had wished many 
times that I could do something for my country, but the 
way seemed closed. My husband was too old and ill to 
g0; my son was only a boy. My children were so young 
that I could not leave my home for long myself. While 
we were in Washington there was a great review of the 
troops across the river. We drove out to see it. While 
it was in progress there was a dash made against some of 
our troops by the enemy. It was repulsed, but the review 
was abandoned, and the troops came thronging back to 
Washington and we with them. The progress of our car- 
riage was slow, for the roads were crowded with the sol- 
diers. To encourage the men we began singing various 
songs and hymns, and they would join in the chorus. 
After we had sung ‘John Brown's Body’ Dr. Clarke turned 
and asked me why I did not write some new words for 
that music. I replied that I had tried several times, but 
never could seem to write any good enough. The next 
morning just about 4 o'clock I woke suddenly. As I lay 
there in bed the words of the hymn began to form them- 
selves in my mind. I got up and by the faint light of the 
early morning scrawled them on a piece of paper and then 
went back to bed and sound asleep again. That is the way 


the hymn was written.”—Saturday Evening Post. 
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Gabrilowitsch’s Boston Tribute. 


H. T. Parker’s tribute to Ossip Gabrilowitsch at the end 
of the latter’s last Boston season, subjected the Russian 
pianist’s playing to an interesting analysis. Said the critic: 














Within the last two months he as played ir chestral concerts 

chamber concerts and in tw ecitals of his own, and thus has 

: e the r 1 of a pianist’s opportunities I< ecall the fu 
P voded and the t ated power of his performance I'scha 
{ ypwsky’s mus the songt Vv st of man singing tone 
S piano in Sc bert’s t S$ gentle 1 flowing grace tr 

Mozart's md the selled delicacy of s playing of Mendels 
ohn’s serious variations, its r y using the two inte 

ez f Brahms, the glowing and softening tonal ng that t 

r ght to Schur s “Carnev nd the sensitiveness, as change 

il and intimate as the music itself, of s Chopin-——to recall all these 

to suggest the mingled amplitude and the fineness of his powers 

and the discrimination that controls then The sonorous, sweeping 

tory Gabrilowits« f the Russian concerto was almost at 

bh nother pole to the Gabrilowits« gently weaving Mozart's arabesques 
singing with Schubert’s free voiced music or meditative over the 


p-eces of Brabms’ twilight years. When a pianist can so differen 





tiate his playing, there ts 1 ! ting s technical artistry; wher 
¢ is sO sensitive t the part ar ality of is several preces 
ere is no strusting $ response to the poetry of music; a 
when he accomplished this dis nation as justly as Mr. Gab 
witsch there is no istaking the poise and controlling intelligence 
ehiund Thus does he stand in the possession of the three attributes 
I I t t m the f Sen SC t Asp s 

sic and mental contro p ib the pex 

| i } s pre ¢s ar the « t his unde 

standing of ther and his feeling for them to clear and persuasive 
expression 


Mr. Parker's tribute is especially apropos at the present 


time in view of the fact tl Gabrilowitsch will return to 





America for the season of 1914-15 under the management 
ot Loudon Charlton, An interesting feature of the pianist’s 
coming is the fact that his talented wife, Clara Clemens 
Gabrilowitsch, will visit her native land at the same time 
and will be heard in individual song recitals and in sev- 
. eral joint recitals with her distinguished husband. (Adver 


uusement. ) 


An American Success. 


Ethelynde Smith, American soprano, who appeared at 





the Fine Arts Theatre, Chicago, last season, under the 





management of Ernest Briggs, of Chicago, has been re 






engaged for a second Western tour, under the same man- 





igement, 





[his reengagement is significant in that Miss Smith is 





said to be the first Eastern artist of note to come under 





the exclusive management of the Western concert man 






ager. Her success has been unusual in featuring the songs 





of American women composers, and also in exploiting the 






fact that she is an American artist with American training, 





concert experience and management. 





She has just closed her successful season with two en 





We 


elsewhere throughout the East in concerts booked by the 





igements in Manchester, N. H., and she has appeared 







Eastern representative of the Chicago manager. Next 





season she will have many re-engagements through the 





Central West and will appear before new clubs and uni 





versities, both in her American composers’ program and 





in mixed programs, which include the best of German 





lieder, children's songs and miscellaneous representative 





ompositions 





Her next Chicago appearance will be at the Fine Arts 


eatre, Chicago, on Sunday afternoon, November 15, in 





1} 





the Metropolitan Artist Series, on which occasion she will 





present a miscellaneous program, having already given her 





American women composers’ program in Chicago. She 












ETHELYNDE SMITH lishment 
has also beet re-engaged for the Hyde Park \rt ane C1 ! t golett inta 
Travel Club. where she appeared last season and will have — tai 
a notable appearance in Milwaukee shortly after the N prece 
vember 15 date I ! . ‘ ' 
Dr. Wolle and the Bach Choir. 
The accompanying photograph of the Bach ¢ t I Van Yorx Studio Notes. 
Bethlehem, Pa., which participated in the recent Bach Fes ——— 
tival, shows not only the genial faces of the singers t ihree st 
gives enough of the gothic architecture of the Packer Me Audit M 
morial Church and its living drapery of green to indica d me I rida ‘ ‘ 
why Bach's choral works sound so much more impre \ dav’s prorat iN inc! 
in Bethlehem than they often seem amid the prosaic «1 n Garde 
vironments of city concert halls receding 
The general air of cheerfulness and contentment to | We ' u 
seen on the singers’ faces may be due as much to the ke nel 
pleasant surroundings as to the consciousness the chori \ f 
ters have that they are entitled to honorable mention it M t 
the musical world for their honest and successful rk ot ight t I ‘ I 
the masterpieces of Bacl It is this feeling of good fel 
lowship which helps to make their singing delightful 


It is a quality quite apart from mere technical perfect 


A Liebling Club. 


in performance 


Dr. ]. Fred Wolle shares the pleased expr mon of hh Milw I ] t | 
choristers He is seated in the front row a little t } Cy] nn | ( ‘ 
left of the entrance to the church, and is distinguished b ia 
a white cross in his buttonhol Needless t ay, this « ership ) 
tinguishing mark is for photographic purpose | It College t 
the streets of Bethlehem, Pa., Dr. Wolle need heral rominent! 

He is one of the landmarks—or rather, lior of the town 
and his name as a Bach enthusiast is known act he é 





BACH CHOIR OF BETHLEHEM, PA 
Di. J. Fred Wolle, conductor 
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“I7AMORE DEI TRE RE” IS 
PERFORMED IN LONDON. 


Montemezzi Opera Scores with Edvina as Fiora—Frank Gittelson Makes Striking Impression at 


His Recital—Enid Brandt, American Pianist, Favorably Received— 
Rudolph Ganz’s Art. 


Portland Place, W., 
London, England, May 29, 1914. 
event operatically this week was the first 
England of Montemezzi’s “L’Amore dei tre 


( May 27. The cast was constructed 

Adamo Didur 

{ ! Francesco Cigada 
Giulie Crimi 


Octave Due 
( ett Leon de Sousa 
Leon de Sousa 
Fiora Louise Edvina 
WV acs . Amy Evans 
Amy Evans 
Ay Elvira Leveroni 
Elvira Leveroni 

Moranzor 


vork was tl suughly reviewed in the columns of 


Cn on the oceasion of its first Ameri- 
can production, January 2 of this year, at the Metropolitan 
Opera | tailed comment of its merits is uncalled 
wuise Edvina as the unfortunate heroine 

ps sting, and very beautiful. She sang 

e music wit isti ind great refinement of drama- 


onicall he invested the character 
personal charm and artistic sense 

The music suits her wonderfully well. 
Didur was true to the veriti of his unpleasant role of 
Archibaldo, ar neg his line with dignity and all his 
mmand of cal forces The Avito of Signor Crimi 
not a succ Hi vice lacks the necessary distin 
juality that the role calls for and his conception, 

icall wa ibsolutely futile, coming dangerously 

actual banality in the seeming utter lack 

intelligence guiding its enactment. The part of Man- 
fredo, as presented by Signor Cigada, who made rather an 


ure in his war toggery, was conceived so 


VEATMAN GRIFFITH "zzz. 


PRIMA DONNA COLORATURA OF THE CHICAGO OPERA COMPANY 
Studios: Holland House, 143 Maida Vale, London 


‘LITTLE 


OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the problems of technique 
end manual flexibiiity for violinists, — and ‘cellists. 
lt develops manual elasticity, stretch, speed, looseness, 
euppleness, strength and resistance by means of the Os- 
troveky Apparetas and Appliances, It shortens the houre 
of techical practice, lessens the drudgery and makes aed under any method 
certain and rapid, Fer terme and circulare also the illustrated booklet, *“Tech- 
sique and Hand Development" by H. Ostrovsky, nine pence free. Address 
Secretary OSTROVSKY MUSICIANS’ HAND DEVELOPMENT CO., Ltd., 50 
Leinster Gardens, Louden, W. Chicago Branch, Stelaway Hall, 513-514, 64 
E. Venu Buren Street. 
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wholly along the commonplace and conventional that it 
failed to interest. Vocally, there was nothing of distinc- 
tive merit in the lines as sung by Signor Cigada. 

Of the conducting of the opera by Signor Moranzoni, 
nothing but praise can be given. He did a remarkably 
temperamental version of the score and directed with un- 
failing rhythmic feeling. 


“Un Bato 1n MASCHERA.” 


The following night the first performance this season of 
Verdi's delightful opera, “Un Ballo in Maschera,” was 
given with Caruso as Riccardo; Mme. Destinn as Amelia; 
Louise Berat, as Ulrica; Alice Zeppilli, as Oscar; and Gilly 
as Renato. 

Giorgio Polacco conducted with finish and imparted a 
charming lightness of mood to the evening’s performance. 
There was a freshness and a vivacity of feeling dominat- 





ENID BRANDT. 


ing the entire evening’s work, which resulted in an admir- 
able presentation, vocally, orchestrally, histrionically, and 
in the beautifully wrought ensemble. 


FRANK GrtTTeLson’s REecITAL. 
At his first London recital at Bechstein Hall, May 23, 
Frank Gittelson, who is to tour in the United States next 
season, constructed his program of the following works: 


Sonata (violin and piano) .vees. César Franck 


Chaconne (for violin alone) on ccscnauee 
Introduction and rondo capriccioso Saint-Saéns 
CUGISENA: TIOOD so oss cnt ceacscds vasds vecaetouusas eaten ...»Brahms 
\ir on G string... C600 sveenehabee teen Bach 


Preludium and allegro Pugnani-Kreisler 


Mr. Gittelson was accompanied at the piano by Charlton 
Keith, and together they gave an interesting and particu- 
larly well balanced reading of this very beautiful work. 
The violinist has his own distinctive individuality, an indi- 
viduality that impresses primarily through the expression 
of youthful fervor and tremendous vitality. His bow arm 
is exceptionally strong and firm, his tone of the big, broad, 
resonant kind, and his playing in general distinguished by 
splendid musical feeling and extreme taste in bowing. His 
conception of the Franck sonata, might well be envied by 
much older and more experienced violinists, in his exprés- 
sion of repose and maturity of musical emotion. His. fine 
tone, and the beauty of much of his cantilena playing, both 
were distinguished by an uncommon and wholly delightful 
quality. 


It is, however, in the famous Bach chaconne that a vio- - 


linist is judged when he numbers this set of variations 
among his programmed list, and with Mr. Gittelson it was 
the second number played. Many versions of this compo- 
sition are heard during the span of a musical season, and 
to the fact that there is no arbitrary or traditional form 
of reading that must be strictly followed, and thus hamper 
in many ways the capacity of an interpreter to recreate, is 
due perhaps its great favor as the real violinistic test piece: 
Mr. Gittelson allowed himself wide latitude in phrasing, 
bowing, and in relation to the tempo. His version was 
surcharged with the personal note and proved his ability 
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to analyse and then build up a synthesis founded on un- 
questioned principles of sound musicianship. He carried 
out a definite mood which was one of vitality and convic- 
tion, and a well produced, full round tone prevailed 
throughout his reading. In the rondo capriccioso his well 
disciplined sense of style gave the necessary note of dis- 
tinction to the work and proved the young violinist’s ver- 
satility and power of adaptability to express the differing 
musical modes and manners. 

This same quality was noticeable again in the concluding 
group in the broad tone and large dignity of utterance in 
the Bach G string air; the lightness and delicacy of the 
praeludium and allegro, and the charm of the sentiment’ 
infused into the reading of the Hungarian dance. All pro- 
claimed an interpreter possessed of original thought, as 
well as one able to discover the musical idea of the com- 
poser. Mr. Gittelson’s playing is absolutely free from all 
phases of the stereotyped and he should win unquestioned 
success in America. 


KocHANSKI-RUBINSTEIN RECITAL. 


At Bechstein Hall, May 25, Paul Kochanski and Arthur 
Rubinstein gave the first of their two sonata recitals of 
this season. The program was constructed of the Brahms 
A major sonata, the “Kreutzer Sonata,” and sonata in D 
minor, opus 9, by Szymanowski, a Polish composer. 

An excellent impression was created by these young musi- 
cians, who are both distinguished members of the virtuoso 
world, the one as pianist, the other as violinist. In their 
ensemble work the balance of tone was not as pertectly 
equalized as it might have been, the fault lying in a pre- 
ponderance of piano tone. It was, however, but the result 
of the pianist belonging to the virtuoso order. Almost 
never is the soloist found to be a good ensemble player, as 
is well known, and particularly is this so when his instru- 
ment is the piano. It is not wholly a conscious fault that 
the solo pianist whether he appears as soloist, or as asso- 
ciate player with one or more in ensemble work, will brook 
no interference with his virtuoso musical point of view; 
his judgment may be said to operate mechanically on the 
basis of force of habit. As the pianist he has the means 
at his command to be heard first and foremost and to 
make his coadjutors pale into quite secondary significance, 
which was quite the case in respect to the concert referred 
to. 

Their most artistic work of the afternoon found ex- 
pression in a sonata (in D minor, opus 9), by Szyman- 
owski, a Polish composer. A better adjustment of tonal 
balance was maintained between the instruments in this 
work where the realization of the mood appeared to be the 
dominant object of attainment, and where a greater unani- 
mity of artistic feeling was realized in the expression of 
its very apparent romantic character. It is an interesting, 
well written work and would bear repetition. A second 
sonata recital will be given by these two artists June 13. 


Enw Branopt Prays. 


At the ninth in this season’s series of concerts given by 
the London Symphony Orchestra, Enid Brandt, the young 
American pianist, was soloist. Miss Brandt played the 
Saint-Saéns G minor concerto, Herr Mengelberg conduct- 
ing, and she made an extremely favorable impression. In 
passage playing Miss Brandt’s technic is quite beyond 
criticism, and she gave an impressive exposition of the 
many brilliant measures interwoven in the construction of 
the work. Innate musical feeling and a remarkably well 
developed rhythmic sense she possesses also. The allegro 
scherzando was, however, wholly delightful. Its opening 
measures were played with exquisite tonal shading, the 
concluding presto was remarkably well performed, and the 
general good style and refinement of musical feeling char- 
acterizing the young artist's general interpretation pres- 
aged much for her future career and success. 


Rupotpn GANz’s Arr. 


At_his second concert given at Steinway Hall, May 29, 
Rudolph Ganz presented a program of contrasting charm 
and interest. The opening number was the Liszt varia- 
tions on the Bach “Wienen, Klagen” theme. In this com- 
position the. pianist’s impeccable technic found ample scope 
for virtuoso display: and his unfailing taste, opportunity 
for much ‘discriminating expressiveness. It was an excep- 
tionally briffiant reading technically, as well as in the mood 
of the presentment. Following this work came the Bee- 
thoven op. 27, No. 2 sonata, which was played with rare 
depth of feeling. The dignity of the opening theme was 
sustained with ¢haracteristic poise, its note of austerity 
maintained with grace, and a well conceived rhythmic feel- 
ing and the entire moyement delivered with cultivated re- 
straint. The allegretto and the presto agitato were like- 
wise delivered with unflagging spirit and fidelity to legiti- 
mate demands. 

After the Beethoven sonata Mr. Ganz gave the Erich 
Korngold sonata No. 2, op. 2, and he played the work in 
a manner that suggested his absolute and sympathetic 
understanding of this very modern contribution ‘to piano 
literature. Mr. Ganz recreates in the best sense of the 
term and invariably presents a living, breathing interpre- 
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tation of whatever work he elects to be heard in. Inter- 
esting, however, as the preceding numbers were, it was not 
until he came to his group of seven Chopin compositions 
that the full, expressive character of his musical tempera- 
ment found adequate utterance. The first number of the 
group was the fantasy, and here the masculine note pre- 
vailed. Mr. Ganz made of this work the great dramatic 
poem it is supposed to be by all those who have feeling 
and discernment for the innate character of a composition ; 
the second number was the A flat waltz, which was given 
with dash and brilliancy; the lovely nocturne in C minor 
came next and this was truly a magnificent version. Again 
was the absence of the exaggerated noticeable, for this is a 
strong point with Rudolph Ganz; he is satisfied to say all 
the composition suggests, but he adds nothing superfluous 
or extraneous to the work itself and therefore is his per- 
formance as an interpreter to be valued, for its sane and 
reverent basis of thought and conviction; the two etudes 
that followed were the “harp” study and the “Revolution- 
ary” study, the former given with a light and delicate 
touch and the latter with quite the necessary contrasting 
nuances of touch and tone; again, in the berceuse the fine 
and sensitive feeling of the artist made of this delightful 
number the rare and beautiful thing it should be always. 
The closing number, the A flat polonaise, it is hardly nec- 
essary to say was a veritable tour de force technically and 
a masterful achievement in mood and style. 

Mr. Ganz is a distinguished pianist in all that pertains 
to the art of piano playing. 


Louis Epcer’s Concert. 


The Bach prelude and fugue in D major, transcribed 
from the organ by Busoni; the twenty-four preludes by 
Chopin, Brahms’ four ballades, and the Liszt B minor 
sonata constituted Mr. Edger’s recital given at Aeolian 
Hall, May 27. This was truly a gigantic offering and one 
to test the capabilities of the most experienced. 

In the Bach-Busoni number the impression conveyed was 
that Mr. Edger had worked very hard for his results; he 
does not produce his tone in a well modulated way, it is 
all too rigid and suggests too strongly the difficulty of the 
composition and the difficulty of making it “sound” well 
The opening of the fugue was nicely announced but the 
moment difficulties began the tone grew blurred and ugly 
in quality. The twenty-four preludes as a whole were far 
from ‘being finished, and again there was noticeable th« 
want of ease and seeming impossibility of clean articula- 
tion of notes, as well as that of definite phrasing. 

Mr. Edger is a serious artist and one worthy of attention 
and review, but he attempted too much and realized too 
little. It is possible that he has not yet acquired the nec- 
essary knowledge for the interpretation of so exacting a 
program and that, also, the inborn perception is not yet 
awakened. Of the preludes, the Nos. 3, 16 and 20 were the 
best. Those calling for the poetic and singing qualities of 
touch were the least successful. Those of the brilliant 
order were much better played than those when the har- 
monic progressions should have been nicely expressed. 


Lester Donanue’s Lonnon Desvut. 


At his first London appearance, Lester Donahue, a 
young Californian pianist who has been studying the piano 
for the last two years with Rudolph Ganz, played among 
other numbers, the “Sonata Tragica,” by MacDowell. Mr. 
Donahue gave an cxcellent reading of the work, a reading 
that held due regard for the lyric and poetic side of its 
demands, and one that made as little as possible of the tech- 
nical difficulties and as much as possible of the purely mu- 
sical requirements. He has a particularly delightful con- 
ception of the scherzo, and plays it with just the right 
degree of lightness and accent. In the slow movement he 
conveys quite the con maesta mood and all in all has a much 
better conception of the work than the average American 
exponent, those of other nationalities have not as yet been 
heard attempting its interpretation. Preceding the Mac- 
Dowell, Mr. Donahue played the Beethoven fifteen varia- 
tions with fugue. Here he proved his solid basic training. 
He has a good flexible tone and much musical feeling and 
he ought to achieve a brilliant future. 

Everyn KAgsMANN. 

Isidore de Lara conducted his opera, “The Three 
Masks” at Diisseldorf not long ago. 

zee 
“La Lepreuse” was well received in Milan. 


THREE POSES Of! 


RANK GITTELSON 








“Salt City” Festival Participants. 


Christine Miller, contralto, and Anna Case, soprano, are 
easily recognized for their good “likenesses” in the accom- 
Tom Ward, director of the Syracuse 





panying snapshot 
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AKTISTS AT SYRACUSE 
From left 1 ight: Charles G rt Spross, Anna Case, Tom Ward 
Christine Miller, Fred Peck 
Music Festival, occupies the central position, while Fred 
Peck, vice-president of the Syracuse Festival Association 
(right), and Charles Gilbert Spross (left) are the “end 


men.” 
Zimbalist in London. 
Appended are some of the recent London press critt- 


cisms which followed the appearance in that city of Efrem 
Zimbalist, the young, celebrated violinist 





At the Queen's Wall, yesterday afternoor Mr. Zimbalist gave 
among other things, a really notable rend w mpanied 
prelude and fugue in ‘ ninor of B Beautifully accurate in 
technic and intonation, the playing of the ntrapuntal writing had 
an extraordinary clearness and vig The Handel 
opened the prograr should t | ts bread 
treatment and eloquence of interpretatior The Max Bruch con 
certo and some niinor eces, whicl luded York Bower merry 
“Hamoresene,” from the suite in D, completed the prograr 
which Charlton Keith lent invaluable sistance as a panist The 
Observer, London, May 17, 1914 

I have always regarded Mr. Zimbalist as at once one of the most 
brilliant and sound of living violinists His recit t Ouce Hall 
yesterday afternoon was a sheer delight from beginning to ¢ He 
had something of his own to say nd he said it with the greatest 
possible charm and geniality The most astonishing piece work 
he gave us was } nterpretation of Bach’s unaccompanied prelude 
ynd fugue in G minor The vigor and energy he put into his ad 
ing were cqualed only by the purity and limpidity of his tone 


ist is still little e than a lad, but it 
he can develop much the for he is 


perfection Manchester 


The rich, warm tone whic listing 
playing was very prot ent at 


Queen's Hall. It was interesting 1 


Ks 


Hans Schneider for Saratoga. 


Hans Schneider, the well known piano pedagogue of Provi 
dence, R. I. has been invited by the gram mi eC { 
the New York State Teachers it 
the spe akers n June 17 at their S itog N Y 
vention, where he will deliver an addr: n \ 
vantage of the Knowledge P gy to Mu Teacl 
ers.” He als« will he ne { the thr eaker ct 
the Piano Conference section on June 18 

Mme. Marione En Tour. 

The well known mezzo-soprano, Mme. Marione, left re 
cently for a tour to the Pacific Coast, where she will 
remain during the summer Mme. Marione will give 
series of recitals en route, assisted by Loretta de Lone, t 


prominent harpist 
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season of 1914- 1015 Is now booked. 


cnty apaiiestien enewa 





The Great Demand For 


Mne. OLIVE FREMSTAD 


e fact that over r cent of her entire 
Sor chs remaining dates 
be made to her sole managers 


500 FIFTH AVE., 


FOSTER & DAVID 


NEW YORK CITY 











Ainge thew <i 


~ 


ees te at meee 


ee 


—— 




















































































MUSICAL COURIER 





June 10, 1914. 









PUBLICATIONS Zi 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
MuUSté 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mvu- 
sicaL Courter reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
iny part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Muscat 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department 

Particular attention given to works of American com- 
rosers and their products. 





Boston Music Company. 

NE,” poem by Paul Verlaine, with two 
tting by Reynaldo Hahn and Ethelbert 
ctively Published by the Boston Music 


tever may be the esteem in which Verlaine is held 
ho maintain that he was insane, 
never been any division of opinion concerning 

f the little lyri “Chanson d’Automne,” 
tu ne t’en ailles,” and “Il pleure dans mon 
umong French lyrics which have 
We do not know how 


een of “Chanson d’Automne,” 


the inspiration of much musi 


Heine's “Du bist wie eine Blume” as a 
lody inspiret 
Ethelbert Nevi setting is a posthumous work in which 
{ made a violin solo, longer than the song 
precede the voice ind a shorter solo to include 
fter the voice part is over. The singing part is 
nl y the violin, and the piano is employed 
iccompatiiimne to the introductory prelude and 
nel g epilogue for violin. We know of no other 
li ture It is plain that the first line of the 
gested the violin to the composer 
Li inglots longs des violons de l'automne.” 
The long sol f Autumn’ 1olins. ) 
Hahn's settii which is the first number in 


1 entitled Songs in Gray,” is more or less conven 


m. and of the extremest simplicity. In fact, 
! on childishness, and is altogether without dis- 
But vocal and melodious. The average 
ill it far more manageable than Nevin’s 
riment, with its voice accompaniment of thin, 
t chord ra single violin. In neither case do we 
the poem has been equalled by the music. 
gs in Gray” of Reynaldo Hahn are seven in 
1 all t lyri ire by Paul Verlaine, with Eng 
by M. Louise Baum. As the English words 
tted t usic already composed to the French 
t { was at a disadvantage. Her English 
f re not poetry, but they are singable and fit the 
\ I Deux) has a delightful lilt and an 
Pathway is Blind” (L’Allee est Sans 
iteful s sing and the accompani 
itself 
Che Witching Hour” (L’heure Ex 
ser has built up a poetically monotonous 
repetition of a single phrase under 
l great simplicity. There is atmos 
next song, too, “Dreary Land 
Crist is the same calm sadness and 
an ¢ tional outburst near the end 
S innesque robustness about the last 
S I Bonne Chanson.) An ener 
1 much satisfaction in this spon- 
} 
Da ia nposed by André Messager 
ibers in this attractive album of piano 
h is more than moderately difficult. A 
wvane in the genuine old style of our forefathers begins 
albur It is modern only in the way the passages for 
left hand are written for the piano. The spirit of its 





melody and the formal structure seem in the correct style 

of the classical pavane. 

The second number is called a mazurka, though it has 
none of the characteristics of the mazurka rhythm em- 
ployed by Chopin. Never once does the first beat of the 
bar consist of a dotted eighth note and a sixteenth note, 
which are the most obvious characteristics of the real 
mazurka. This work, however, is not Polish, but French. 
As a French ballet movement it is full of charm. 

In the “Air Danse,” which is number 3 of the album, 
André Messager has expressed himself in a thoroughly 
French manner. We have no difficulty in imagining a 
stage full of revellers keeping step to this animated, yet 
dignified and very musical dance. 

A “Movement de Valse,” properly so called, ends this 
charming and unpretentious album to a graceful end. 
Atpum or E1cut Preces ror tHe Piano, composed by F. 

Albeniz. 

These are Spanish pieces, every one of them, as the 
titles indicate, and the music proves. “Cadiz,” “Cuba,” 
“Curranda,” “Leyenda,” “Mazurka,” “Seguidilla,” “Tango,” 
“Zortgico,” are the names of them. The one name, “Ma- 
zurka,” is of course not Spanish. But the spirit of this 
dance by I. Albeniz has nothing of the Polish in it, par- 
ticularly in the lilt of the D major section, which might 
just as well be called a Spanish serenade. We commend 
these dances to pianists. They are by no means easy in 
the amateur sense of the word, but there are no difficul- 
ties that are not thoroughly effective. Perhaps the hard- 
est part for the northern musician to get hold of is the 
Spanish rhythm of the dances. This rhythm is their rec- 
ommendation, for of course we who have long been famil- 
iar with the modern music of Germany and France are 
not likely to discover a mine of wealth in the harmonies 
of these Spanish pieces. 

“DopECAMERON,” a cycle of twelve days, twelve songs, with 
words by Virginia Kline and music by John H. Dens- 
more. 

Twelve kinds of days are the subject matter of these 
poems. There are doubtless many more varieties of days, 
but the still, sullen, grey, purple, blue, rosy, rainy, wasted, 
restless, lonely, stormy and golden days have sufficed for 
this Dodecameron. In the poem on the sullen day a few 
more colors are employed: 

“Drab-yellow sky, a streak of black, 
Smoke, grime, the thud of toil.” 

rhe gamut of color, nevertheless, is far from being ex- 
hausted. A pink day, for instance, ought to be as attrac- 
tive as a blue day, or even a purple day. 

“The sky is blue, my gown is blue, 
And I am blue indeed,” 
sings the poetess blithely, seemingly unconscious of the 
fact that her verses are nothing but an inconsequential 
jumble of Rossetti, Morris, Verlaine, Maeterlinck, and 
other literary degenerates from whom sound and color 
have driven thought, whose rhymes and chimes and echo- 
lalia are an appeal only to the senses and never to the 
mind. We cannot but regret that so much good music 
should be employed in disguising the nonsense of these 
feeble lyrics. John H. Densmore has written a spontan- 
cous and haunting waltz theme to such words as these: 
I need you, dear—I miss you, dear 
You're coming by and by 
But by and by seems ages hence 
How glaring is the sky! 

One, two, three, you're here 

Glad you're here am | 


Oh, yes, the day has passed full well 


How swift the hours fly! 


Verlaine might write a stanza with as little connected 
thought, but he could never lose his rhythmical music and 
tarnish his heap of disconnected pearls with so many com- 
mon pebbles 

We have the advancement of American music seriously 
at heart. It is for that reason only that we have gone out 
of our way to tell composers that no good can come of this 
morganatic marriage of aristocratic music and plebeian 
verse, In plain language, a good lyric is the first essential 
of a good song. John H. Densmore has linked his pathos 
with bathos, has grandeur with grandiloquence, his force 
with violence. His music is worthy of a better set of 
lyrics than Blue and Purple Days, in which latter poem we 
are informed that “Purple hills, purple sky,” “Clouds roll- 
ing over, sun bursting through,” resulted in a “white noon- 
day.” 


Nearsighted Old Lady (at a college celebration)—What 
pretty tango steps those young people are doing. 
Young Lady—You’re wrong, grandma; that’s the run- 









HENRIETTE WEBER AND ANNE LARKIN. 


Another Date. 


In the accompanying snapshot Henriette Weber, of Chi- 
cago, is informing Anne Larkin that she has secured an- 
other engagement. Both ladies appear to be very much 
pleased, though signing contracts on the part of Miss 
Weber and Miss Larkin has become almost a daily experi- 
ence. 


Congress of American Musicians and Students. 


In honor of the Congress of American Musicians and 
Students, two matinee recitals were given by the New York 
School of Music and Arts, Ralfe Leech Sterner, director, 
at the Wanamaker auditorium, June 1 and June 2. At the 
first concert a miscellaneous program of instrumental and 
vocal music was performed. To select a few of the artist- 
pupils who appeared: Ramee Rivas is nothing less than a 
budding prima donna; she sang Arditi’s “Love in Spring- 
time” most effectively and was warmly encored. Arline 
Edgerton Felker sang the Bach-Gounod “Ave Maria,” 
Eleanor Lois Fields, pianist, and Muriel Gay, violinist, as- 
sisting. The three young girls made a charming picture. 
Lilian Sullivan has a deep and powerful voice. Ramee 
Rivas and Frederick Maroc sang with operatic style. 
Eleanor Lois Fields played a brilliant piano transcription 
with amazing technic, leading to an encore. Rocco Car- 
cione sang with real Italian interpretation, and Muriel 
Gay played violin solos with grace and good tone. 

Other participants on the same program were Lida Ged- 
ney, Emma Mae Hamilton, and Blanche Mabelle Kelley 

At the second concert Wilma Hultgren-Hillberg, member 
of the faculty of the New York School of Music and Arts, 
played an hour of piano music. Miss Hillberg, a blonde 
of very youthful appearance, played like an experi- 
enced concert pianist. She uses her hands with a precision 
which goes only with the experienced player, performing, 
nevertheless, with dash and perfect self confidence. Highly 
poetic was her playing of the Liszt “Waldesrauchen.” The 
climax of her performance came in “Etude en forme de 
Valse,” by Saint-Saéns, which was given with musicianly 
dash. She was repeatedly recalled, and at the close was 
congratulated on an altogether unusual performance. 





Mme. King-Clark in London. 


On May 21, Mme. King-Clark gave a second successful 
recital at Bechstein Hall, London. The following morning 
the London Daily Telegraph stated as follows: “As Mme. 
King-Clark’s qualifications were fully discussed in these 
columns when she made her first appearance in London a 
fortnight ago, it is unnecessary to describe in detail the 
share she took in a joint recital at Bechstein Hall last night. 
It is enough to say that Mme. Clark materially strengthened 
the good impression she originally created, and that in an 
exacting list of widely contrasted songs. To take but one 
example, her singing of Jensen’s “Klinge, Klinge, mein 
Pandero,” was ingratiatingly sweet in tone and admirably 
clear in enunciation.” (Advertisement.) 
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Opera American Tour 
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Berlin Wagner Ring Festival, 
June 23rd to Aug. 2ist 
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“WE SAIL THE OCEAN BLUE.” 


Voedisch Artists En Route. 


The accompanying snapshot, taken on board the steam 
ship Prince Friedrich Wilhelm, shows Julia Claussen, con- 
tralto, of the Chicago Grand Opera Company; Otto Marak, 
and Rudolph Engberg, baritone. 

Mme. Claussen will make an extended tour in America 


Alma 
Mr. Engberg will also tour next season under Miss 


next season, for which Voedisch is now booking 
dates. 
Voedisch’s management. 

Gescheidt Pupils’ Recital. 

A very enjoyable recital was given on the 
June 2, at Adelaide Gescheidt’s Carnegie Hall studio, New 
York, by Mildred Borom, coloratura soprano, assisted by 
Alice K. Hammerslough and C. Judson House. All three 
are pupils of Miss Gescheidt, who is a most successful ex- 
ponent of Dr. Frank Miller's vocal art science. 

Miss Borom has a delightful personality, as was shown 
in her interpretation of the varied numbers on the pro- 
gram. 
especially sweet. 
ciel” (from Rossini’s 
straum,” and “Voici 
Scandinavian folksongs 
group, and her 
rhythm added to their charm 


evening of 


Her voice is clear and resonant, and her high tones 
“Deh Calma, O 
Schubert's 


Her first numbers wert 
“Otello” ), 
le Printemps,” by 
Miss 
and marked 


“Frihling- 
Debussy. 
second 


que 
formed Borom’s 
enunciation sense of 
Mrs. Hammerslough sang 


a group of three songs, well suited to her full, rich so- 


clear 


prano voice, and the same is true of Mr. House (tenor). 
3oth were enthusiastically applauded. 

Dr. Frank E. Miller gave an interesting talk on his sys- 
tem of vocal art science. He answered several questions, 
asked at a previous discussion, and these were clearly illus- 
trated by pupils of Miss Gescheidt 

Another group of songs by Miss Borom followed, and 
the program was concluded by a duet, “It Was a Lover 
and His Lass,” song by Miss Borom and Mr. House, in 
which their voices blended admirably. The sympathetic 
accompaniments were played by Ethel Watson Usher. 


Coburg Opera School. 





The summer session of the Coburg School of Opera is 
now in progress and Baroness von Horst writes friends in 
This 
is an all-the-year-round school, but many students from 
other countries utilize the summer vacation to attend the 
Coburg School summer session. Several of the graduates 
are singing in various important opera houses in Germany 
and Switzerland. Frequent concerts are given by the stu- 
dents, and it often occurs that managers of opera houses 
hear the singers and engage them for their own casts 
Several concerts were given at the Gesellschaftshaus last 
winter, followed by a social hour, in which students and 
teachers, as well as guests, mingle in an informal manner 


America of the flattering prospects of the session. 





The eighth German Bach Festival is to be held in 1916, 
at Bonn. 


GRAND RAPIDS HOLDS FESTIVAL. 


Grand Rapids, Mich., May 23, 1914 
Grand Rapids’ May festival, May 21-22, proved to be a 
great success. A chorus of 350 school children, under the 
direction of J. W. Beattie, supervisor of public school 
music, was an attractive feature. “The Walrus and the 
Carpenter,” words by Lewis Carroll and music by Percy E 
Fletcher, was given Thursday evening in 2 most pleasing 


” 


manner. The chorus work of the 350 grade school chil- 
dren was the best ever heard in this city. The tones were 
The 
good work of the chorus, together with the support of the 
accompanists, Allen Edith Shattuck, 
merited the enthusiasm of the audience. 


clear and sweet and the enunciation almost perfect 


able Florence and 
The first part of the program was given by the Union 
High School Luther R. Moffitt, 
These young musicians showed much talent and able train 
ing 
Friday evening “The Erl King’s Daughter,” by Neils W. 
Again Mr 


orchestral work was made very emphatic 


Orchestra, conductor. 


Gade, was given. Beattie’s good chorus and 
The 150 high 
school pupils gave a delightful interpretation of this can 
tata, accompanied by the High School Orchestra 

The chorus was assisted by the following Grand Rapids 
soloists: William J 
Elizabeth Bruce Wikstrom, 
in her usual splendid voice 


Fenton, who sang the part of Oluf; 
who sang the role of Mother 
and Mrs. Joseph A. Michael 
son, one of Grand Rapids’ favorites, in the part of the Erl 
King’s Daughter. 

The orchestral work would have been a credit to a much 
older band of musicians. 

With 


Warner as accompanist speaks volumes. His 


Grand Rapids people the name of Ferdinand 
assistance 
means much to every program on which he appears 
Following the cantata, Roderick White gave a few violin 
To speak again of his playing would be but to 


ther 


numbers. 


repeat the praises already bestowed upon him at 
recitals. 

Our musical audiences of the past years have been, com- 
paratively speaking, restricted; but their constant zeal and 
ranks 
Now, t ev h zh the ious avenues | hicl ic 
Now, however, through the various avenues by which music 


devotion have made up for the paucity of their 


is slowly permeating where before it was unknown and 


uninvited, a mass of concert supporters who have never 


before been found in attendance at serious musical events 
is developing 
At present the supervisor of music in our public schools 


is building a foundation which will be a power in the 
musical life of the near future A.C. T 


Nevada Van der Veer’s Tour and Vacation. 


Veer, the 


has just returned from a most successful tour, is preparing 


Nevada van det noted mezzo-contralto, who 


to leave New York to spend the summer months at Otsego 
Lake, New York. On her last 


added fresh laurels to her long list of triumphs 


Van der Veer 
She is 


already engaged for many festivals for next season. -In 


tour Mme 


the past few years Mme. Van der Veer has sung at numer- 
ous festivals of importance in the United States 
Spartanburg, S. ( Norfolk, Va.;: Richmond, Va 
Charleston, S. C.; Jasksonville, Fla 
ingham, Ala.; Raleigh, N. C.; Louisville, Ky 
N. Y.; Columbus Toledo, Ohio; 
Youngstown, Ohio; Knoxville, Tenn.; Chattanooga 
Davenport, lowa; St. Louis, Mo.; Neb. ; 
Col.; San Cal.; Cal. ; 
Wash.; Portland, Ore., etc 


including 


sirm 
Buffalo 
Ohio; 


Tenn 


Augusta, Ga 
Oberlin 


{ Ihio : 


Denver 
Seattle, 


Omaha 


Francisco Los Angeles, 


Sciapiro Plays in Canada. 


Michel Sciapiro met with tremendous success at the Mt 
Allison Ladies Coilege, Sackville, Canada, where he played 
a program of violin music consisting of the Paganini con- 
certo, “Rondo Capriccoso,” by Saint-Saéns; “Heimat,” by 
Smetana, etc. He gave two recitals at this institution, and 
so much was his playing liked, that he had to repeat sev- 

this, he 
Sciapiro’s 


seside 


that 


eral of the original program numbers 


gave encores. It is interesting to learn 


violin “Romance” is to be performed by Professor Hugo 
Herrmann and Leopold Stokowski, in Geneva, Switzerland 


at a concert the middle of August 





Gemunder Chosen Secretary-Treasurer. 
August M. Gemiinder, who was recently elected secre- 
tary-treasurer of the newly formed American Academy of 
Violin Makers, 


reports that the proposed convention of 





4 3 


wt ELVYN 


RENOWNED 
AMERICAN 


violin makers and dealers will in all probability be held, 
in New. York, at the end of this month. Mr 
is enthusiastic for the 


Gemunder 
violins, The 
firm has a collection of old violins said to be second to no 
other in 


future of modern 


America, but modern 
form the basis of 


violins of their own make 


their business. They frequently advise 


the purchase of modern violins 


though there might be 
of the old. Mr 
planning a trip to the home of the old 
Italy All 
Violin 
dressed to Mr 


greater profit in the sale Gemiinder is 
violins, Cremona 


lew ~ . 
and Brescia correspondence relating to the 


Makers or the 


Gemunder, 141 West Forty-second street 


Academy of convention may be ad 





Mehan Studio Musicale. 


The inclement weather of Thursday e\ 


did not prevent the usual large number of 
in the singing of the exponents of the Mel 
They 
thirty songs, in English, German and French, sung ! 
ntralto, and Alvin Gillett, barit 

Mehan 


attending a musicale there heard 


Kendel. c 


standard of the singing was maintained 


out, which means that both yor ers showed deve 


| ' y} r ’ 
study, thorough preparation for public apy 


intelligent 


cat 
ince, including correct 


nfidence 


irriage, memorizing of all songs 


and the c which comes from “the 


To « 


lett sang the 


knowing how 
mment briefly on the gram: Mr. Gil 
“Honor at Arms,’ 
breath control | him t 


break 


the lovely deve 


appended pr 
opening ratorio song 
with heartiness and good 
sing the long phrases without merry minor 
rip It,” 
‘Turn Ye,” the taking song, “Caution,’ 

Sailor’s Song,” all showed M 


Gillett’'s noble tones and xD 


f “Come and 


mode ¢ tion expressed 
in his voice in 
certain high tones in ‘ 
ressive delivery 

ind pleasing 


Miss Kendel has a 1 ontralto voice 


sonality Her unaffected and sincere style of singir 
with true emotional expression Ther 


Willie Winkk 


was heautifully 


combined 
sympathy in her ve in Wee 
“Grief’s Preluck MacFadyer 
She knows how to express archness also 

The Last Word,” by Marion Bauer. in 
poser gets at the heart of the 

Mrs. Mehan’s lovely 


throughout the 


as exemplified 
whieh this 
text throug! 

and 
all her ac« 


touch pliant 


evening in niment 


gram follow 


The pr 


L’Heure de P 
With You 
lrottin’ t 
Irish Names 


invictus 


Recital. 


yu Wright, director 
Payne College 
ind Eva Lee Lightner in post gra 

The i 
Youferoff, Debussy 
Kroeger and N 


He wara recently 


programs mesisted of ompos 
hmaninoff, Ru 
Wright 


Each young lady’s program contait 


Louise 


Miss Fray’s number was ar 


Lightner’s “An Indian War Sor 


sition 
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AGO songs by American women composers, December 14; Gold Medal—Gertrude Hecht, Chicago. 
CHIC , ‘ P . ‘ t-.S Gold Medal—Florence Stephenson, C hicago. 
od from page 10.) Clara Louise Thurston, harpist, January 11; Hattie S. Fer Misiones ti Chttpestiien, 
(Conny ree foe. Ses Field, oriental song cycle, March 15; Prof. Michelson, of Gold Medal—To be awarded. 
: Heopoxa SturKow Ryper IN VAUDEVILLE. Paris, who is to give lectures on the advantages of Paris School of Expression. 
a eodora Sturkow Ryder, the well known Chicago pian- as a place of musical study, will give a special lecture on Diamond Medal—Uarda Sayre, Chicago. 
accepted an extraordinary engagement to appear Mexico on the date when Miss Carranza appears. Prof. GRADUATING CLASS. 
. *. - 
i eville in Chicago Michelson has just returned from a ten months’ tour in _ Piano. a 
Sy A a“ a ° er . d the leadin Diamond Medal—John Wiedethirn, Chicago. 
BRUSSELS CORRESPONDENT HERE. Mexico, during which time e interviewe e 4 Gold Medal—Granville English, Elizabethtown, Ky. 
Anderson, the Brussels correspondent for the Huerta and Constitutionalist generals, and gathered xed Gold Medal—Helen Prindiville, Naperville, Tl. 
M4 +4 be , « +9 ’ + + 
rca. CouRIER, is enjoying her summer vacation in ~~ material for “apes mg the French magazine whic Mare a SSS e Swale 
~ dil SRE ~ * ; . ents in this country. ~ Cc " 
i nts She stopped in ¢ hicago only a few days and 1e represent y Gold Medat—Naomi Nasor, Memphis, Tenn. 
to her home in Omaha, Neb. Miss Anderson Trieute To Rose Luticer GANNON. Gold Medal—Adolphe Richard, Chicago. 
: | resume her position as correspondent for the Must- 7 a ‘ =e Violin. 
>. ( the first week in September. After Rose Lutiger Gannon's appearance at the Illinois Diamond Medal-—Stanley Church, Wichita, Kan. 
= sage eee Music Teachers’ Association at Aurora recently the fol- Gold Medal—Samuel Price, Chicago. 
Lerrer Fok Metta K. Lecter. lowing appeared in the Aurora Daily Beacon News of Gold Medal—Annabelle Hubbard, Chicago. 
\ lett been received at this office addressed to May 16, 1914: a ft ae pine of Scholarship. 
Legler. Miss Legler’s present address is un- Rose Lutiger Gannon, contralto, presented two very finely bal- ~— psa ie teaches 


3 : For Excellence in Composition, 
is department anced groups of songs, in which she was irresistible, as always. Her Gold Meisl~To te awarded. 


full contralto voice compassed easily the many difficulties of her 


. ; : For Excellence in Harmony. 
songs. Her diction was impeccable, both in her German and Eng- 


Gold Medal—Sister Virginia, Chicago. 


ora SturKow Ryper Presents Artist Puri. 


Blythe Smith, pianist and artist pupil of Theo- lish groups. She gave generously of her glorious vous both in <4 Schaal of ‘Didsonden. 
> kow Ryder, played Tue sday evening, June 2, be- groups mar . the encores, which the insistent demands of the audi- Diamond Medal—Louise Dwyer, Chicago. 
as! ‘ ¢ -1. — . ef ence called for. 
a a the Wilmette Club, of Wilmette, It _ The four hun mt as Santee deacieietiah-ce den 
41a ed people present showed their appreciation of her play- Cuarex ScHoon’s Concert. Piano. 
! a f Reethoven concerto in C minor, two Schumann The Chapek Music School will give its annual concert on oat ean ee ee Grigsby, Sioux Falls, S. Dak. 
~ iptus and a group by Arensky, by prolonged ap- Thursday evening, June 11, at the Auditorium Recital Hall. Gel sarah aced > Perin, pa 
z fter each selection. Mrs. Ryder played the orches- The program will be furnished by the Chapek Music ear te . 
3 bac saniments and at the conclusion of the program Orchestra and students from the Chapek Music School. Diamond Medal—Ruby Lyons, Chicago. 
, | re literally showered with flowers. The violinists to appear are Inez Widmiller, George a eh ie ate a. Sere 
i . ‘ . = Fal . . : ae i: nette 201 edal—Genevieve Zolinsky, Kansas City, Mo. 
71EGcFELD CLuB’s DINNER Zahrobsky, Wanda Sinbor, Joseph of mean gad Gold Medel—Mary Shouse, Shalbina, Mo. 
Ziegfeld Club has sent an invitation to this office Cobb and Frank Chapek. The vos ists wi ears Gold Medal—Bernice Hixson, Geneseo, Ill. 
a . + a dinner to be given in honor of Dr. Zieg- udvik, Ella’ Hurt, Martha Kresl, and the pianists Violin. 
pre ntata¢ er to De @IV .& = e ; 
f the Chicago Musical College, in celebra- ° be heard are Josephine Pelikan, Esther Larson and Diamond Medal—Frances Poser, Sacramento, Cal. 
resident ot r licago ¢ c d 


Ernest Krizan, for whom Mrs. Chapek will play the or- Gold Medal—Helen Kramer, Michigan City, Mo. 


his seventy-third birthday. The dinner will take : Der Diet Avernes of Schaierehio. 
chestral parts on the second piano. Augusta Haensel- bs arsaip 


a i e Crystal ballroom of the Blackstone Hotel next : . . Diamond Medal—To be awarded. 
alien: Miaieee “ek Chapek will be the accompanist. For Excellence in Harmony. 
ing, in Gold Medal—Rose Schmidt, Naperville, Il 
. : dor > . , , . 
Hype Park Trave. CLup Course. Purpu May Festivat.. For Excellence in History of Music. 
Briggs announces that he has booked the The Purdu May Music Festival brought out a large au- Gold Medal—To be — = ; 
: “a eas “a eae PUP PRS 5 . Ce Coa re : School of Expression. 
é e Hyde Park Travel ( lut f Chicago, which  dience at the Grant, Lafayette, Ind., on Wednesday evening, Gold Meds}—Gertrude Hemkin, Chicago. 
b complete last season. The artists to appear are May 27. Judging from the Lafayette Journal of Thursday, ‘s : 
7 Carranza, Mexi oprano, October 26; Lillian May 28, the various artists heard at the festival scored REPARATORY DEPARTMENT 


I 
J . ; “ ies . Seventh Grade. 
\ tune recital, November 30; Ethelynde Smith, heavily with the exception of Heathe Gregory, baritone of is 





Piano. 
Chicago. Speaking of Mr. Gregory the Lafayette Journal Diamond Medal-—-Marguerite Wilson, Chicago 
said: “Mr. Gregory was somewhat disappointing, for he Gold seeee=aits Hollis, Chicago. 
4 bab: + Gold Medal—Rose Marrock, Chicago 
eme ‘ ar with the score and sang frequently out : ' go. 
seemed unt umiliar with the zg q y ines Wakeb-shpitanets Peake, Gmias. 
of tune. 1 Silver Medal—Fannie Kahn, Chicago. 
Mr. Gregory was heard by the present writer at one of Silver Medal—Cecelia Urban, Chicago. 
; the Lenten musicales and at that time he impressed one Silver Medal-—Mollie Niemkowski, Chicago. 
te auditor as favorably as he did in Lafayette the critic of the Silver Medal—Gertrude Gray, Chicago. 
Laf: al m Silver Medal—Edith Brown, Chicago. 
a afayette Journal. Vocal. 
Cuicaco Musica, Cortece Awarps MEDALS. Diamond Medal--Ruth Kuerth, Chicago. 
Gold Medal—Leta Forsaith, Chicago. 
The following is a list of medals awarded in the Chicago Gold Medal—May Pfeiffer, Chicago 
Musical College at the final examinations held last week. Violin. 


pe a ° : Diamond Medal—Euretta Wolf, Chicago 
» diz ods y rovide the program at : ee . . 0. 
The diamonal medal winners will pr« prog Gold Medal—Geértrude Goldberg, Chicago. 


the forty-eighth annual commencement to be held Tuesday Silver Medal—V. R. Dolan, Chicago. 
evening, June 16, at Orchestral Hall. For Excellence in Harmony. 
Gold Medal--To be awarded. 

Piano. Sixth Grade. 


Diamond Medal—Sylvia Bargman, Chicago Piano. 


Gol _ ri « 
(ee me ae Gold Medal-—William Coburn, Twin Falls, Ida es d Medal—Baselah ( ristol, hicago. 
Gold Medal—Hilda Ericsson, Chicago Silver Medal- -Evelyn Goldberg-—Chicago. 
RANCES ; ni tas ne Silver Medal—Olivia Ziman, Chicago. 
re Diamond Medal—Fleeda May Newton, Winchester, Ind. Silver Medal—Minnie Greenwald, Chicago. 


Silver Medal—Marion Levy, Chicago. 





POST-GRADUATING CLASS. 


























Management: SHAW & TUCKER Orchestra Building, Chicago Silver Medal—Lillian Frederich, Chicago. 
Silver Medal—Annetta Senechalle, Chicago. 
LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS Violin. 
7 By Gold Medal—Sigurd Jorgenson, Chicago. 
“ Ss H E EF FEF I E I D Tenor Silver Medal—Lawrence Jacque, Chicago. 
oO » > 
R Management Concert Direction -" H. HANSON, Cuicaco Artists ENGAGED For CoLIseuM. 
G 437 Fifth Ave, New Yor 
cK Private address: 4654 Beacon St., Chicago, Ill. Also the Larkin-Weber Recitals In contradistinction to the Federation of Women’s Clubs, 
Consisting of whose policy is to pay artists from outside of Chicago and 
L ment Greatest OPERA, LECTURE RECITALS AND and expect local talent to give their services gratis, the 
° THE CHICAGO PIANO QUARTETTE Women's Association of Commerce, who are to hold 
Red ry Musical Ries Henriette Weber, piano; Fritz Itte, violin; 
N ee Chicage Carl Klammsteiner, cello; A. Van Der Voort, viola. 








Specializing in Opera Programs. 
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their first “Congress of Woman's Achievements” at the 
Coliseum, Chicago, from June 13 to 20, inclusive, have de- 
cided to engage only local talent, which embraces not only 
Chicago singers, but also artists from the Chicago Opera 
Company. 

This association, which considers (and rightly) that what 
women have done in an artistic line is fully as important 
as the success they have achieved in a commercial way, has 
given music an important place in their exposition. 

Among the artists engaged are Jennie Dufau and Enrico 
Aresoni, tenor, both of the Chicago Grand Opera Com- 
pany; Kate Condon, contralto of the Gilbert and Sullivan 
Opera Company, and Arthur Middieton, a Chicagoan, who 
has just been engaged by the Metropolitan Opera Com- 
pany, of New York. This quartet will present a very elab- 
orate program of operatic music on Saturday evening, 
June 13. 

For Sunday afternoon (at 4 p. m.) the Paulist Choristers 
have kindly consented to give a musical program, though 
only returning that morning from an. extended Western 
trip. This organization is so widely known that comment 
on their excellent work is unnecessary. Monday evening, 
Marie Sidenius Zendt, a local soprano of reputation, will 
present two arias with orchestra. On Wednesday evening, 
Mabel Sharp-Herdien, who has been soloist with the Men- 
delssohn Club and Apollo Club of this city innumerable 
times and also of the famous Mendelssohn Club of To- 
ronto, will present the program. For Thursday evening, 
Frances Ingram, contralto, who has sung important roles 
with the Chicago Grand Opera Company, Boston Opera 
Company and also the Montreal Opera Company, will be 
the soloist. Friday evening another young Chicago so- 
prano, who has been engaged to create several roles with 
the Chicago Grand Opera Company the coming season, will 
make her debut. 

Will Davis, the well known manager, who is strong in 
his support of Chicago talent, congratulated Florence King, 
president of the association, upon the stand she has taken 

NORWEGIAN SAENGERFEST. 

The twelfth Norwegian Saengerfest took place at Or- 
chestra Hall on Friday evening and Saturday evening, June 
5 and 6. One thousand singers representing Norwegian 
choral organizations from all over the country were in at- 
tendance. The different choral societies sang with great 
beauty of tone and surprisingly good contrast, while the 
climaxes were stupendous in their magnitude and the at- 
tacks exact and the Norwegian songs as rendered by those 
different choral societies will long be remembered for their 
excellency. 

Inga Orner was the principal soloist of the evening. She 
sang the “Jewel Song” from “Faust” and a group of songs 
by Grieg, Heise and Grondahl. Speaking about this young 
artist the critic of the Chicago Tribune said: 

This appearance confirmed the impression of a previous hearing 
in that the critical listener again was convinced that the chief factor 
in Miss Orner’s success is her personality. Of many singers more 
widely known the same may be said, She is a young woman of 
much charm, but her vocal art is quite undistinguished 

The program opened with the singing of the “Star Span- 
gled Banner,” and the Norwegian national hymn was also 
sung by the audience and chorus. On Saturday night the 
same program was repeated. 

Hanna Butter Salts. 

Hanna Butler, the well known Chicago Soprano and 
vocal instructor, will leave Tuesday, June 9, on the steam- 
ship New Amsterdam for the Continent. Mrs. Butler will 
join Mrs. Samuel Insul, one of her foremost pupils, in 
Paris, and in her company will motor through the chateau 
country and afterward she will join Mr. and Mrs. Hull, 
motoring then through England. 

Mrs. Butler will in all probability coach with Mme. 
Sembrich while in Europe and she will return to America 
on the Oceanic reaching Chicago on or about October 1, 
when she will reopen her studios in the Fine Arts Building. 

Rosa Oxrrza Reencacen sy NEUMANN. 

Rosa Olitzka has been reengaged by F. Wight Neumann 
to give a song recital in Chicago at the Studebaker Thea- 
tre, on November 8, 1914. 

MacDermip Sones. 

The success achieved in a few years for the songs by 
James G. MacDermid is due in a large measure to the re- 
markable presentation given them all over the country by 
Sibyl Sammis MacDermid, the talented wife of the com- 
poser. In this, however, she has had the covperation of 
Christine Miller, Jeanne Jomelli, Frances Alda, Mabel 
Sharp-Herdien, Arthur Middleton, Evan Williams, Hector 
Dufranne, Paul Althouse, Cecil Fanning and a host of 
equally distinguished operatic and concert artists. Pro- 
grams received from all parts of the country indicate equal 
success of his scriptural songs in the hands of church 
soloists. 


Mrs. Butler Sails. 

Hannah Butler, the Chicago singer and pedagogue, passed 
through New York last week en route for Europe, where 
she intends to spend the summer vacationing and also do- 
ing some musical work. Mrs. Butler had an extremely 
busy season in the West what with her numerous concert 
engagements and large class of pupils. 





Paviowa Offers $1,500 in Prizes. 


Anna Pavlowa, the celebrated danseuse, has announced 
her intention to assume personally the leadership im a 
movement that is being started to effect a general better- 
ment in modern ballroom dances and methods of dancing. 

For some time the desired cooperation from a recog- 
nized dancing authority whose admitted position permits 
her recommendations for effecting improvements to be ac- 
cepted as unquestionably proper, has been sought. Al- 
though the noted Russian expressed her desire to give her 
assistance in the matter, until the present moment the de- 
mands upon her time have prevented. 

Before leaving America for her European home, a few 
weeks, ago, Mile. Pavlowa promised that she would weigh 
the possiblity of her acceptance of the work in the society 
dance field on her journey across the Atlantic, and that 
on her arrival in England she would give the influential 
women who sought her help an answer. That answer was 
received a few days ago by her manager, Max Rabinoff. 

As is her custom, Mlle. Paviowa does not intend to ap- 
proach her task in a half way manner. She is firmly of 
the opinion that the American people are not doing them- 
selves justice in their efforts to execute society dances. 
She is no less of the opinion that unless a well organized 
effort is launched and maintained to correct the existing 
society dance evils that the dance art, as a whole, may be 
seriously affected. 

Mile. Pavlowa states that if those who participate in 
society dancing were not individually capable of improve- 
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ment she would have no interest in wishing to offer sug- 
gestions calculated to be of assistance. In a letter to Mr. 
Rabinoff, discussing the problem in which she has become 
so interested that she is now devoting part of her vacation 
to its solution, she says: 

“What is needed, first of all, is standardization. We 
cannot expect representative accomplishment where there 
is no established standard. If stage dances were permitted 
to drift, as have those used in ballrooms, we should have, 
instead of an art, nothing more than pirouetting, kicking 
confusion. Now that I have determined to try to show a 
way out of the society dance dilemma which seems to ob- 
tain in other countries than America, I shall not cease my 
efforts until something substantial has been attained.” 

Apparently the Russian exponent of terpsichorean art is 
in earnest, for she is now busy at her London home evolv- 
ing means for eliminating the suggestive and ungraceful 
elements that prevail in the dances popular in the United 
States and Canada. Beyond this, Mile. Paviowa is re- 
constructing certain dances whose principal elements are 
artistically sound and practicable. 

Perhaps the surest indication of the great artist's seri- 
ousness in this somewhat complicated matter is her an- 


nounced intention of originating three new society dances 
this summer, which she promises to introduce in this coun- 
try upon her return next autumn, when she begins her 
third tour here. And as a further evidence of good faith 
Mile. Pavlowa has authorized Mr. Rabinoff to hold an open 
competition in which $1,500 in cash prizes is to be paid for 
three pieces of dance music regarded as best suited for the 
introduction of the dances which the popular star is devis- 


The Pavlowa Dance Music Contest is now officially 
opened, and composers of any nationality residing in the 
United States or Canada are eligible to compete for one 
of the three $500 prizes. Manuscripts may be forwarded 
to Max Rabinoff, at the Metropolitan Opera House Build 
ing, New York City, at any time prior to August I next, 
the date for the closing of the competition. 

According to the conditions governing the contest, no 
restrictions are placed upon those who may wish to submit 
pieces of music. Each composer may write whatever is 
desired, so long as it is of dance character, melodious and 
strongly marked in rhythmic character. Indeed, the chief 
reason for the appeal to American residing musicians 1s 
that Mile. Pavlowa looks upon their dance music as gener 
ally superior to that of all others for its required purpose. 

As rapidly as the manuscripts are received in New York 
they will be forwarded to the dancer, who is herself to be 
the sole judge of what shall be considered the three most 
desirable compositions. It is the intention of Mr. Rabinoil 
to feature the name of each of the successful composers in 
conjunction with the new dance, and in the event that no 
widely known writers are victorious newcomers stand a 
fair chance of obtaining quick distinction. 

Announcement of the winning composers is to be made 
as soon as possible after the closing date of the contest, 
August 1. Certified checks for $500 each will be simul- 
taneously sent to the three persons whose music has been 
sdjudged as the most suitable for the intended purposes 
inasmuch as absolute secrecy is to prevail concerning the 
identity of non-successful contestants, all who wish may 
safely enter this undertaking without fear of shattered rep 
utations in case of failure. 

In order to stimulate composers to do their best in a 
single creative effort, no one contestant is permitted to 
submit more than one piece of music. When it is remem 
bered that the Pavlowa Gavotte was one of the reigning 
successes of the current season the possibilities for Amer 
ican composers in this particular matter would appear dis 
inctly worth striving for 

Each of the three new dances which Mile. Pavlowa is to 
introduce is to be presented by the dancer and her partner 
at every performance on her forthcoming tour of this 
country, and they will be danced to the music composed by 
the victorious American musicians 


Passing of Popular Songs. 

The more popular a song, the quicker it disappears, says 
Philip Hale in the New Music Review. A few weeks ago 
we had great difficulty in obtaining copies of “Muldoon, 
the Solid Man” and “When Malone's at the Back of th 
Bar” in this city. Who sings “Jasper” today, except, possi 
bly, a gramophone? It was, it is, an excellent song. Who 
sings “Abraham” or “Bill Simmons”? Even “Waiting for 
the Robert E. Lee” is sliding toward Time's dust bin. Th: 
more realistic the allusions, the more pat they are to the 
life of the moment, the quicker the fall, the deeper th 
darkness. But these songs, full of “the black of the pave, 
tires of carts, stuff of boot soles, talk of the promenaders,” 
would be invaluable to any sociologist, fifty years from 
now, wishing to reconstruct the period in which they flour 


ished. 


Shreveport MacDowell Club. 


A MacDowell Club has recently been organized in 
Shreveport, La., with twenty-five charter members and the 
following officers: Mrs. Eugene Palmer, honorary presi- 
dent; W. A. Odom, president; Ria Potter, first vice-presi- 
dent; Byron Warner, second vice-president; Chas. S$ 
Staples, secretary; Goldie Schaefer, treasurer: Ruth Me- 
Cain, accompanist; J. T. Andrews, press reporter; Rebekah 
Elhson Johnston, musical director 


R. S. Waldron in Town. 


R. S. Waldron, vice-president of the Art Publication So 
ciety, of St. Louis, Mo., is spending a week or so in New 





York, on business connected with the introduction of his 
publications throughout the East. The work, one for the 
systematization and standardization of piano teaching, is 
arousing much interest in pedagogical and musical circles 
Mr. Waldron is at the Hotel Astor 


The Argentine Peril. 


Is Argentina going to run this country? First, she gave 
us the tango, then began selling us beef, and now she is 
trying to force us to make peace with Huerta 
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Von Ende School Summer Session. 
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summer comes, to turn their 


is generally supposed 
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in which they live year in year out, 
ntented to stay and enjoy the opportuni- 
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a other times they cannot avail themselves. The 
ft ocean and of the mountains affords as 
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é ore resort, with very much less expense 
miort Nor should the fact be ignored that 
influx into New York from 
RSet land States of the South and West, and that among 


er visitors there is 


I ummer a strong 


a growing number of artists, 


ind students who desire to make use of educa- 
- d tages which their native towns do not possess. 
ner session of the Von Ende School of Music 
a ly designed to fill the needs of those, who do not 
into absolute inertia during the summer 
emselves rusty and out of touch with 
g kept moving, when the fall season opens. 
hort enough—six weeks—not to tax 
ind yet it covers the entire field of 
: hly, that many an artist, teacher or 
| the regular session, can derive 
f er enough information to vital- 
the whole year to come. 
of the summer session is recruited from the 
us the chool As Mr. Stojowski goes 
t 5 immer, the plano department will in 
H Burg, whose reputation as composer, 
gue has been greatly strengthened 
ee work at the school; Elise Conrad, 
i f Mr. Stojowski’s artist class; 
e rare accomplishments as pian- 
| been highly commented upon; 
\ on, the ifted exponent of the Les- 
aks \lbert Ross Parsons, whose reputation 
a ar, artist and teacher is perhaps second to none 
Americ d Louis Stillman, author of “Concentration 
| other educational writings 

department is also represented by almost the 
} lete facult nly Mr. Witek, the concertmaster of the 

| Sy y Orchestra, having gone abroad. 
Herwegh von Ende, whose rapid rise in his profession 
: justly considered phenomenal, will be ably seconded by 
is assistant of many years, John Frank Rice, a most con- 
aaa i musician and teacher and a man of sterling 

ny Albert Smith and Edwin Wickenhoefer 
mi ging department will conducted as during the 


af { sion by Adrienne Remenyi, who has in a 


w years acquired the reputation of being a vocal instruc- 


‘ nesty, efficiency and conscientiousness, and 


who will be assisted by Beatrice McCue, the noted con- 
tralto and teacher. 

A course in theory will be conducted by Hans van den 
Burg and John Frank Rice and a course in history of 
music by Amelia von Ende, the writer and lecturer. The 
students will also have the opportunity of attending talks 
on literature by Mrs. von Ende, supplemented by sugges- 
tions for individual reading. Furthermore, Lawrence 
Goodman will give a series of piano recitals covering as 
nearly as possible the entire development of piano litera- 
ture, 

This course of study, supplemented by visits to the 
Metropolitan Museum of Art and by work in the New 
York Public Library, the music department of which is 
exceptionally rich, should be inducement enough, and re- 
lieved by the abundance of light recreation which New 
York offers, should make a summer sojourn in this city 
most attractive to musicians and students of music. 





Hagerstown Has a Festival. 





Hagerstown, Md., has had a May festival also. This town 
does not intend to be left behind in the march of progress 
where things musical are concerned. The festival was 
E. H. Roderick and was an 
The review 


under the direction of Prof. 
unqualified success from every point of view. 
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of the festival, as given in the Morning Herald of Hagers- 
town, issue of May 16, is so comprehensive and to the 
point that it is herewith reproduced almost in its entirety: 

Another uplifting institution has been definitely added to Hagers- 
town’s long list of good things, in the successful completion of the 
First Annual May Festival. These events of such uplifting char- 
acter cannot be passed over lightly; for the tone, the social at- 
nosphere of a community is largely judged, yes, largely determined 
by the character of its public entertainment. 

The last night of this year’s May Festival was ‘the oceasion for a 
rendition of Carl Busch’s cantata, “King Olaf,” in which 
the title roles were admirably taken by Marie Kaiser, 
baritone. . . . The 


brilliant 
soprano; 
Joseph Mathieu, tenor, and James Stanley, 
soloists were all in fine fettle, looked happy and sang like it, for 


"| tj . - aa fe 





Left to right: James Stanley, bass; Miss Down, accompanist, Mr. 
Moyer, Mr. MeMichaelson, accompanists; — Mathieu, tenor; 
Marie Kaiser, soprano; C. | Roderick, conductor. 


you can’t sing unless you are happy; and from the moment James 


ve evening with that defiant 
“I am the God Thor, 
I am the War God, 
I am the Thunderer, 
Northland, 


Stanley began t 


Here im my 
My fastness and fortress, 
Reign I forever!” 

nd was answered by Joseph Mathieu as Olaf with his vigorous and 
positive “I accept thy challege, Thor!" It was evident that the con- 
eert was in the hands of masters. 

Miss Kaiser showed her versatility ly her forceful interpretation 
“O King, will you swear it as Odin once swore, on 
the ring?” and in her resentment of the insult offered her by the 
king when he smote her cheek with his glove; in these passages 
Miss Kaiser was afforded an excellent opportunity to display that 
temperament with which she is blessed to so large degree. 
While the subtlety of the heathen queen was admirably portrayed by 
this artist when in the scene in which she is preparing to kill the 


of the lines, 


dramatic 


king and is caught at the act, she, in reply to the King’s “What is 
that, gleams so bright above the head?” sings in reply in the most 
crafty manner: 

“Tis the bodkin that I wear 

When at night I bind my hair; 

It woke me falling to the floor; 

’Tis nothing more.” 

Another passage which showed to advantage the breadth of Miss 
Kaiser’s adaptability to a musical role was afforded when as the 
Abbess she, hearing the voice of St. John though recognizing it 
not, sings with the sweetest and most resigned deliberation— 

“She heard in the silence 
The voice of one speaking, 
Without in the darkness, 
In gusts of the night wind 
Now louder, now nearer, 
Now lost in the distance. 


The voice of a stranger 

It seemed as she listened, 

Of some one who answered, 
Beseeching, imploring, 

A cry from afar off 

She could not distinguish.” 

Miss Kaiser is of a petite stature and with an irresistibly pleas- 
ing personality which serves as a valuable asset to her work. As 
an artist she is possessed of exquisite vocal power, artistic compre- 
hension and dramatic skill which with her grace and charms her- 
alded her fame broadcast until by sheer worth she has become a 
recognized star wherever she appears in concert. 

The ability of Mr. Stanley was in evidence with all of his even- 
ing’s opportunities and he made the best of every situation. Of a 
robust, imposing, agile physique he added a fullness, a resonance, 
a richness of tone production which were most pleasing, and in all 
the work of this fine baritone there was not an harsh note, no 
labored breathing, nothing strident or grating, but to the contrary 
his work was as smooth and appealing as a voice of such mag- 
nificent range and power could posvibly be. 

Mr. Mathieu was as pleasing as on the previous night and that 

means that his work could not have been improved upon. . 
And the work of the chorus, our own chorus, the chorus. emmbesed 
of our own young people; they did so well that we wish space 
would permit to mention separately the name of each individual 
for commendation for their work. There was one chorus though 
which needs be mentioned for special commendation; the chorus 
descriptive of the naval battle between the vessels of the combined 
foreign fleet and King Olaf’s ships, 

This number was possessed of peculiarly dramatic susceptibilities, 
and the chorus under the intelligent leadership of Professor Rod- 
erick, measured up admirably to the many tense passages descriptive 
of the fortunes of combat as 

“All day has the battle raged, 
All day has the ships engaged, 
But not yet is assuaged 

But vengeance of Eric the Earl.” 

The first May Festival was a triumph. Those who attended en- 
joyed a treat; those who did not, failed to hear the best concert 
ever given in Hagerstown. The Herald joins with the public in 
urging The Hagerstown Choral Society to give us another such 
concert next May. 


The artist conductor and accompanists of the festival 
appear in the accompanying photograph. 





Hallet Gilberte’s New Songs. 


The publishing house of Fischer, Cooper Square, New 
York, has issued three new songs by Hallet Gilberté, as 
follows 

“Song of the Canoe” (dedicated to Mme. 
“Little Red Ribbon” 
“Evening Song.” 


Rappold Re 
(dedicated to Mme. Alda). 


These songs are obtained in three keys, and are very 
tuneful and effective, the piano accompaniment not being 
difhcult. Mme. Rappold has for two seasons past sung on 
all her programs, Gilberté’s “Two Roses” with great suc- 
cess. The frequent appearance of Gilberté’s name and 
songs on the American composition page of the Musica. 
Courter is the best evidence of their vogue. 

Mr. Gilberté closed his season June 3, with a song re- 
cital in Boston, proceeding to Melody Manse, Lincolnville 
Beach, Me. 

Mr. Gilberté has sung in forty-eight engagements since 
the first of October. He always includes songs by Ameri- 
can composers such as Chadwick, Foote, Cadman, 
Kramer, and others. During the impending summer, he 
will be heard in recitals at Bar Harbor, Poland Springs, 
Rockland, Camden, Portland and Bangor, Me. 

Between these recitals, Mr. Gilberté employs himself 
with fishing and enjoying in his forty-foot motor boat, 
the “Isolde.” Then he has an automobile which necessar- 
ily consumes much of his time. 





John Hendficks for Lombardi Opera Company. 


John Hendricks, basso cantante, an artist-pupil of Lesley 
Martin, has been engaged as a member of the Lombardi 
Opera Company. This company will tour the Pacific 
coast beginning early next season. It is extremely flat- 
tering, both to teacher and pupil that Mr. Hendricks is 
the only American in the cast. 





The seventh annual Alberta (Canada) Musical Festival 
opened at Edmonton on Tuesday, May 18. The adjudica- 
tors were Dr. A. S. Vogt, of Toronto, and W. H. Hew- 
lett, Mus. Bac., of Hamilton. Competitors entered from 
all over the provinces, and the festival was the most suc- 
cessful ever held in Western Canada—Winnipeg Town 
Topics. 
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Germany's Most 
Famous Pianist 








Acclaimed from European Press 
“The Poet at the Piano” 


MOST IDEAL BRAHMS INTERPRETER 


Cari Friedberg in Vienna as Brahms Interpreter, 
February 1914 
“THE POET AT THE PIANO” 

Carl Friedberg deserves his title. His was 
the success of the evening, and there was a 
general expression of regret that the exi- 
gencies of the heavy program did not permit 
of his playing more. 


First American Concert Tour Season 
1914-15 


New York Debut, Carnegie Hall, 
November {Oth 
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Metropolitan Opera House Building 
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ARTISTS AT 
OBERLIN FESTIVAL. 


Musical Union’s Annual Event Proves Un- 
usually Attractive This Year. 


Oberlin’s big musical event of the season, the May fes- 
tival of the Oberlin Musical Union, brought the Chicago 
Symphony Orchestra, Frederick Stock, director, and the 
noted artists, Inez Barbour, soprano; Margaret Keyes, 
contralto; Mabel Sharp-Herdien, soprano; Lambert Mur- 
phy, tenor, and Henri Scott, bass, to the well known Ohio 
music center. 

Bruch’s “Odysseus” was given by the Musical Union, 
orchestra and soloists under the direction of Dr. George 
W. Andrews on the opening evening. The first part of 
the evening was devoted to an excellently rendered pro- 
gram by the Chicago Symphony Orchestra, which furn- 
ished also the symphony concert Tuesday afternoon. The 
chorus singing on this occasion was superb, and to the 
work of the soloists the highest praise may be given. 
Margaret Keyes’ work has been received with great pleas- 
ure in Oberlin before; her rich, even quality of voice and 
intelligent delivery places her among the first ranks of 
American contraltos. Inez Barbour’s “Nausicaa” disclosed 
great beauty of tone and shading, while Lambert Murphy 
and Henri Scott received their due share of well earned 
plaudits. 

Pierné’s “The Children’s Crusade” was the new work 
sung by the Musical Union this year. Inez Barbour and 
Mabel Sharp-Herdien received great praise for their ex- 
cellent work in their respective roles, and again Lambert 
Murphy and Henri Scott showed their vocal and musi- 
cianly superiority. 

George Whitfield Andrews, professor of organ and com- 
position in Oberlin Conservatory of Music, is really the 
inspiration of the present May festivals, The first concert 
of the festival under discussion marked the one hundred 
and seventieth which the Union has given in its fifty-four 
seasons, “The Messiah” has been sung forty times. 

Members of Oberlin’s church choirs are alone eligible 
for membership in the Musical Union, and are selected 
after rigid examination in sight reading and tonal quality. 

Photographs of four of the participants at this festival 
appear on the cover of this issue of the Musica, Courter 
—Frederick Stock, Margaret Keyes, Inez Barbour and 
Mabel Sharp-Herdien. 





Trinity School of Church Music. 


The Trinity School of Church Music, Felix Lamond, di- 
rector, has had an excellent first season, Over a score 
of young organists and choir masters, desiring to perfect 
themselves in this training school for Episcopal music, dur- 
ing the past year, came from all parts of the country. 

The following is quoted from a little booklet, issued by 
Mr. Lamond: 


Much stress is to be laid on the work at the organ, both as to 
solo playing and accompanying. In this department a very full 
and complete curriculum has been devised. The works of the 
classical organ composers will be studied, and monthly conferences 
on the works of Bach, Mendelssohn, Rheinberger and other com 
posers will be arranged, at which all the students will be expected 
to participate. There will be recitals by members of the faculty at 
“Old Trinity” and its chapels, and special recitals consisting wholly 
of Bach's organ works will be given during the season Each stu 
dent will be expected to give recitals at stated intervals, Recog 
nizing that the musical interpretation of the Prayer Book is one of 
the chief requirements of the church musician, it has been deemed 
advisable to form a class for the study of the Rubrics of the Prayer 
Book, and this has the co-operation of the clergy. 

Special short courses will be arranged for professional organists 
and choirmasters who wish to add to their equipment. 





Summer Work at Regneas Studio. 


a 

“I believe that many singers make their greatest prog- 
ress during the summer months,” says Joseph Baernstein- 
Regneas, the eminent New York instructor. 

“Many of them, after a short rest at the conclusion of 
the winter's activities, settle down to serious vocal work, 
with minds free from any approaching public appearances. 
New works can be learned and digested without a feeling 
of having to hurry and of having to give a performance 
but half prepared. The mind, free from such strain, is 
capable of more complete concentration and consequently, 
accomplishes better results. My summer class is large and 
the pupils are invariably enthusiastic and diligent, and 
find this period of study of greatest value to them, in pre- 
paring themselves for the exigencies of the winter 
season.” 


“The Bells of Plurs,” a new opera by Ernest H. Sey- 
ffarth was given in Crefeld with moderate success. 
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The Great Sensation of the Present 
Day in Europe. American Coast to 
Coast Tour Starting October, 1914. 





New York Debut November 2nd, 
Carnegie Hall. 





First Orchestra Appearance, New 
York Philharmonic Society, Nov. 15th. 





Only a Few Open Dates Left 
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BOSTON OPERA REMAINS CHIEF 


CURRENT MUSIC EVENT OF PARIS. 





Italian and Gerrnan Performances Score Successes in Presentation by the Visitors from America— 
Bachaus a Favorite in the French Capital—An Expensive Slap in 
the Face—A Motor Prima Donna. 


Paris, May 26, 1914. 
inquiries referring to American musicians and mu- 
1s wett as matters of interest to American wsttors mM 
Paris, or sucn as contemplate a uss to France, may be ad- 


dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
vhom tickets should also be sent by those who desire their 
, , e atiended.| 
The first performance of the Boston-Covent Garden 
week was the second represe ntation of Verdi's 
y chera” followed on Wednesday by the first 
resentation of “Tristan and Isolde.” I was unable to 
itne this lattes pertormance, but a review of last even 
tition with the same cast will be found below. 
’ AND “SECRET oF SUZANNE.” 
Pagliacci” had Destinn as Nedda, Mar- 
Canio, and Ancona as Tonio. Panizza led with 
of temperament; it is impossible to under 
ho has conducted as long as he has 


what may justly be called the standard 
as well known as “Pagliacci.” 


which followed (instead of 


f Suzanne” 
1 as accidentally stated in last week’s 
rts were entrusted to Maggie Teyte and 
r Marcoux looked the essence of gentle- 
husband and sang and acted with un 
It was a pleasure to hear this fine artist 


illowed him to show to the full his splen 
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did ability as a vocalist and he more than fulfilled every 
demand. I hear that Panizza was only able to have two 
rehearsals with his orchestra, so that he is to be excused 
for his failure to bring out most of the delicate little de- 
tails of orchestration; but nothing except the fact that he 
is not a first class conductor will excuse the constant drag- 
ging of tempi which took all the sparkle and life out of 
the little work. That it was favorably received in spite 
of this by the audience speaks well for the work of the 
participants and for the inherent beauty of the work itself. 

The setting, from a design by Bakst, was very beautiful 


and the costumes were in Biedermier style. The orches- 


ENRICO BERTRAN 





EDYTH WALKER AND HER AUTOMOBILE 


tra as has been intimated, played very badly, the brass 
section in particular being more often than not a long 
way from the baton, which is hardly to be wondered at 
after only two rehearsals with a score containing so many 
rhythmical difficulties as this one. [I remember well at the 
first production of this opera, which occurred in Munich 
under the late Felix Mottl, the great German leader 
thought it well worth while to give the little work ten or 
twelve rehearsals with his splendid orchestra. 
“TRISTAN AND IsoLpe.” 

The second performance of this work, May 

given with the following cast: 


25, was 


Isolde , ; : use ° ‘ beer -Van der Osten 
Brangaene . Claussen 
rristan -Cornelius 
Kénig Marke svb » (qu¥eeRns 6 kee RARER MOORE Fonns 
Kurwenal ‘ ‘ . : eseasen cena Kress 


Conductor, Albert Coates 

his may be described as a fair to middling performance 
of Wagner’s immortal work. Van der Osten excels in 
one way all other Isoldes whom I have seen, namely, in 
the loudness of her voice. Otherwise there are at least 
forty-two routine German sopranos who can do the Isolde 
just as well as she can and a good many others who can 
do it better. 

Mme. Claussen as Brangaene was by far the best mem- 
ber of the ber of the cast. She sang intelligently and vocally througli- 


out, her fortes were never shrieked and her pianos never 
whispered. The warning sung from the tower in the sec- 
ond act was the most artistic bit of the whole evening. 
Cornelius as Tristan was totally inadequate, both vocally 
and dramatically. It was quite impossible to hear him in 
any of the dramatic passages except when he was shouting 
out tones in the very top register of his voice. To be 
just, it must be said that some of his piano singing in the 
duet of the second act was good, though he was out of 
tune in some of the passages sung with Isolde. Kiess was 
an inoffensive Kurwenal and Fonns a distinctly bad King 
Mark. 

Interest centered largely in the work of the young Eng- 
lish conductor, Albert Coates, who has been so loudly 
hailed as the “coming man” among conductors and who 
made his first Paris appearance in the first performance 
of “Tristan” last week. It is hardly fair to judge of his 
worth from last night’s performance with its inferior cast 
—always excepting Mme. Claussen—and the insufficiently 
rehearsed orchestra. Mr. Coates has many good points 
and may some day develop into a big man, but at present 
his principal fault seems to be a lack of rhythmic exact- 
ness. The beat is too round, not precise enough, and the 
effect is rather smeared. But as I have said a good deal 
of this last evening may have been due to the unprepared- 
ness of the orchestra. Twice in the first act Mr. Coates 
had to snap his fingers to call the attention of some solo 
player who had completely missed a cue. 


A Correction. 


I must apologize for connecting the name of Josef 
Urban with the criticisms of the scenery of “Un Ballo” in 
last week’s letter, as I am informed that he is in no way 
responsible for the setting. it was hard to believe that 
anybody who can give us such fine scenery, as for example 
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the “Otello” set could have produced anything so innately 
incorrect. 
Bacuaus Recites. 


The second recital of Wilhelm Bachaus was undoubtedly 
the most interesting individual program of last week. It 
included the C sharp minor, prelude and fugue of Bach, 
the F sharp minor sonata of Schumann, two intermezzi, 
a romance and rhapsody of Brahms, a group of six 
Chopin numbers and the Liszt paraphrase to Gounod’s 
“Faust” waltz. There was a very large audience present, 
and its enthusiasm has not been rivaled by that of any 
other gathering this winter. 

The splendid artist was in his best form, and the pro- 
gram which he had selected was especially suited to his 
talent in every way. In the midst of so much good it is 
impossible to pick out any particular number for special 
praise though it would be hard to imagine anything finer 
than the magnificent musicianship displayed in the Schu- 
mann sonata. The well known Chopin etude in G flat 
major was at once redemanded. At the close the audi- 
ence lingered on, rewarding the artist with a storm of 
applause and refused to leave until he had played three 
encores, something which is very unusual in Paris. The 
tremendous technical brilliance of his rendition of the 
“Faust” waltz deserves to be specially mentioned. 

There is no doubt that Mr. Bachaus has absolutely estab- 
lished himself as one of the first favorites of the Paris 
musical public. 


Tue Broussan-Lusincki Fuss. 

The delays of the French courts are almost equal t 
those of the American courts, but finally yesterday th« 
case of Monsieur Lusincki, who has the concession for 
programs at the Opera, against Monsieur Broussan, on 
of the co-directors of the Opera, was heard before the 
Ninth Correctional Court. M. Lusincki, it will be remem 
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bered, claimed that when he applied for a renewal of his 
concession which expires this year, M. Broussan asked for 
10,000 francs to put in his own pocket. M. Broussan’s ver- 
sion of the incident was that he had received from other 
sources advantageous offers for the concession and in con- 
sequence demanded that M. Lusincki should pay 10,000 
francs mere, not to himself, but to the Opera, for the con- 
tinuation of his privilege. 

On M Broussan of blackmail in 
the presence of Broussan’s co-director, André Messager, 
Lusincki in the face, 
under the 
yesterday 100 


Lusincki accusing M 


M. Broussan promptly hit M. 
ently the proper thing to do circumstances. 
However, it cost M francs for 
having had the pleasure of that blow and M. Lusincki was 


appar- 
sroussan 


further awarded the magnificent sum of one franc—or 


THE 
BOSTON 


LINE FORMING IN 


SEASON Of} 


FRONT Of! 
THE 


THEATRE 
OPERA 
twenty whole American cents—for damages. This seems 
satisfactory enough except for the fact that we are still at 
a loss to know for whom, or rather for what M. Broussan 
really had demanded that extra 10,000 francs, which after 
all will make very little difference considering that he will 


be gently removed from the Opera at the end of this year 


Operatic Marrers 


As a matter of statistical musical interest let us record 
that “La Vendetta,” a lyric drama in three book 
taken from a novel of Loriot-Lecoudey by De Flers and 
De Caillavet, was produced May 12 at the Gaité-Lyrique 
The music is by Jean Nougués, who is best known for his 
“Quo Vadis,” which had 
this side of the water. 

Another 
Caire,” 


acts, 


opera considerable success on 


“Marouf, Savetier du 
comic opera in five acts, book by Népoty, music 
by Henri Rabaud, which took place at the Opéra-Comique 
on May 15 30th of these are spoken of as successes by 
the press, which, however, is hardly a true test in France 
where practically everything French is a success according 
to the papers. If they turn out to be 
they will be reviewed later in these columns 

Last evening at the Opéra the Russian ballet gave the 
first representation of a much garbled version of “Le Coq 
d'Or,” an opera by Rimsky-Korsakow 


new production was 


genuine success->s 


This evening we 
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shall have the first presentation of “Le Rossignol,” an 
opera by the much discussed Russian composer, 
sky. Further notice of these 
letter 
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NEW YORK BREVITIES. 


Mrs. Boice’s Artist-Pupil Sings—Dr. Richardson’s 
Three Daughters—Morris Artist-Pupil in 
Concert—Eleanor Patterson in 
Ohio—Notes. 

Max Jacobs, violinist, leader of the Jacobs String Quar- 
tet, and Rafael Diaz, tenor of the Boston Opera Company 
(later on tour with Tetrazzini in concert), will give joint 
recitals during the summer, with Ira Jacobs, accompanist. 
The concerts thus far booked are: Tenafly, N. J., June 26; 
Far Rockaway, L. I., June 27; Asbury Park, July 12; New- 
port, R. 1, August 1 to August 15; Long Branch, Septem- 
ber 1; also dates at Ocean Grove and Stony Brook, L. I. 

May 29, Mr. Jacobs was the violin soloist at an anniver- 
sary concert given at the New Star Casino. He played 
modern violin pieces, as follows: 


Oriewthle. ccasesdccecescsscve Zimbalist 
Pee 5 ces ekiew in vas baa cont Wieniawsky 
Caprice Viennoise Kreisler 
Waltz, Liehesfreud Kreisler 


After his first group he was called out six times and 
had to play two encores, which were “Serenade,” by Drdla, 
and “Spanish Dance,” by Sarasate. 
Mrs. Henry Smocx-Boice’s Pupin. 

Florence Anderson-Otis, church and concert soprano, was 
a soloist at a recent concert of St. Andrew's choir, Yonk- 
N. Y. Regarding her singing, the Yonkers Daily 
News says as follows: 


ers, 


Florence Anderson-Otis, soprano, was in good form. She sang 
the gay and highly difficult polonaise from “Mignon” delightfully. In 
addition, her singing added much to the beauty of the trio from the 
prison scene in “Faust’’ with Mr. Bagdasarian and Harold Land. 


Dr. Ricnwarpson’s DAUGHTERS SING. 

An interesting concert of Russian music was given by 
M. A. de Davidoff, Carnegie Chamber Music Hall, May 26. 
Several numbers of Russian folksong were rendered by 
members of Calvary Baptist Choir, of which M. de David- 
off isa member. Leading parts were taken by Mary, Hes- 
ter and Elfrida Madeley Richardson, whose singing was, as 
usual, remarkable for the refined and finished production 
which Dr. Madeley Richardson imparts to all his pupils. 
Hester both 
for singing and acting, in the performance of “Everysoul” 
at the Century Lyceum, in which she took the title role. 


Richardson recently achieved distinction, 


On the same occasion Elfrida Richardson represented “the 
Angel.” 

At the meeting of the National Association of Organists, 
Tuesday, June 16, Dr. A. Madeley Richardson and John N. 
Dr. Richardson's num- 
bers will include a lecture entitled “A Visit to the Choir 
Room of Southwark Cathedral, London, in 1908.” In illus- 
trating this lecture, Dr. Richardson will be assisted by his 
daughters, Mary, Hester and Elfrida. 


Burnham will preside at the organ. 


Hatrie Clapper Morris Puri Sincs. 

Jane Kemp-Roulston, who recently substituted as con- 
tralto at the Central Baptist Church of New York, was a 
soloist in a concert at Yonkers, N. Y., recently. Of her 
very enjoyable singing the Yonkers Daily News said: 

A new soloist appeared in the person of Jane Kemp-Roulston, 
Dann at St. Andrew's. 
of real beauty, marked by sweetness through a 


contralto, who has succeeded Jennie Lee 


Her voice is one 
1 


wide range, clarity and a sympathetic quality that found agreeable 


expression in a Saint-Saéns aria, “My Heart, at Thy Sweet Voice,” 


from “Samson et Dalila,” She sings with a repose that is the 
proof of an excellent training. She is a pupil of Hattie Clapper 
Morris, the well known teacher of many oratorio, concert and 
church singers She has been a soloist at the Morningsidé Pres- 
byterian Church in New York. Her presence in the St. Andrew's 
quartet adds much to its strengt! 


ELeanor Patrerson Leaps 3,000 SINGERS. 


E. Eleanor Patterson, the American contralto, shared 
honors with Senator Willis upon the laying of the corner- 
stone for the Lehr Memorial, at Ohio Northern University, 
Ada, Ohio, recently. 

After appropriate ceremonies, bespeaking great love and 
reverence for the founder of the Ohio Northern University, 
Dr. Lehr (who is still living, though considerably advanced 
in years), Senator Willis delivered the speech of the day. 

Toward the close of the ceremonies, the president, Dr. 
Smith, recognizing Miss Patterson in the audience, called 
her to the platform. Miss Patterson writes a friend the 
following : 

Dr, Smith, saw me in the audience and asked if 
“Star Spangled Banner,” in keeping with 
So up I got and sang the verses, the im- 
mense audience, covering much of the campus, joining in the chorus, 
no accompaniment, but I hit the pitch, and struck the 
igh B flat so they heard it somewhere within a mile or so. Every 
one seemed pleased, and such splendid massed singing I have never 
Our beautiful national air made the blood run 
warm with the love of country and patriotic enthusiasm, and when 
it was all over hand clasped hand in a feeling of nearness, love 
As an American singer, it seems to me I shall al- 
ways want to hear our “Star Spangled Banner” as a fitting close 


the president, 
we could not have the 


what had gone before. 


Ll sang with 
listened to before. 


and harmony 
to every concert. 
Notes. 


It is announced that The New Assembly will next season 
give many of its concerts in the ballroom of the Plaza 


Hotel. Many new artists will make their metropolitan 
debut at these concerts. There will be a song competition 
in February, for which competitors have already entered. 
Jutta Bell Ranske remains the active guiding spirit as for 
two seasons past. 

The last regular monthly meeting of the Fraternal Asso- 
ciation of Musicians was held in the College of the City 
of New York, June 2. A recital program, was given by 
Frederick Paulding, who last year was so successful with 
his readings from Dickens’ works. Following is the re- 
sult of the election held on this occasion: President, Louis 
J. Sajous; vice-presidents, Amy Fay and Miguel Cas- 
tellanos; recording secretary, Mrs. C. I. Valentine; cor- 
responding secretary, Frederick Harold Limpert; treasurer, 
E. W. Schaefer; financial secretary, Fannie Hirsch; execu- 
tive committee, Edward W. Berge, Arthur Scott Brook, 
Adelaide Gescheidt, Dr. James Lee, and Ida Woodbury 
Seymour. 

Elmer Zoller, who has been piano instructor as well as 
teacher of sight singing at Brenan College, Gainesville, Ga., 
will spend the summer in Pittsburgh. After September 
1 he may be addressed at Carnegie Hall, New York. 

The closing musicale of the Fabri Vocal School took 
place at the residence-studio of Countess Fabri, 248 West 
Seventy-second street, New York, May 27. It was the 
most successful ever given by the school, of which the 
late Count Fabri was the founder and director. 

Among the pupils who took part were: Mrs. James 
Armstrong, Pearl Black, Mrs. Fred Sturm, Robert Wyatt, 
Edna Frandini, Lina M. Hauth, Albertine M. Vogel, Mr. 
Soden, Jane Edel, Adelaide Morse, Sara Meyers, Ruth 
Ivory, and Mrs. Samuel Weintraub. 

The special features of the program were the duet “La 
Serenata,” Rossini, rendered by Miss Hauth and Mr. 
Wyatt; the Mad Scene from “Lucia,” by Miss Frandini 
and Miss Anderson, and the aria from “Aida,” by Mme. 
Vogel. The famous old aria, “Ah! Rendimi,” Rossi, sung 
by Mrs. Sturm, revealed a contralto voice of unusual depth 
and range. 

Mrs. Armstrong and Miss Edel also deserve special 
mention for fine voices and splendid interpretation. 

Graduation exercises of Jenny Hunter’s Kindergarten 
Training School, at Aeolian Hall, June 4, were attended by 
a good sized audience. Music forms an important part of 
the course, and during the afternoon an anthem (Gounod’s 
“Send Out Thy Light”) and fourteen songs of varying 
character were sung, unisono, by the forty young women 
of the class. These songs came under the captions of 
“Ball Songs,” “Bird Songs,” “Work Songs,” a lullaby, 
class song, the “Froebel Hymn” and Root’s “The Flag” in 
closing. All these were interesting, and the “Slumber 
Song” was sung the best. Organ or piano supported the 
singers, and at the close the audience rose during the 
“Flag Song,” when the United States colors were waved in 
the rear of the singers. The music in this school is under 
the capable direction of Anna Taylor Jones. 

Wesley Weyman, the concert pianist, who has been on 
tour through various sections of Europe during the past 
season, has returned to the United States, and will estab- 
lish his summer school in Shirley, Mass., June 15. The 
preceding two months he spent in Rome, Italy, filling pri- 
vate engagements. 

Harry Brahms, tenor, of Brooklyn, is an excellent 
church and concert singer. He recently substituted for the 
regular tenor at the Central Baptist Church, to the satis- 
faction of all concerned. 

Charlotte A. Loesch, assisted by Harold Land, baritone, 
gave a recital in the Chapter Room, Carnegie Hall, May 
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30. Miss Loesch is a successful pianist and teacher, and 
Mr. Land, solo baritone at St. Andrew's Episcopal Church 
of Yonkers. 

Hitherto unknown compositions from the Liturgy of 
the Russian Church sung 
church music (unaccompanied ) 
Norden, director, at the St. Mark’s Church, Brooklyn, 
June 3. Organ solos were played by C. N. Parker, organ- 
ist of the church, 


were in a concert of Russian 


by the Aeolian Choir, Mr. 


and the following Russian composers 
appeared on the program: Smolensky, Smirnoff, Ark- 
hangelsky, Musitchesky, Bortnyansky, Nikolsky, Rachman- 
inoff, Kastalsky and Tschensokoff. 

Maryon Martin, mezzo-soprano, and Mrs. F. E. Farring- 
ton, assisted by Joseph Pizzarello and Mrs. Frederick D. 
Keller, accompanists, collaborated in a recital at the Park 
Hill Country Club, May 26. They sang French and Eng- 
lish costume. Notwithstanding the very warm 
evening a good sized audience attended, and applauded 
all the music. 

Mme. Dambmann and Mrs. Arthur Friedmann gave a 
very enjoyable musical tea to eighteen of their friends 
May 27, at Hotel Calumet. 
was given by Gertrude Gugler, 
Mme. Floral 
and yellow Invited were 
Hutchinson, Autenruth, Muller, Charles Bliss, C. 
Amelia Friedmann, J. Thieme, Kevin, Lau- 
Blanche Autenrieth and Miss W. Muller 


songs in 


A delightful musical program 
Mrs & eh 


decorations 


and 


pink 


George, 
Dambmann. consisted of 
roses. Mmes. William 
Anna 
Freese, 
ten, John Haaren, 
W. Muller. 

Dr. R. Madeley 


lecture, 


guests 


Pohle, 


Richardson has arranged to give his 
“A Visit to the Choir Room of Southwark Cathe- 
dral in the Year 1908,” at the New York State Convention 
of Music to be held at June 18. Dr 
Richardson will be assisted by his three daughters, Mary 


The synopsis of the lec 


Teachers, Saratoga, 
Elfrida Richardson. 
Boys’ and women’s 
Method of work 


exercises -The 


Hester and 


ture is as follows: voices—The nec 


essary material 
breath 
singing—Registers 
Order of 
production—Attack 
The shake—De velope d 
Hymns—Various ways for practising 
Illustrations—Chanting—A summary—lIllustrations 

Anthems—(a) “Like as the Hart,” (b) “Hark, Hark My 
Soul”—English and American Part 
“Break, Break” (b) Boys vs 
of boy choirs 


Management of the 
good 
Criticism 


Breathing foundation of 


Their blending—Vowels 


exercises—The game of voice 


Another 


work—V arious 


breathing exercise—Arpeg 


gios Chromatic scales—Conso- 


nants Points to ob 
serve 
boy 5S 


songs-——(a) 


“Philomel” women—Future 


Concluding illustrations 


Granberry Graduation Program. 


Graduates of the 
som Granberry, 


Granberry Piano School, George Fol- 


director, gave the following program at 
their commencement exercises, which were held at Cham- 
ber Music Hall, Hall, New York, on 
evening, June 4: 


Sonata in D major 


Carnegie Thursday 


Mozart 


DiCroceo, Keeney, Millard Voor 
his, Weddige. 

A major for piano and violin 
Miss Crawford. 

Alice Ives 

Homage to Handel, op. 92, for two pianos 
Misses Nichol 


major 


Misses Boyd, Dudgeon, , Spooner, 


Sonata in Bacl 


Jones, violinist 
Moscheles 
and Spooner 
Consolation, D flat 
Etude, G flat major, op. 1 
Fantasie-Impromptu, C s! 


Liszt 
Chopin 
Chopin 
rd 
March of the Holy Grail 
Prelude to the third act o 
Misses Boyd, Di Cr 


Wagner-Liszt 
. Wagner 
Keeney, Millar Spooner, 


, Weddige 


. Nichol, 


Address——-Music and ( 
Rey. Charl Ancoln White, 


und Dip 


DD 

Awarding of Certificates ymas by the Director 
Following the concert, the faculty of the Granberry Piano 

School gave a reception to the graduates, which was 


attended by the pupils and 


largely 
their friends 


Baroness Von Rappe’s American Debut. 


When it became known that the Signe 
Rappe, the famous prima donna of the Royal Opera in 
Stockholm, had been persuaded to come to America for 
the Sixth Quadrennial Saengerfest in Minneapolis, June 8 
and 9, the management of the Svenska Fosterlindsk Fest 
negotiated with her managers, the concert direction of M 
H.- Hanson, and engaged her for its concert. Thus the 
Baroness Signe von Rappe made her American debut in 
Chicago instead of Minneapolis as originally intended. The 
artist was enthusiastically received, the audience demand- 
ing Many encores, and a return engagement next year was 
requested. Baroness von Rappe sang an aria from “Es- 
trella de Soria,” an opera by Franz Berwald, and a group 
of Swedish songs by Bror Beckman and Ruben Leljefors 
to piano accompaniment. Her accompanist was Herbert 
Lundén-Welden, who was also making his American debut. 

Mr. Lundéri-Welden will appear as accompanist with 
Baroness Signe von Rappe on her American tour next 
season. 


Baroness von 


Effective Work of Karl Schneider. 


A concert in April marked the closing of the thirtieth 
and most successful season of the Treble Clef Clu», Phil- 
adelphia, Pa., under the direction of Karl Schneider, who, 
in addition to his duties in this capacity, is also well known 
and an orchestral conductor. 
The 


were given with poet- 


as a vocal teacher The pro- 


gram was a interesting four 
Brahms, with harp and two horns, 


ical feeling, while the lament over the 


most one songs by 
“golden haired Tre- 
nar” was made intensely dramatic by Mr. Schneider, a per- 
which will linger long in the minds of those who 
were privileged to hear it. Mabel 
Daniels, which were awarded a prize Federation of 
Women’s Clubs, 
and its tireless conductor for the 
devoted to them 


formance 
Two songs, op. 16, by 
by the 
rewarded the 
hard 


were given, and they well 


club amount of 
study 
Song,” 
Idylls,” 


, which were equally successful as fair repre- 


Other novelties on the ee included, “Love 


with harp, cello and violin, by Bantock, and “Three 


by Stanford 


KARL SCHNEIDER 


sentatives of English American 
were given a hearing and a very fine one at that, 
ing Bruno Huhn's “Destiny” and selections by Ernest New 
ton, Mary Salter and H. Alexander Matthews. 


chorus numbers ninety-eight 


composers composers 


there be- 


lurner 


The ladies’ now singers, 


composed of splendid voice material; its members include 
some of the 
Philadelphia. 
of Mr. 


mands, 


most prominent solo and church singers of 


Needless to say, under the inspiring baton 


Schneider, the club meets the highest critical de- 


such as intelligent phrasing and shading, and it 
matters not if the voices are sustained in the most thrilling 
fortissimo or the tenderest pianissimo, the diction is never 
neglected 

Mrs. 


steamship Prinzess Irene, 


Karl Schneider, 
May 5, on the 
June 1 Mr 


Schneider, sailed 
for Italy. On 
Schneider opened his vocal studio in Munich, 
His 
Philadelphia studio remains in charge of his two efficient 


Naylor and Alice 


accompanied by 


where as usual he will remain until September 1. 


assistants, Roger Lewis 


A Family Affair. 


t the last concert of the thirty-fourth Bundes Saenger 
fest, in Li 
Marie 


mous tenor 


uisville, which takes place June 24, 25 and 


Rudolf 
will sing the duet from the third 


terger, the fa 
act of “Loh 


Orches 


Rappold and her husband, 


accompanied by the Chicago Symphony 


tra under the leadership of Frederick Stock 


engrin,” 
‘Lohengrin” 
is the 


first opera in which the two artists sang together in 


America Although both stars have been members of the 
Metropolitan Opera Company this season, it was not until 
the Atlanta engagement of the company that they had an 
opportunity to appear in the same cast, “Lohengrin” being 
the opera selected. At the close of the Louisville Saenger- 
fest, Mr. and Mrs. Berger will go to Denver, 
have a summer home, and on August 1 they will go abroad 


where they 


European engagements will keep them both busy until Jan- 
when they will return to take up their activities at 
the Metropolitan Opera House, New York 


uary I, 





Possible Improvement. 


“Don't you think you could do something with that or- 
chestra to improve my song?” asked the lady soloist at the 
theatre. 

“What's the matter with it?” asked the orchestra leader. 

“Why, they could hardly hear my song for that drum!” 

“Well, we can put in a couple ~Newark, 


N. J., Star. 


more drums!” 





EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 
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geVERE-SAPIO 


Prima Donna Soprano from Paris Grand Oper 
Covent Garden, ndon; Metropolitan Opera, 
America Season 1913-14. 
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65 Central Park West, New York 
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SAPIO 222 


ity ef great operatic artista, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 
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~Course for Supervisors of Music in Public Schoole—Opportunities 
and training for public appearance—4o Instructors of highest reputa 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
violin. 
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Boston Opera in Paris. 
mth (Continued from page 42.) 
ze r places in what we used to call “nigger heaven” 
f my childhood. 
re AMERICAN SONGS IN Paris. 
r tephenson, the American soprano, will give a 
m Club on June 4 and she has had the 
devoting the best part of the pro- 
ngs of American composers. Her first 
a nsist of three songs by Arthur Hartmann, 
d by the composer, and the second group will 
up of five songs of Blair Fairchild. She will 
by ng a group of Debussy songs and will be accom- 
y E. R. Schmitz, who will also play two solo 
It would help American music very much to a 
ppreciation here if more American singers would 
= i M Stephenson’s excellent example in placing 
est songs on their Paris programs. 
et ARTIST AND TEACHER 
a refreshing example of an operatic 
he good taste to retire from the stage 
. till in full posse}sion of his powers, not, as 
uve done and still do, waiting until only 
ul memory could recall\his former excellence. As 
2 known and adthired in most of the great 
ype, including La Scala, Bologna, 
| r Naples, Madrid, Barcelona, Trieste and 
( lon) After this briiliant career he 
2 in the prime of life to devote him- 
_~ . 
+ truction of his art. The long train- 
h he himself enjoyed is of great 
: his method enables him to impart 
lent vocal style and musical surety with the 
( f his pupils is Edith Barnes (Mrs 
~ was with the Boston and Montreal 
he season 1912-13 and who has just 
les at the Marseilles Opera next 
la Leys who is rapidly making 
I e, and the English alto, May Currie 
re M. Bertras studi 
UPILS OF JEAN VEX 
i i it the Salle Lemoine the pupils of 
lendid pianist and accompanist, were 
x l There were no less than twenty three 
i including a number of Americans—and 
indard of accompaniment showed well 
F taking, conscientious work on the part 
\J t must be emphasized, t that the play 
mi y h level of musicianship, as well on 
Y cholat omething which is quite distinct 
techni Among the younger members 
did especially well were Gertrude Shurt 
te ( f Rev, Dr ul Mrs. E. W. Shurtleff, or- 
ae, f the popular Students’ Atelier Re 
5 in Wuarte 
pa \ \UTOMOBILIS 
us dramatic soprano who is £0 
1 with the Chicago Grand Opera 
ionate devotee of automobilism. In ful- 
ei iagements, she runs all over Europe, 
touring unless it is absolutely im 
April she appeared as guest at the Royal 
pra: ing over from her home in Munich in 
* Vienna she rode across nearly half 
“ Hague, her next engagement. From there 
{ resting only a few days at home 
pyar t Paris at the special invitation of Dr. and 
to witness the first performance of 
tarting off immediately after- 
Municl 
Speke-Seeley a Busy Teacher. 
“ A Sp Seeley has had a particularly busy year, 
in and near New York 
he rer lecture-recital on “Shake- 
may 5 the poet’s 350th anniversary period, 
aS ly mber of her “Browning’s Songs,” 
‘oa Browni Society Her pupils all 
' itions Tennie Jackson Hill 
pa \udrey Launder re doing fine work; they are 


Park Hill Reformed Church, 
has sung at several con- 
eatly improved in her work. 


Jack continues sok prano at the 


Presbyterian 


Church, Richmond Hill, L. L, and Helen Stapleton con- 
tinues in her position at Cuyler Memorial Church, Brook- 
lyn. Iva Belle Squires will give recitals in Riverhead and 
near-by towns during August, and Harry McNabb is solo- 
ist at the Centenary M. E. Church. 

The Saint Cecilia Club gives its final concert of this sea- 
son tomorrow, Thursday evening, June 11, at Bronx Church 
House, under Mrs. Seeley’s direction. The Borough Presi- 
dent of the Bronx and other leading lights are expected, 
and as usual the Musicat Courier will send a representa- 
tive to the concert. Toa friend Mrs. Seeley said: “I can- 
not quite understand how I have done it all, yet another 
winter I hope to do more.” This spirit of enterprise is 
coupled with thoroughness. 





Louis Siegel, Violinist. 





Louis Siegel, a young violinist, is said to have excep- 
tional ability, to be naturally gifted and to have a marked 
Siegel, born in Indiana of French and Ger- 
man ancestry, displayed musical talents from earliest 
childhood, and, according to one who has known the artist 
from babyhood, so perfect was the ear of the lad that he 
could echo any sound on the little instrument his father 
gave him. Following his regular public school course, the 
boy studied violin in Indianapolis, Cincinnati and later in 
New York 

ty the time Louis Siegel was twelve years old, he played 
the violin with such skill that it was decided that he should 
prepare for a career as a concert artist. With his guardi- 
ans he sailed for Belgium, and after a severe examination 
the boy was enrolled at the Conservatory of Liége. There 
he pursued a thorough course, studying allied branches, 
harmony and composition, etc., together with violin. His 
aptitude was so marked that the young Hoosier with the 


personality. 





LOUIS SIEGEL. 


inborn violin talent attracted considerable attention. In 
an open competition Siegel won the gold medal, said to be 
the first American ever to capture this much coveted prize. 

After leaving the Conservatory of Music at Liége, Siegel 
was accepted as a pupil by Eugen Ysaye. Honors followed. 
Louis Siegel was invited to play before the present King 
and Queen of Belgium and their court. Other countries 
gradually heard of the latest Ysaye disciple, and tours were 
arranged which resulted in re-engagements for the artist. 
Naturally, the musical public of Brussels became especially 
interested in Louis Siegel, because his celebrated master, 
Ysaye, resides in that city a part of the year. 

That Louis Siegel’s training was thorough proved quite 
evident from the applause and criticisms he won in Ger- 
many. 

An extended tour of the United States and Canada is 
announced by R. E. Johnston, Louis Siegel’s manager. 
The tour will begin early and continue far into the sum- 
mer of rors. 


MUSICIANS’ CLUB OF NEW YORK. 
62 West Forty-fifth Street—Annual Report of the Secretary. 


The past season has been the most active in the history 
of the club. 

At the annual meeting of the club held May 5, 1913, the 
membership consisted of 650 active, 8 associate and 92 non- 
resident members, making the total membership 750. Dut- 
ing the year 212 have joined, 181 active, 27 non-resident, 3 
associate and 1 life; 169 have resigned, 3 deceased and 60 
have been dropped for non-payment of dues, showing the 
membership to date as follows: Active 619, associate 8, 
non-resident 102 aad 1 life, total membership 730, showing 
a decrease in membership of 20 for the year. 

On Thursday evening, May 22, 1913, a dinner was given 
at the Hotel Gerard, as a sort of wind up of the season, 
and 165 members were present. The music was furnished 
by a male quartet, members of the club and others. 

The first event of the season of 1913-14 was a concert 
given on September 26, at the Masonic Temple, with the 
following artists: Anna Case, soprano; Nevada Van 
der Veer, contralto; Annie Louise David, harpist; 
Reed Miller, tenor; Clifford Cairns, bass; Chas. Gilbert 
Spross and Joseph A. Joiner, accompanists. These artists 
generously gave their services for the concert, and the sum 
of $300 was added to the treasury of the club thereby. 

Tuesday evening, October 7, a “welcome home” dinner 
was given at the Hotel Navarre, with 153 guests present. 
Among those who spoke was Walter Damrosch. 

Sunday evening, October 12, the first of the regular Sun- 
day evening concerts was given, and these have been con- 
tinued every Sunday evening up to the present time. 

Monday afternoon, November 3, the first of the series 
of chamber music concerts, planned by Hans Kronold, was 
given, about 100 being present. 

In response to many requests, a second dinner was held 
on Tuesday evening, November 11, at the Hotel Navarre. 
The attendance was not as large as at the first dinner, 
only 75 being present. 

Wednesday afternoon, November tg the first of the ser- 
ies of lecture-recitals was given by ter L. Bogert, the 
subject being, “Folksongs of Germany, Greece, Scotland 
and France.” About 50 were present. 

Thursday evening, November 20, an evening of bridge 
whist was given for members and their guests. 

Tuesday evening, November 25, the first of the series 
of composers’ evenings, arranged by Homer N. Bartlett, 
was given and consisted of a program of compositions by 
Ward Stephens, the artists being Mildred Faas, soprano, 
and Arthur Philips, baritone. There was an attendance of 
200. 
Thursday evening, November 27, a Thanksgiving dinner 
was served for members and their friends. Forty were 
present. 

Wednesday afternoon, December 17, a reception was 
given for Chas. Waketicld Cadman, who happened to be in 
New York for the day. The musical program was fur- 
nished by Marie Morrisey, contralto; Edith Hallett Frank, 
soprano; Mabel Love, harpist; Dan Beddoe, tenor, and 
the Gwent Male Chorus. About 200 were present. 

Wednesday evening, December 31 (New Year's Eve), 
the club held “Open House” for the members and their 
guests. 

Thursday afternoon, January 8, 1914, the second of the 
series of lecture-recitals was given by Frank Howard 
Warner, the subject being, “Tone Pictures, Ancient and 
Modern.” 

Thursday evening, January 8, a second concert was 
given at Masonic Temple with the following artists: Marie 
Stapleton Murray, soprano; Elsie West Baker, contralto; 
Dan Beddoe, tenor; Fred. Wheeler, bass; Max Jacobs, 
violinist, and Ward Stephens and Frederick Schlieder, ac- 
companists. These artists very generously gave their serv- 
ices for the club and the proceeds of the concert were 
turned over to the club treasurer. 

Tuesday evening, January 27, the second of the series of 
composers’ evenings was held, and was devoted to the 
compositions of Fay Foster, the assisting artists being 
Helen Wetmore, soprano; Laura Maverick. contralto; Roy 
W. Steele, tenor; about 150 being present. 

Thursday evening, January 29, the members of the club 
gave a reception to Walter Damrosch, the newly elected 
president. About 200 attended. 

Monday afternoon, February 2, the second of the series 
of chamber music concerts was held, under the direction 
of Mr. Kronold. 

Wednesday afternoon, February 11, the third of the 
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series of lecture-recitals was given by Frederick Schlieder, 
the subject being “Improvisation.” 

Tuesday evening, February 24, the third in the series of 
composers’ evenings was devoted to the compositions of 
Arthur Bergh, the assisting artists being Louise Mac- 
Mahon, soprano; Mme. Tollefsen, pianist; Carl H. Tollef- 
sen, violinist; Percy Hemus, baritone. A very fine pro- 
gram was rendered, among the novelties being a setting of 
“The Pied Piper of Hamlin,” recited by Percy Hemus, the 
musical accompaniment composed by Mr. Bergh. 

Thursday evening, March s, a club smoker was given 
both ladies and gentlemen being invited. Over 200 people 
were present. The entertainment was furnished by Helen 
Waldo, J. Deems Taylor and J. Francis Smith. 

Monday afternoon, March 9, the third in the series of 
chamber music concerts was given, under the direction of 
Mr. Kronold. 

Tuesday evening, March 17, 
tions of Frank Howard Warner was given, the following 
artists assisting: Viola Waterhouse, Flora 
Hardie, contralto; John Barnes Wells, tenor; Lucien de 
Vannez, baritone; Robin Ellis Glendenning, reader. 

Saturday afternoon, March 28, a benefit concert was 


an evening of the composi- 


soprano ; 


given at Carnegie Hall, the artists being: Mme. Schu- 
mann-Heink, Mme. Alda and Mr. Paderewski, who had 
very generously donated their services. This concert was 
arranged by Walter Damrosch and Alexander Lambert 
to provide a building fund for the Musicians’ Club. The 
success of the concert was assured from the start, and re- 
sulted in a net sum for the club of $6,500 for this purpose. 

Tuesday evening, April 14, was devoted to the composi- 
tions of Frederick Schlieder—Viola Waterhouse, soprano; 
Alex. Saslavsky, violin; Frederick Schlieder, at the piano 

Previous to this, rehearsals had been begun for a con- 
cert, which was to have been given at Aeolian Hall on 
March 26, at which time the cantata “King Olaf,” by Carl 
Busch, was to have been presented under the direction of 
In view of the benefit concert being given 
about the same time, the production of “King Olaf” was 
postponed for the time being, and it is hoped the club will 
be able to do it in the fall. 

At the beginning of the season, three attempts 


the composer 


were 
made by the committee in charge, to organize a chorus for 
the production of a comic opera, but it was found impos- 
sible to get a chorus together, and the matter was dropped 

Tuesday evening, April 28, the last in the series of com- 


posers’ evenings was held, and devoted to the compositions 
of Homer N. Bartlett, the largest audience of the season 
present. Mme. Tetedoux Lusk, Roy W 
Frederick Schlieder, Louis R 


being 
Steele, 


Dressler, pianist ; and the Kaltenborn String Quartet assist 


soprano ; 


tenor ; organist ; 


ing. Many were turned away, not being able to get in 


Thus it will be seen that the just closed has been 


season 


one of activity for the club and its members. The board 
endeavored to give the members enter- 


all kinds; 


means of bringing them together 


of governors have 


tainments of not only those that would be the 


in a social way, but that 
| 


would also be educational and instructive from a musical 


point of view 


The 


to m 


concerts of September 26 and January 8, referred 


the 
Scottish 


given by 
York for 


Club 


concerts 
New 


Musicians’ 


above report, were invitation 


the Rite bodies of the City of 
paid to the 


they treasurer of the 


$300 for the Sey 


which 


tember 26 concert and $250 for the Janu 


ary 8 concert. 


submitted 


tfully 
Lours R. Dr Ler, Secretary 


May 4, 1014 





GUILMANT ORGAN SCHOOL 
THIRTEENTH COMMENCEMENT. 


Graduates—Four Post-Graduates Play—Dr. Carl's 
School Flourishing—A Memorable Affair. 


Nine 


“Can you tell me where the First Presbyterian Church 
is?” was asked of a New York subway express train guard 


DR. WILLIAM C, CARL AT THE ORGAN. 


in the presence of the writer, on Monday evening, June 1 
Then followed, “It is the church on Fifth avenue where 
they have organ week”; whereupon the 
guard replied, “Is it where William C. Carl is organist?” 
“Yes,” was the reply, and then the guard said, “Change at 
Fourteenth street to local train, get off at Ninth street, go 
west three blocks.” 


recitals every 


This prompt information so interested 
that 
he asked the guard “How in the world did you know that?” 
to which he replied 


the writer, who was bound for the same destination 


“You see, I was a Fifth avenue stag: 


and I saw Dr. Carl's name and 


of the recitals all that time.” 


driver for twenty years 


knew 
shows how is church ad 


This brief prelude important 


vertising; anything facilitating “customers” finding what 


is wanted helps business, whether it he the business of re 
commerce And so hundreds of 
“Old First” 
sat until the close of a long 
School 


however. so 


ligion, organ recitals, or 


people found their way to the Presbyterian 


Church on June 1, where they 


program to listen to the Guilmant Organ com 


mencement Every number was of interest 


that no one left until the end 
Alfred C 
march, from 


Peterson played the processional (entrance } 


while two score of 
with the faculty, filed 
into the church and down the aisle, in imposing procession 
All wore organists’ lending dignity to the 
group of marchers. They were seated on both sides of 
the organ, and the program continued with Martha Elsa 
Papenbaum playing the toccata anc fugue in D minor by 
Bach, done with quict dignity. Accuracy and fluent tech- 
nic were attributes of Helen Louise Maynard, who played 


Guilmant’s “Ariane.” 


pupils, graduates and post-graduate 


their gowns, 


Boslet’s third sonata. The concert fugue in A by Guilmant 
was well played by Edward Louis Lake, “one of our boys,” 
Duffield, alluding to the fact that he be- 
longed to this church. Thomas Anthony Haney’s brilliant 
Bright and 


said the Rev. Dr 


playing of a Rheinberger excerpt was notable 
graceful was the playing of Frederick Lewis Anthony, in 
the allegro from Handel's tenth concerto. A “stunning” per- 
formance was that of Helen Elizabeth Chovey of Widor’s 
Noteworthy pedaling 
Arthur Tid 


A move 


toccata, from the fifth symphony 


and virtuoso technic were heard in Elmer 

marsh’s playing of the Bach fugue in D major 
ment from a “Salome” sonata was finely done by Katherine 
Ralph A. 
formance and fine technic in Guilmant’s finale, 
first 


prano of the church, was introduced by Dr 


Amelia Koster Peters showed dignity of per 
from the 
At this point Margaret Harrison, solo so 
Duffield, wh« 

The lady 


“L’ Allegro” aria with 


sonata. 


spoke with high appreciation of her singing 
sang the vivid coloratura of Handel's 
art, Dr. Carl 
obligato and accompaniment 


consummate at the organ playing the flute 
Benjamin Martineau John 
son, post-graduate, played extremely brilliantly, a Piutti 
Hubertine Elfrieda Wilke, post-graduate 
a Vierne finale so well that applause broke in ere the clos« 


Willard 


“Concert 


tinale. played 


Big technic is that of Irving Nevins, post-grad 


uate, exhibited in Bonnet’s Variations.” Lester 
Burdett Major, post-graduate, played with astonishing bril 
liancy the allegro from Widor’s first symphony 

These brief comments but skim the surface of what wa 
heard; it is manifestly impossible to enter into details. It 
but 


of all the playing 


gives slight idea of the altogether professional effect 

\ professional organist, or the attend 
ant on organ recitals, heard on this evening music of high 
and a 
which was simply astonishing. “Thor 


William C 


Carl, and the many prominent positions occupied by Carl 


est character, played with complete understanding 
technical facility 


oughness” is evidently the watchword of Dr 
graduates throughout the country testify emphatically t 
this, and to their ability to make good 

Duf 
field followed, at the front of the church, whence the or 
ganists marched following the playing. This greatly be 


loved clergyman, pastor of the “Old First” Church for a 


A brief presentation by Dr. Carl of the class to Dr 


quarter of a century, made some remarks of most appr 





GUILMANT ORGAN SCHOOT 
1 William ( Carl, director 


priate character, gave some sensibk 


ates, and presented each with his or her diploma 


panied by the applause of the audience 
in the gallery was filled 
followed all the playing 
i the close It 


will long remain in the memory 


Every seat 
| 


and 


hve person 


pew, loud applause 


some cases nearly interrupts was an en 


joyable affair, and as sucl 
\ 


of the audience, and likewise of the 


| " neerte 


who has heard 320 cor 


eight months, and $ ested every 


present music reporter 
within the 

moment 

Appended is the faculty Guilmant 
School, eve 
the evening: Organ, William C Doc.; Theor 
Clement R. Gale, Mus. Bz Warren Rk 
Hedden, Mus. Bac., F. A rm, Thoma 
Whitney Surette: Hy Dufheld 


Organ Tuning 


member f which taken 


mnology \ i rd 
Charles 
Lewis Odell (Odell organ 
Samuel A. Bald F. A 
A G. O 
The fall tern 
street, New Yor! 
At the antiual meeting 
el 
Fak 


Irving Valentir econd vice-t 


lowing officers wet 


ee 
dent, Roy Kinney onet 

pre 
wards; secretary, Gertrude Halk 


Schwe itzer 


mour 
The annual 

irranged f{ 

held at the Hotel Gerar 


lowed by itre party 


Marta Kranich’s Busy Season. 


Marta Kranich, the has } 


She has been 


soprano 
inging at 
r ntly am 


Harm 


tb concert She r 
Ne “ 

ia also 

Temple 
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a. . . coir carte r 
Cincinnati Lauds New York Soprano. Mary Wagner Gilbert Recital. 
to accumulate praise and en- May 24, Mary Wagner Gilbert gave a recital at her resi- 
; ear again at the Worcester Fes- dence on Riverside Drive, New York, playing the follow- 
<< ek in February she will be the ing program of piano works: 
as: e at a concert of the famous Men- Three etudes . vows P ; -Chopin 
Dr. Vogt. conductor Nocturne, No. 1 eee ee sinat dc deacon ..Chopin 
Ss: cital will be given at Aeolian Waltz, No. 2. ; ; ae i Chopin 
: Rondo Capriccioso ...Mendelssohn 
; Spinning Song : . Wagner-Liszt 
F uccess at the recent Cin Hungarian Rhapsedie, No. 2 =. abe wert 
re A goodly number of Mrs. Gilbert’s friends were present, 
cS i! M so that beside the foregoing program, she was obliged to 
< "s eo ae play several encores. Mrs. Gilbert's technic and interpre- 
& seated tations are adequate and in addition she plays with great 
i ea animation. 
‘ dais aaah te Mrs. Freer News Items. 
be saga, c a me Eleanor Everest Freer has been nominated and unani- 
: ‘ are ‘ mously elected representative of the League of American 
~ M ‘ Pen Women for the State of Illinois. She will represent 
Ds aaamens the League at the June convention in that city. Jessie A. 
oe » thor Griswold, treasurer of the organization, writes apprecia- 
* : Pn tively of Mrs. Freer’s literary and musical work. 
a; ; Pie Several of the Freer songs are to be given at a reception 
} ncing at a prominent musical institution in Cincinnati this week. 
i ss sy FLORENCE ha itl The Freer songs and piano compositions have an increas- 
= = : ing audience of admirers in the United States. Now that 
‘ , efinement we ck waekl: wids: cuban The fame of one great soprano some of her best songs are to be had in German transla- 
pis — a. ; a so her in & was established at Paris years ago on prec aaah that pornt. tions, they will doubtless make their way into Germany. 
tee Had Miss Hinkle chosen opera as her field she would have been 
ae star of the first magnitude Fortunately for us, she elects to 
= A rare sing in concert.—Times-Star, May 7, 1914 Vera Barstow at Midsummer Festival. 
: - testi Porras 
pists é Florence Hinkle, who sustained the difficult soprano part, is one Vera Barstow has been engaged as one of the soloists 
Aes EQUIEM ; f the most satisfactory singers that has appeared at the Cincinnati at the Midsummer Festival which takes place at Norfolk, 
es ores ‘inthe hte festivals, She is an ideal oratorio singer with a voice of the most Conn., July 29. Miss Barstow, who has had an unusually 
ee tage of this country. More "*"-e* purity—-The Pom, May 7, 1914. (Adverticoment.) busy season, will spend the month of August in Canada, 
SS 1 a woman of deepest Co eee zi resting and working on her recital programs for next sea- 
srs n example of sympathetic  CGoremaine Schnitzer’s Engagements in Europe. son. During the past year the young violinist has given 
= 9 ay : a ; —_—— recitals in Ottawa, Fall River, Huntington, Altoona, Johns- 
AC Germaine Schnitzer, the distinguished pianist, has al- town, Williamsport, Omaha, St. Louis, Baltimore, Willi- 
AS - ready signed numerous contracts for appearances in mantic, Greensburg, Sweet Briar, Erie, Toronto, Appleton, 
ss : a Europe during 1915, having been engaged to tour Ger- Buffalo, Passaic, two appearances in Pittsburgh and Can- 
t is notal And had many, Austria, France and England, during the months of ton, besides four appearances in New York City. 
: : . ng, soft February and March 
eo © would today Her bookings include Ht i iin 
— PRLS AS Ee PN Ae OOS Gescheidt Pupil Wins $1,000 Position. 
R. E. Johaston Presents by Courtesy of Senator and Mrs. W. A. Clark ot gv Ran Bahn sc pees! jy Rar Virginia Los Kamp, a promising contralto pupil of Ade- 
: A N 0} Rt E T 0 U R RE T ; " laide Gescheidt, of Carnegie Hall, New York, the pos- 
Pte sessor of a rich vibrant voice, which she uses with artistry, 
ete - ppg ge ep ey has just been selected as soloist and choir director of the 
» C A M t L L E D E C R E U ‘ Rondout M. E. Church of Kingston, N. Y., with a salary 
Ne French Pianist (Ysaye's pianist for past two seasons) of $1,000. Congratulations are due both teacher and pupil. 
Met IN JOINT RECITALS. SEASON 1914-15 
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New York, Brooklyn, Baltimore 
and Washington. 




















From October, 1914, to the end of January, Germaine 
Schnitzer is booked for an American tour, under the ex- 
clusive management of R. E. Johnston. 





so attractive at first, write Kranich & Bach for 
a booklet that tells just how this is brought 
about. There is much other information that 














cs TOURS ; pRB Naa Site is of value pertaining to grand pianos in these 
i New England, New York State, Hanson Representative in Keokuk. books, and they can be had free, upon request. 
=i Canada, Middle West, South Sau7e 
ht The following appeared in the Keokuk, Ia. paper (Gate 
Prospectus on application to City) after Elizaheth Cueny’s recent visit there: KRANICH & BACH 
. 7 + Carnegie Hall, Elizabeth Cueny, representing M. H. Hanson, of New York, 
x FELIX F. LEIFELS, Manager NEW YORK visited Keokuk yesterday looking to placing artists in recital next New York 
season Helen Stanley, Arthur Alexander, Mrs. H. H. A. Beach 
ee and some twenty other prominent artists are on M. H. Hanson's 
= list. 
oe « 
io oa Sos ~— ee 
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Sulli’s Pupils’ Recital ¢ at Labor Temple. 


On the evening of May 20, Giorgio M. Sulli, the well 
known vocal teacher, gave his last recital for the season, 
in the large auditorium of the Labor Temple, Fourteenth 
street and Second avenue, New York, where he is the 
musical director, and on this occasion he presented only 
his most advanced pupils, as there was a small charge for 
admission for the benefit of the Temple fund. 

To say that it was a great success, is really only to em- 
phasize the general impression of the large audience in at- 
tendance, in which were many musicians and critics, who 
declared that it was one of the finest recitals ever given 
in New York, not by pupils but by professional singers 

The famous “Barcarolle” from “Tales of Hoffmann” was 
the first number, and its charming Venetian sweetness could 
not have been brought out better than it was by Mrs. Sulli 
(who was one of the maestro’s first pupils when he came 
to America, nine years ago, and who is the soprano soloist 
of the Labor Temple), and by Anna Byrd, alto soloist of 
the temple, and by the chorus, under the direction of Mr. 
Sulli. 

Adalgisa Barbieri, a young Italian girl, sang two selec 
tions from Puccini’s “Manon,” a lyric soprano 
voice of a most pure and crystal-like quality, with high 


revealing 


tones ringing like silver bells. 

In the duet and trio from “Cavalleria Rusticana,” Gladys 
Morrison, from Dallas, Texas, made her first appearance 
in New York, after only ten months of lessons. She is a 
good exponent of Mr. Sulli’s authority as a teacher. Be- 
fore beginning her study under Mr. Sulli, she sang for 
several prominent teachers in Chicago and New York, and 
they decided she had a contralto voice; but Mr. Sulli told 
her that although her voice had not a naturally wide range, 
she would develop into a magnificent dramatic soprano, 
and she proved this indeed in the duet from “Cavalleria,” 
displaying a rich, large and powerful voice, which is cer- 
tainly going to. give her a prominent place on the operatic 
stage. Turiddu’s part was intrusted to Luigi Belladi, the 
fortunate possessor of a tenor voice, which has some of 
the good natural qualities that made Caruso famous, and 
Mrs. Byrd sang Lola with most artistic effect. 

Alfredo Martino, a basso cantante, in the beautiful aria 
from “Simon Boccanegra” found a chance to gain the ad 
miration of the audience. 

Mrs. Byrd was heard again in the difficult duet from the 
fourth act of “Aida,” with William H (who is the 
tenor soloist of the Lafayette Avenue Church in Brooklyn) 
This was one of the best numbers of the program, as both 
the singers are endowed with such splendid voices, that 
if they had sung the duet in Italian, one could have be- 
lieved that they were Metropolitan stars, but they 


Gleim 


sang 
it in English, and probably no singers have sung it better, 
not only as to artistic rendition, but for splendid enuncia 
tion, so that not a single word was missed. 

Marie Flynn, in the song from “Madame Butterfly,” made 
a deep impression on the audience; in fact her pure lyric 
soprano voice has a peculiarly appealing quality, is full of 
tears, sadness, sobs, dreams, and in roles like Mimi, But- 
terfly, Antonia, Margherite, etc., which require such quali- 
ties, she will surely be at her best. 

The powerful bass voice of Sterling Hall (soloist of the 
Labor Temple) was then heard in “Mother o’ Mine” and 
the “Invictus.” By continuing his study, he will certainly 
be added to the list of the good American basses. 

Many have noticed the progress made by Loretta Hallisy 
at every recital where she has sung; but in this last one 











—*“Such purity of tone 
has never before been 
attained.’’ 


So writes Zamara, acknowledged 


Greatest Living Harpist—of the 
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“Marvelous in Tone, Ma- 
jestic in Appearance,” says 
Marthage, Harpist of Sousa’s 
Band. 

The Wurlitzer Harp has the 
only spruce veneered Sound- 
ing Board, which gives it a 
pure, liquid, velvety tone all 
its own. Write for beautiful 
booklet. 
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she showed a perfect control of her trills, picchettati, chro- 
matic scales, arpeggi, which are the requisites of a good 
coloratura soprano, and in the “Just a Wearyin’ for You,” 
by oe J 
Strauss’ 


Bond, she sang with a delicious delicacy; in 
“Voci di primavera” she had an opportunity to 
show that her larynx is well adapted to the florid music, 
also the very charming quality of her voice. 

The glorious tenor of Mr. Gleim was again heard in the 
arioso from “Pagliacci,” and at the end of it, the enthusi 
astic audience demanded an encore, granted by Mr. Gleim, 
who selected a song in which his rich mezza-voce gave the 
will be able to hear Mr 
in grand opera in New York 


soon Gleim 


impression that we 


task: to 
follow Mr. Gleim’s number and to sing two pieces that 
different Mimi's 


To Claire Bell had been given a very difficult 


require psychological interpretation: 
farewell” and Musetta’s valse, the first in English and the 
second in Italian; here, to add to the praise due to Mr 


that Mrs. Bell's 


rmer teachers 


} 


Sulli, it might be stated voice had been 


trained as contralto by f and in less than 
one year under Mr. Sulli’s training, she has acquired a very 
rich soprano voice, of lyric-dramatic quality, and such a 
wide range that she can easily sing “Thais” and other very 


high roles. The change of the color in her voice when sh« 


GIORGIO M. SULLI 
sang Musetta’s song after the sad death of Mimi, was really 
artistic. 

The final solos were given by Martha de Lachmann, who 
sung with great 
New York and 
has gained in volume and finesse, 


leuré en 


cannot be called a pupil, as she has already 


success in grand opera and in concert in 


other states. Her voice 
and after her masterful rendition of Hue’s “J'ai p 
réve” and the prayer from “Tosca,” she was obliged by the 
insistent applause of the audience to sing the song from 
“Cavalleria.” 

The never old quartet from “Rigoletto” 
which the fine v Miss Hallisy, Mrs 
and Martino joined in splendid blending. 

The last 
“Resurrection,” sung by the chorus of the Labor Temple 
of all pupils of Mr. Sulli 


who directed the piece with such magnificent effect that the 


followed, in 
ices of Byrd, Belladi 


program was closed by the part of Manney’s 


of about fifty mixed voices, most 


writer's mind recalled immediately the figure of Giorgio 
Polacco. conductor of the Metropolitan Opera, who began 
his career under the guidance of Mr. Sulli when the latter 
was conductor of grand opera in Brazil, Polacco then being 
at that time scarcely in his eighteenth year 

When a teacher can produce such results as Sulli does 
there is no doubt about his ability, and this is the reason 
why his studio is always frequented by pupils who come 
study with him 
Sulli will teach | 
Saturday, and his 


from different states to 

During the summer Mr 
each week: Monday, Wednesday 
time is almost fully taken up now. 


ut three days 


and 


Verlet and Kubelik in London. 


Alice Verlet, the gifted and successful coloratura so 
prano of the three Paris opera houses, who has also won 
equal success all over continental Europe and in England, 
has recently been heard in London a great 
favorite. The third concert of the Albert 
Hall was made notable by the appearance of Mme. Verlet 
and Jan Kubelik. Mme. Verlet sang with great brilliancy 


where she is 


new series at 


the polonaise from Thomas’ “Mignon,” “Caro Nome” from 


. oo > 
“Rigoletto,” and a number of encores, one of which was 


charm and distinc 
; 


scores an 


Gounod’s “Serenade,” sung with rare 


tion of manner. Both of these great artists 


undeniable success 


Leontine de Ahna Concludes Season. 


Ahna gave a che hghtful musicale at Hotel 
York, May 27, in which she 
] 


pupils 


Leontine de 
Endicott, New 
by some of her 


was assisted 


audience showed great pl 


Ahna, also 
will 


A large and appreciative 
Miss ce 


lune It 


in the singing of in that of her 


She will sail 


teach 


and return in the fal 


sume her ing 


Ware-Ganz Joint Recitals. 


Laszlo Schwartz, who has just returned 
oughout the West 


Ware, the 


Helen Stanley with St. Louis Club. 
Helen Stanley Club in 
St. Louis for the coming season 
Apollo Clul 
Veiled Pr 


that she was then engaged for the 


n engaged the Apoll 
I tl nty-fir 
Miss Stanley was the 


~phets’ Ball, and her success 


IOI 4-1 le tw 


of the Last season 
was 5 


Apoll 


soloist at the 
tremendous 


Club series next year 


Bruno Huhn at “Hampton Hall.” 


and Mr 


on Hall,” 


Huhn will g 
felleport, | 


Brun 


June 
Mr. Huhn will, however, conti: 
York studio, 231 West Ninety 


Manager Potter Sails. 


Howard 
] urope t 
Mr. Potter 
important 


return 
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famous for her correct Voice Placement and Tone Development, 
is open for a limited number of engagements. Singers prepared for 
Church, Concert, Opera. Celebrated Garcia Method taught 


Metropolitan Opera House, 1425 Broadway, New York Phone 6221 Bryant 


Zoellner Quartet 


Coast to Coast 
Tour 1914-15 


H. Culbertson, Fine Arts Bldg, Chicago 

















First AMERICAN APPEARANCE 


BARONESS | 
SIGNE VON RAPPE 


SOPRANO 





Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. The 
Baroness has arrived for this event and will sail im- 
mediately at its close. Will return for her 


First American Tour January-May, 1915 


OPERA ss LIEDER $3 ORATORIO 
in Swedish, Italian, German, French and Engtish 





Sole Manage ment: 
Concert Direction, M. H. Hanson, 437 Filth Ave., N.Y 


























50 MUSICAL COURIER June 10, 1914. 
the evening of May 21. The new violinist, Mr. Leffingwell, Pittsburgh’ . 
Atlanta Newslets. rendered several numbers which delighted his audience. ar ¢ Pride. 
i Atlanta, Ga., May 27, 1914. The Atlanta Music Association is planning to increase Pittsburgh, Pe., May 23. 1914. 
Re, © \tlanta musical circles have been unusually active this its membership, and as it supports the Philharmonic, every Fo the Sista Chan 
ind now recitals by various schools and conserva- member gained will add a helping hand to this organiza- _ ro : : : f : 
ire in order. tion, and we are hoping for a successful campaign. Tam delighted with the fine things contained ” M-. Lieb- 
= irand Opera week surpassed any previous record in The musical program rendered at the Woodberry School ling’s recent Pittsburgh article about “my town” and “our 
dance, and the season ticket sale alone exceeded the on Saturday, May 16, was very much enjoyed. The piano Musicians! Yes, we are all proud of each other, and Mr. 
= iarantee fund by $5,000 numbers by Etta Lula Walton, and vocal numbers by Liebling is right when he says that Christine Miller put 
3 \uditorium concerts are as popular as ever, the Hattie Calloway, who is a pupil of Lillian H. Foster, re- vocal Pittsburgh on the map; only I believe she has done 
en on May 17, when the organist was assisted by ceived much applause. more than that—she has been and is the incentive to cause 
~ of All Saints’ Church, being attended by about The Glee Club of the Tech School gave a recital at Cable many beginners to work with the aim of helping to keep it 
and peopl : Hall on Saturday evening, under the direction of James C. on the map later on. All hail to her to whom honor is 
7 e choir of St. Luke’s Church gave a very creditable Wardwell. Lian H. Fosrttr. due! Grace Hatt RIHELDAFFER. 
ce of “Inflammatus” and a repetition of the work == BOOKING ee 
i cital by the faculty of the Southern Conservatory of GAMBLE CONCERT PAR i ’ . EVERYWHERE 
is {usi given in the ballroom of the Hotel Ansley on CHARLES WILSON GAMBLE, Pilet : . East End, Pittsburg. Pa. 
Se a 








TEACHER OF SINGING 
(Lamperti Method) 
COACHING IN GERMAN LIEDER 
Studio I Rue Baulard, Paris 
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Limited time in America, just 
returned from Italy. 


Hotel Claridge, 44th St. and Broadway, 
New York Phone, 7100 Bryant 
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The Hotel Powhatan is the 
best, at the same time the new- + 
est, hotel in Washington. 

— Famous Pennsylvania Avenue, 

at the junction of 18th and H 
Streets, affords the site for this 
most luxurious and modern ha 

















tel 
i Write for booklet with map. 
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The Open Sesame for Music Teachers 


By ERNEST L. BRIGGS 


From the time of Fabius Maximus, who out- 
witted Hannibal by his campaign of “watchful 
waiting” until today, the world has been full 
of watchwords like the homely “look before 
you leap” and “be sure you are right and then 
go ahead.” The trouble with these phrases 
has been the tendency to accept them as ex- 
cuses for procrastination. They are all right 
if it is kept in mind that eventually, and soon 
it may be, we all must leap, and it is inevitable 
that unless we wish to retreat or sidestep like 


1 crab we must sooner or later go ahead. 

Now, Mr. or Mrs. or Miss Music Teacher, 
I am going to talk directly to you, with a 
definite purpose in view. Some d my friends 


like to jolly me about the word “proposition,” 
claiming that the word is bound to appear in 
every letter from the Briggs Musical Bureau, 
and that I cannot talk five minutes without 
saying “proposition.” I plead guilty. The use 
of the word between manager and musician has 
the same effect as a call for “question” in a 
parliamentary session. It brings matters to a 
business basis, and that is where we all should 
stand instead of being marooned on an isle of 
dreams. 

So 1 ask you to read no more if you are 
ifraid of coming face to face with a business 
proposition that may within a year change your 
entire career, place you hundreds of miles Trem 
your present home with new and more exact- 
ing responsibilities than those you now assume. 

As soon as I realized that I had a concert 
business well established and growing, under 
the name of the Briggs Musical Bureau, I de 
voted my attention to establishing an exclusive 
music teachers’ agency. I have had to progress 
slowly, feeling the way until now, and now. that 
the way is clear I am going ahead in no un 
certain way. So far the work has been chiefly 
with those who have been most eminent in the 
profession, and for them we have a plan that 
cannot be improved upon. Inasmuch as this 
plan necessitates printed matter and advertis 
ing involving an expenditure it has and always 
will be prohibitive to the larger class who are 
eligible for advancement. During the last two 
years T have done the necessary looking ahead 
and waiting and now am prepared to announce 
the result of advice which I have received from 
the most eminent teachers in this country, from 
Denver to New York, and from Winnipeg to 
New Orleans, the territory heretofore covered 
by the activities of the Briggs Musical Bureau, 
which this season is furthering the work by a 
campaign on the Pacific Coast and in the 
Canadian Northwest. The secret of the whole 
plan and the keynote of systematic organiza 
tion 18 In a wor 

CO-OPERATION. 

The word is the motto of the Co-operative 
Music Teachers’ Agency. We propose to reg- 
ister all of the active, aggressive and progres- 
sive music teachers of America under this prin 
ciple, and to utilize to the fullest the irresistible 
power of this tremendous force, which when 
coupled with systematic, intelligent effort will 
overcome any apparent obstacies, The plan 
which i¢ now ready for your approval will en 
bie us to know just what positions may be had 
for teachers and when these positions will be 
available. I will know just how much you will 
require as an advance in salary before you will 
leave your present position or location. A posi 
tion becomes vacant. I know of it as a prom 
inent teacher advises me that he plans to go to 
Chicago, New York or Europe to study or 
teach; or maybe he has a better offer else 
where or plans to start work as an independent 
eacher and applies to us for assistance in se 
curing pupils. I notify you and put you in 
touch with the present employers of the teacher 
who is to take a step higher. I work with you 
until you have the position on contract. Then 
I secure someone to take your position and pay 
you for the information and co-operation you 
have given, or I sell your class and goed will 
to some one who wishes to locate in your city. 
In a skeleton outline this describes the opera 
tion of the work, And you may be sure that 
sll information you give us will be regarded as 
strictly confidential. You will readily see that 
t is for my interest to have this strictly be 
tween teacher and bureau 


European teachers are invited to write for our list of American pupils considering education in Europe 


OPPORTUNITIES. 

The opportunities for the teacher of music 
are increasing a thousand fold. Millions are 
spent each year for musical education, and sta- 
tistics show that these millions increase each 
year. Conservatories, public schools, universi- 
ties are all calling for more and better teachers. 
Many towns, particularly in the West, are will- 
ing to offer guarantees and inducements for 
teachers who will locate with them. In_thou- 
sands of places guaranteed classes can be es- 
tablished and in thousands of places such estab- 
lished classes can be bought for a fair price. 
For those who will undertake pioneer work the 
rewards are the greatest, sufficient to establish 
the foundation for a life’s work in a few years, 
South America is calling for American teachers. 
The new American possessions offer unlimited 
opportunities, and throughout the world in the 
British colonies there is a demand from those 
who wish to study music under competent 
masters. Even in Europe the successful teach- 
ers are inviting competent assistants and the 
average American family, in view of recent dis- 
closures, prefers to seek the enviable environ- 


ment of meee for the completion of studies 
for their children, an American teacher of es- 
tablished artistic and moral credentials. 


HOLD YOUR OWN. 

And yet, in the midst of all this overwhelm- 
ng invitation to better things and more re- 
muneration you are helpless because of the 
handicap of the necessity of keeping that which 
you have at all hazards. I remember when as 
a hoy, fired with sea-going ambitions from the 
tales of Captain Marryat and Clark Russell, 
I used to spend much time on the coastwise 
schooners and fishing craft near Cape Cod. An 
old salt taught me one of the best lessons | 
have ever learned when I was beginning to go 
aloft and that was, “Never lose hold with one 
hand until you get a grip with the other.” 
That rule applies everywhere as well as on ship- 
board where it is a question of life or death 
in rough weather. The teacher of music must 
keep his hold on that which he has, and the 
minute he makes an effort to attain something 
better it becomes known and someone else soon 
has his position or his pupils. Co-operation is 
the only relief available in this situation, and 
I can assure you that the Co-operative Music 
Teachers’ Agency will enable you to hold that 
which you have and work with you for a new 
hold, for something that will measure up to 
your abilities in authority, environment and 
remuneration. 

Rrokerage which regards the accumulated in- 
vestment of time and square dealings as some- 
thing worth selling, has become established - in 
all branches of business excepting the profes- 
sion of teaching music, which must, in view of 
its great financial development, be regarded in 
the future as a business of vast significance. 
One of the co-operative features of the Co- 
operative Bureau will be this work of selling 
established classes, so that if you leave for 
something better you receive comeing more 
than the price a lesson already paid for the 
valuable clientele and reputation you have es- 
tablished. 

Teachers of music are fitted for many execu- 
tive branches of endeavor, and it will be our 
purpose to provide publishers and dealers in 
musical merchandise with eligible executives and 
salesmen. hen, too, there will always be 
traveling positions open for those who have the 
ability fot accomplishing the work of an im- 
sresario, This is a field particularly adapted 
for women, The names of those who have suc- 
ceeded in a big way are legion. We will co- 
operate with any teacher in putting on a single 
concert or a course in the city where the 
teacher is located, giving another opportunity 
for keeping one hold before taking another. 

ACTUAL ADVANTAGES. 

T am constantly looking for artists who can 
make good in the work of giving cone and 
am prepered to book teachers of concert abilit 
for a limited number of engagements whic 
will not interfere with teaching, or can arrange 
for the debut in Chicago or New York for 
those who have talent and no reputation, or 
will guarantee business to artists of repttation, 
based on their box-office value, If you can 


assist in this we will pay you well for the 
information you give us if it is not already in 
our files. Also we can place talented pupils in 
lyceum, vaudeville, or other remunerative en- 

gements which do not require the highest cre- 
Sentisis necessary for concert, but want instead 
superior ability and versatility. 

Any teacher who will advise us of the names 
of any individual or committee planning to en- 
gage musical artists will receive from us fifty 
per cent. of our commission if the information 
furnished is new to us. 

Not by any means the least of our co-opera- 
tive services is the placing of poone with re- 
sponsible teachers. SS this I have been suc- 
cessful from_the first, as credentials will show. 
Heretofore Chicago has been the chief field of 
endeavor. We are now spreading broadcast 
the system that has so far worked sneseeney 
locally. Every teacher can offer special ad- 
vantages and if these are known can attract 

upils from adjoining terri . I know a vio- 
Fintst in Lincoln, Neb., who a half dozen 
pupils from Chicago, attracted to him by intelli- 
gent advertising. t is eve to see the 
rules reversed, and it will be a pleasure to 
assist in building the busi of any c ter 

teacher, who has real inducements to offer in 
environment and educational advantages for the 


pupil, 





THE PROPOSITION. 


Now to get at the proposition so that 
you can grasp the opportunity. You 
must furnish us with complete informa- 
tion concerning your work and ability. 
You must sign a contract with the Bu- 
reau which will make it necessary for 
you to keep us advised concerning all 
business opportunities in your territory. 
The contract provides for payment by 
the Co-Operative Bureau for all work 
you do for us and for all information 
furnished. You must agree to notify us 
in advance if you plan to leave your 
present location or position. Everything 
that we do for you that brings green- 
backs to your purse will have to bring us 
a commission. There is no preliminary 
cost to you excepting the conventional 
registration fee of two dollars which is 
to be paid as per regulations of the Illi- 
nois State Law for your protection. We 
are licensed from the state and our busi- 
ness is state inspected at least once in 
each month, so that you can know in ad- 
vance that you are fully protected in 
making a contract with us. Write now 
and I will send you free all the neces- 
sary blanks which will enable you to 
become one of the “first come and first 
served” on the list. Ask for the Music 
Teachers’ Co-operative Contract. It will 
be sent free. Address your letter, Music 
Teachers’ Co-Operative Agency, sixth 
floor, Steinway Hall Building, Chicago. 
You will be pleased with the plan and 
immediate action will enable you within 
a few days to attach your signature to 
the proposition of co-operation. 








ROYAL CONSERVATORIUM 


Own building with 


rooms. Founded by F. Mendelssohn-Barthold 
dents of all countries. 
eigners received at any 


music, literature and esthetics. 





= = SS ed. 


all stringed and wind instruments, organ, solo singing and thorough training 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


of MUSIC in LEIPSIC 


one large concert hall and two small halls, also fifty teaching 


in 1 Yearly attendance, 950 stu- 


Students received at Easter and Michaelmas each year, but for- 
y time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 


for the 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


oe a ae ee 











BLOOMFIELD ZEISLER 


In Season 1914-15 
Pte Dates, Address 





STBINWAY PIANO USED 


6749 Woodlawn Avenue, Chicago 




























SICAL COURIER 











“I Consider the Baidwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano It satisfies me completely.” —Pugno 


“* A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


Cincinnati 





142 VWV. Fourth Street 

















CAROLINE CHICAGO MUSICAL COLLEGE 
HUDSON- Founded 1867 Dr. F. Ziecreco, President 
48th YEAR 
All Branches of Scheol of Opera 
l of Acting 
MUSIC 3.2%: 
Ve «a Languages 
SOPRANO 
a permanent educational institution, 
Soloist Plymouth Church, Brooklyn hok fing “th ¢ Same prominent position in music 
t: LOUDON CHARLTON as the’ University of Chicago, the Art Insti 
Managemen Hall, N Y = tute, the Academy of Sciences and the Field 
Carnegie ew ror Columbian Museum in their respective depart 
a ments of educational labor.”—Geo » Upton 
of the cage Tril 
> HOW TO CONDUCT A MUSIC SCHOOL he Chicago Triune 
P ” 2 Catatoc Matrep Free on request t 
The 1914 Summer School for music 
teachers will include detailed lessons on CHICAGO MUSICAL COLLEGE, 
all educational and business methods of 
wales. Faelten Pi eo Scheel, 624 So. Michigan Ave., Chicago 
30 Huntington Ave., Boston. 
LEXANDE THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art Largest and 
most reliable school in Northwest All branches 
ania, meter ine wae ants be oL08.. wemreiee. WL. | Diplomas. Summer Session. Send for Catalog C. 








CONSERVATORIES OF MUSIC 


Grand and Shenandoah Aves. St. Leuls 
and Me 


RASSBERG 2200 St. Louis Ave 


The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 














51 Competent Teachers in all its Branches. Established in 1886. Catalogues Free 
4 SOPRANO 
i Address : 

a MAN 2314 Broadway New York 


Telephone 4570 Schuyler 





a leacher of George Perguasen, Berlin; King Clark, 
b Paris; Dr. Carl Dufft, N. Y.; Geo. Dixson, Baa 
Oo Shannah Cumming, Katherine Bloo dgo od, Florence 
we Mulford, Viola Gillette, Maude Berri, Jeannette 
a 1425 Broadway, New York Fernandez, Edith Miller. 

e 


Met. Opera House Building 





























Artists know the rarity of 
Yiolies whose tones 

“‘pweet"’ from lowest GG to A 
in aktissime. You know how 
much you desire « violia 
whose tone quailties are dis- 
tinguished in power, intes- 
sty, brilliance, evenness, 


A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of Tue Musieag 

Courier 











T . * Music, Dramatic Art, Dancing, Modern 


he Indianapolis , see: e221 ccs tes 
Conservatory Of | 9° sow nora, cowin 
Music Edgar M. Cawley, Director eer 
430 NORTH MERIDIAN ST., 





( ataloque and circulars mailed on request 





Pupil H 
pis may enroll at any time 


INDIANAPOLIS, IND. 


STERLING BPIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL ot —— and ARTS 


56-58 West o7th St., New York City Ralfe Leech Sterner, director 





























[wo connected buildings delightfully situated between Central Park and 

the Hudson River All Branches of Music and ¢ Arts taught from 

the beginning to the highest artistic finish by a faculty composed of 

America’s Most Eminent Teachers New York's Modern, Up-To-Date 

we Music School with Dormitories and Proper Chaperonage Terms, in 
Concert Weekly <iuding tuition, board, practising, etc., on application Send for booklet. 














STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 


FOUNDED 1850 1,360 PUPILS 1230 TEACHERS 
Royal Professor GUSTAV HOLLAENDER, Director 
naervatory Development tn all branches of mual Opera and Dramatic School Complete (training 
for the stage (irchestra School (comprising « sol and hestra instruments Seminary 
celal training for teachers 
Private and Ensembie Classes 

Principal Teachers Piano—Professor MARTIN KRAUSE. Prof: AMES KWAST. EMMA KOCH, 

GEORG. BERTRAM, THEODOR SCHOENBERGER LUDWIG. OREITNER Dr. PAUL LUTZENKO, 
— wb npebage Fx - 

Singt Frau Profesor MA THILDE MALLINGER (it SELMA NICKLASS-KEMP 
1 CHARLOTTE HUHN (Chamber Singe: FRANC ESC HINA PREVOST. NIKOLAUS ROTH 
MU mber Singer dy 7 Sehool), KARL MAYER ger, EUGEN BRIE 
OER. ALEXANDER HEINEM 

Violln—Professor GUSTAV HOLLAENDER ALEXANDER FIEDEMANN, SAM FRANKO MAX GRUN.- 

RG. LOUIS VAN LAAR. etc 

Theory and Compos' tion WILHELM KLATTE. ALEXANDER —- FIRLITS AnTEUS WILLNER, ete 

Courses in the OSTROVSKY METHOD for ©! —_ int e and Hand De 
velopment Send for catalogue and annu r . 





Royal Conservatory of Music a Theatre 


DRESDEN; GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. F -ourses or single branches incipal admission times begin 
April and September wy -~ m granted also at AB. times 


Prospectus and List of Teachers from the Directorium 





pure pizz icatotones, distinct 
arpeggios. distinct in shake, 
tril and staccato. and withal 
Quick) responsive to bow- 
pressure trom. rea) pianisal- 
tno to fortsimeo i you 
have such a violm you may 
net brinterested . if you have 
fee you «i oy ys 
booklet “An Art 
“Touch™* —which Iwiligiegt 
mail you FREE, and wh 
comttins opinions trom 
world famous artists whe 
wee RKINDAHL VIOLINS. 








Vielins sent te respes- 
sible persons oo trial, 
with 


TEN OR 
METROPOLITAN OPERA CO. 
Lambert For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
| ey 500 Fitte Ave. few York 
1 EACMER OF SINGING IN ALL ITS BRANCHES 
P otector, 
Coburg School of Opera -"e) REINDAHL VIOLINS 
Pres. GRAND DUKE CYRIL, President Baroness 
von HORST. Full operatic course $150 per year. 
Stage Practice, Free Admission to Royal Opera. 
Public appearances before royalty 
Granberry Piano School 
GEORGE FOLSOM GRANBERRY, Director 
Artistic Piano Playing 
THE FAELTEN SYSTEM 
The World’s Greatest Musical Bureau 
GERMANY: BERLIN W, FLOTTWELL ST. i | 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new ~~ Concerts, 


Special Operatic Training (Including Action) 
ran management 
THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 
and Imperial Highness DU¢ on MARIE, ee. 
Includes Vocal Instruction, Repertoire, Acting, and BOWS 
Ceburg School of Opera, Coburg. Cermany 
Practical Training Courses for Teachers 
Hall—New York 
Cable Address: Musikwolff, Berlin 
Hamburg; the Bechstein Hall 





gredosl. charge ac 
counts opened. 


Reindsh! Crand Model 


zIN' , IN 
resentative of more than 400 artists, includ Usap AND ENDORSED Br 


ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisier, 41s ’ 
Sembrich, Risler, Van Rooy, Hekking, Carrefio i Gane an Kubette KNUTE REINDABL 


and many other celebrities. Also manager of the | Leo ie se Sauret 

Berlin Philharmonic Orchestra and of Arthur Loss Somes Fries Keewiey teller, 318 Athoosenm Bidg, 

Nikisch. PE SSR! 50 East tes Sere Strost 
Principal Agency for Music Teachers : Arthur Hartmane CHIEAGG, ILLINOIS, U. 8.4. 














N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drmectors: Cart Hern, Aucust Fratmcxe 
Inetruction in all branches of music from first Free advantages to students: Harmony lectures, 
heginning to highest perfectior concerts, ensen ble playing, vocal »s ght reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 


vrofessorsn TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


CTHE METROPOLITAN COLLEGE OF Mi SIC) 
John B. Calvert, D.D., President 212 West 59th > reet, New York City 


The Paculty end Examiners 
















H. Rawlins Baker john Cornelius Griggs Paul Ss age 

Mary Fidelia Burt Leslie J. Hodgsor Henry > hradieck 

Kate S. Chittenden tjustay O. Hornberger ape y Rowe Shelley 
Mary L. Ditto Sara Jernigan m. F. Shermar 

Geo. Coleman Gow McCall Lanhar x stharine I Ta, lor 
Fannie O. Greene Dan’l Gregory Mason R. Huntington Woodmaea 






28th SEASON 






Send for circulars and catalogues KATE S. CHITTENDEN, Deas 
































MUSICAL COURIER 


ISTEINWAY anf 
PIANOS AMlnson Hamlin 


(GRAND AND UPRIGHT] 
OF PIANOS” 


Are Everywhere Known As 















|THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue Riker Avenue 
NEW YORK 


ANDO 
St Paeelt Schanzenstrasse, 20-24 ~ ° - . HAMBURG 
















PRINCIPAL WAREROOMS AND FACTORIES 
{ ve eae on He apy ea ee te tony A je 

Berereums: einwey Mali, i5- ower Seymour St.. Portman .W.Lendon & 
JunGiernstieg 34, Hamburg and ] 

} Koeniggraectzerstrasse 6, Bertin BOS ON 






And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 























ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





— 














: Manufactured by ; 


JEWETT PIANO CO., ~ ‘ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
, 7 iy 





It is built to satisfy the most 
cultivated tastes : : : : : 





, ‘N 4 The advantage of such a piano is known throughout America and Europe for its 
 sataas appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


estes: 2.8 8 2. 8 2 Be 


SOHMER & CO. — fas ernecnang “ 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 32d Street 



































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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